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EXCAVATIONS AT PAHARPUR. 

BENGAL. 


CHAPTER 1. 

Introductory and Historical. 

P AHARPTE. (25° 2' N. Lat., 89° 3' E. Long.) is a village tliree miles to the 
west of the Jamalganj Railway Station on the main line of the E. B. Railway 
running from Calcutta to Darjeeling. It lies in the midst of the flat alluvial 
plain of Northern Bengal, which has hardly any natural line of drainage except 
the sluggish rivers that normally drain out the surplus water to the Ganges and 
the Brahmaputra but fail miserably when faced with an abnormal monsoon. 
In contrast to the monotonous level of the plain, stands out the eminence locally 
called the Pahar or hill, from which the name Paharpur is derived. The name 
is not to be confused with other similar places elsewhere in Bengal or with 
another homophonic place near Gaya in Bihar which has a Railway Station. 
If other places have been named owing to their situation among the lulls, the 
present name is entirely due to the presence of the ruins of the lofty ancient 
temple, which must have dominated the landscape ever since the original temple 
fell into disrepair. 

The first notice of Paharpur is contained in the Journal of Buchanan 
Hamilton, who at the instance of the East India Company surveyed Eastern India 
between the years 1807-1812. The Paharpur mound struck Buchanan Hamilton 
as the most remarkable ruin in the Dinajpur Division. He foimd an immense 
steep heap of bricks “ from 100 to 150 ft. in perpendicular height, covered with 
bushes, and crowned by a remarkable fine tree.”* The tree (a Banyan tree) 
or its descendent was still there before the final clearance of the top 
of the mound. It was next visited by Westmacott, whose description does 
not materially difier from Buchanan’s.- Sir Alexander Cunningham visited 
Paharpur in the season of 1879 A.D. and has recorded his observations in his 
report.® General Cunningham’s estimate of the height of the moimd is not more 
than 80 ft. above the country and only 70 ft. above the level of its own court- 
yard, which is quite accurate. He also corrected the mistakes in Buchanan’s 

‘Martin’s EasUm India, para. 2, page 669. 

-J. 4. S. B., Vol. XLn, page 189. 

‘4 Toxir in Bihar and Bengal, Vol. XV, page 117. 
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account ■wliere Gwalbliitar Paliar had appeared as Gopal Cliitar Pahar. J?lic 
name, Gwalbhita, which appears to be much earlier than Paharpur, can possibly 
be comiected with the earliest documents found in Paharjnn' !is will be seen 
hereafter. It is also worthy of note that between Gwalbhita and Paharpur is 
situated the village of Dharmapurl which may prcser\-c an echo of the name of 
the founder of the great Vihara. 

The story of the exjiloration of ruins at. P!iharj)ur may noAv be narrated. 
General Cunningham intended to make some extensive excavation in the mound 
and actually brought some skilled labourers with that purjiose. But he 
was prevented from carrying out his intentions by tlic Baja of Balihar, zemindar 
and owner of the land. The General had to rest satisfied with the partial 
clearance of impenetrable jungle wliich he found both on the surrounding embank- 
ments of the central mound and the low grounds inside the enclosure, lie also 
carried a few superficial excavations on the top of the central mound. Here 
he found what he thought to be a square tower of 22 ft. side with a projection 
in the middle of each side. 

Buchanan Hamilton rightly concluded that the cejitral mound icprosented 
a solid temple and for the architectural afiinitics he refers to the Buddhist temples 
of Bm'ma and Nepal, ‘ for ’, he says, ' the hollow temple of which the roof had 
fallen in would be much flatter ’. General Cunningham, on the other hand, con- 
cluded that the mound was the ruin of a large Brahmanicnl tcm))le. apparently 
on no more substantial grounds than the find of a terracotta ]>laque which he 
wrongly believed to represent the goddess Krdi. As we now Icnow, however, 
the wide range of subjects represented in the plaques at Paliarpur covers all con- 
ceivable subjects of human interest. Buchanan Hamiltoii's hapjjy conjecture 
that the ruins belonged to the Pala dynasty has eventually been confirmed by 
the exploration. 

The Paharpur mound and its enclosure came into the hands of the Archajo- 
logical Department after it was declared to be protected under the Ancient Monu- 
ments Preservation Act in 1919. After the formation of the Eastern Circle in 
1920, I paid a ^usit to the monument early m 1921’ and arranged to demarcate 
it by means of masonry pillars. 

The first preliminary attempt at the excavation of this site was made in 
Eebruaty and March, 1923, when Kumar Sarat Kumar Roy of Digliapatia, 
Eouuder and President of the Varendra Research Society in Rajsliahi, oilered to 
co-operate with the Archoeological Survey Department in the work of excavation 
by making a grant for the work at Paharpur. A party from the Calcutta 
University and Varendra Research Society encamped near the site and carried out 
the work for a month vmder the direction of Dr. D. R. Bhandarkar, Professor 
of Ancient Indian History and Culture, formerly Superintendent, Archa?ological 
Survej , Western Circle. A few rooms at tlie south-west corner of the monas- 
tery enclosure (Rooms 106 to 114), together with the adjoining part of the court- 
yard, were excavated during this tdsit. The work was next resumed in 1925-26 


1 A. R. E. 0. ioi 1920-21. page 35. 



EXCAVATIONS AT PAHAEPOE, BENGAL. 


3 


Tiy tlie late Blr. R. D. Banerjee ^110 for tlie first time attacked the northern part 
of the stupendous heap in the centre of the enclosure. The main staircase and 
basement with terracotta plaques on the North, and the northern pillared haU or 
mandafa (Plate Villa) with the circumambulating passage in front were cleared 
by Mr. Banerjee and the general outline of the plan and scheme of decoration of 
the building were thus revealed for the first time. Prom the next season (1926- 
27) onwards, work at Paharpur has been carried out every season under the 
writer’s instructions, with the exception of the seasons of 1930-31 and 1931-32 
when hlr. G. C. Chandra, who was then Superintendent of the Eastern Circle, 
carried out the excavation of the cells on the south-east side of the monastery 
and the adjoining courtyard. In the seasons of 1932-33 and 1933-34 the 
Satyapir Bhita mound, which lies at a distance of 300 yards to the east of the 
main temple, was excavated. 

Situation . — The situation of Paharpur at a distance of about 29 miles to the 
north-west of Mahasthan (ancient Pundravardhana), the capital of this part of 
the country and over 30 miles to the south-east of Bangarh, the ancient Koti- 
varsha, the secondary capital of North Bengal, does not afiord any special attrac- 
tion to the founder of a monastic establishment, unless the idea was to develop 
a special centre of Buddhist culture like Nalanda, far away from the bustle of 
the town, so that the monks could enjoy an atmosphere of quiet seclusion and 
contentment. If any suggestion may be offered as to the selection of the place, 
it is perhaps that it marked a stage in the Buddha’s reputed journey from 
Jetavana to Pundravardhana, where Asoka may have erected a sJupa, but no 
such remains have survived to this day. The existence of such a large settle- 
ment of monks quite independent of the urban population indicates that the 
royal founders must have provided ample donations for the subsistence of the 
fraternity. 

The monastic establishment of the settlement of Somapura (modern Pahar- 
pur) in its present form is undoubtedly to be attributed to the early Pala Em- 
perors who, as pious Buddhists, must have been anxious to estabhsh a magnificent 
and lofty monument in the heart of their own native land of Varendra. The 
Chinese traveller Hieun Tsang in his accoimt of his ^dsit to the Pundravardhana 
country states that he foimd that the largest number of monks here belonged to 
the Jaina Nirgrantha persuasion, while he noticed about 100 Brahmanical temples 
and only 20 Buddhist monasteries. Some of these Buddhist monasteries can per- 
haps be identified vith the remains at Bihar and Bhasubihar, which are situated 
within 4 to 6 miles from the city of Mahasthana. There is, however, no trace 
in the itinerary of the pilgrim of any site correspondmg to the lofty temple and 
monastery at Paharpur, which could hardly have been missed by him. It can 
therefore be safely concluded that there was no Buddhist establishment at this 
site in the 7th century A.D. On the other hand, the memory of the grand Vihara 
established by the early Pala kings at Somapura lingered in Mahayana Buddhist 
tradition up to the 17th century, as the author of Fag Sam Jon Zang distinctly 
refers to the ‘ lofty vihara built by Devapala (really by his father Dharmapala) 
at Somapurl (Somapura) The donations of monks haihng from Somapura in 
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other Tvell-known centres of Buddhism, such as Nalanda^ and Bodh Gaya^ also 
point to the flourishing condition of the Vihaia in the 10th and 11th centuries. 
It is thus evident that in spite of the find at Paharpur of sculptural and epigra- 
phical remains of a period earlier than that of the Palas, the main fabric of the 
Paharpur temple and monastery has to be attributed to the time of the early 
Pala emperors in the latter part of the 8th century A.D. As Eastern India 
was the last stronghold of Buddhism in India, it was but natural that the great 
monastery at Paharpur continued to flourish almost up to the Muhammadan 
conquest. 

History. — In connection with the history of the rise, development and destruction 
of this great Yihara it would not be out of place to give a sketch of the history of 
this part of the country. So far as is known at present, North Bengal formed 
part of the empire of the Mauryas in the third century B.C. The recently dis- 
covered inscription at Mahasthan proves conclusively that a provincial governor 
had his seat at Mahasthan then known as Pundranagara. The stray finds of 
Sunga terracottas^ at Mahasthan and certain places in Murshidabad district 
and the Kushana^ coins found also at Mahasthan give us just a peep at the period 
intervening between the Mauiya and Gupta empires. More material is avaiU 
able for the reconstruction of the history of Bengal during the Gupta period. A 
number of records from the middle of the 5th century to the latter part of the 
6th century indicate that the Guptas had established their supremacy over 
North Bengal and had a provincial governor again at Pun^avardhana. Most 
of the records relate to the grant of fallow, cultivable as well as homestead land 
at a certain rate for charitable purposes including provision for temples, the 
maintenance of Brahmans, and in the case of the record discovered at Paharpur®, 
for the maintenance of worship at a Jaina temple. The religious atmosphere 
at this period was apparently one of perfect tolerance, although it is clear that 
the Brahmanical and the Jaina faiths were more prevalent among the inhabi- 
tants of Noi-th Bengal than the religion of the Buddha. Pundravardhana is stated 
to have been one of the seats of Jaina pontiffs and there must have been a Jaina 
Vihara of some repute near the present site of Paharpur. Hieun Tsang’s ac- 
count of his journey in this part of the country in the second quarter of the 7th 
century A.D. corroborates the view that the Jaina and Brahmanical religious 
were more prosperous than Buddhism. 

After the weakening of the central Gupta power in the 6th century some 
.scions of the dynasty such as Vainyagupta continued to rule in Bengal. Some 
provincial governors, who were most probably connected with the Gupta royal 
family, assumed independence and a number of local rulers in South Bengal, e.g., 
Dharmaditya, Gopachandra and Samachara are known from their copper plates, coins 
^rnd seals. It is noteworthy that coins of the Gupta type were imitated longer 

’ Ep. Ini , Vol. XXI, page 97. ’ 

= A. S. li. 1908-09, page 158. 

= Ind., Vol, XXI, p. 83. 

■•CE. .-1. S. li. 1928-29, p. 96 and pi. XI,Ili) 

A. S. E. (N. S.l, Vol. XXVin, p. 127 11. 

‘ Ep. Ind., Vol. XX, p. 59. 
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in the province of Bengal than in the central parts of the conntry. In the begin- 
ning of the 7th century, West and possibly also North Bengal was in the hands 
of King Sasanka, a strong adherent of the Saiva faith, whose antagonism 
to Buddhism has been perhaps exaggerated in the accomts of the Chinese traveller 
Hieun Tsang. It is at this period that Bengal was trying to assert its indiiu- 
duality in the sphere of art and the first attempt at the formation of a school of 
sculpture (as at Paharpur), must be traced to the end of the 6th and beginning 
of the 7th century A.D. This effort, however, appears to have proved somewhat 
abortive, owing probably to the unsettled political condition of Bengal from the 
middle of the 7th to the third quarter of the 8th century and no vigorous attempts 
were made to continue any sustained activity in the domain of sculpture. Torn 
between internal dissensions and the rivalries of local rulers, the rich pro\dnce 
of Bengal formed the happy hunting ground of ambitious rulers from far and 
near and there are records of the country being overrim by the forces of the kings 
of Kamarupa (in Assam), Kanyakubja (Kanauj), Maha-Kosala (Eastern C. P.), 
and even distant Kashmir. These successive invasions must have had 
the effect of thwarting the development in the sphere of art that had been fostered 
By centuries of peaceful and enlightened rule under the Guptas. At this juncture 
a definite attempt seems to have been made by the people of Bengal to put an 
end to the state of anarchy by selecting Gopala, the foimder of the Pala dynasty, 
as their ruler. This dynasty was successful in obtaining a foothold in Bengal 
for over three and half centuries and it is due to them that Bengal was once again 
able to enjoy peace and develop its 'arts. 

With the advent of the Palas who professed the Buddhist religion, Buddhism 
was ih the ascendent in Bengal and Bihar, although the determined antagonism 
of the later Buddhists to Brahmanism does not manifest itself in the establish- 
ments at Nalanda and Paharpur which flourished during the times of the Palas. 
The second and third kings of the dynasty, Dharmapala and Devapala, built 
up at the end of the 8th and beginning of the 9th centuries A.D. a large empire 
which embraced . Bihar and at times the Gangetic valley up to Kanauj , where a 
nominee of Dharmapala was for some time set up. It was during this period 
that many new Buddhist temples and vihdras must have been established in 
Bengal under royal patronage. Besides the Vilidra at Somapura (Paharpur), 
there are references in Buddhist hterature to the vihdras at Agrapur (possibly 
identical with Agradigun near Balurghat), Ushmapura, Gotapura, Gopura, Eta- 
pura and Jagaddala (possibly identical ivith Jagaddal in Dinajpm' District). 
The biggest and most important of these must have been the establishment at 
Paharpur which received royal patronage from the kings of the early Pala empire. 

In the last quarter of the 9th century the Pala empire received a 
great setback at the hands of the Gurjara emperors Bhoja I and Mahendrapala. 
A glimpse of the Gurjara invasion is afforded by the inscription of the 5th 
year of IMahendrapala found on a pillar at Paharpur. Prosperity seems to have 
returned at the end of the 10th century when MahTpala I fomided the second 
Pala empire. According to the Pag Sam Jon Zang, Slalnpala, who was a devoted 
Buddhist, served thousands of Buddhists at XJdantapuri (Bihar) and offered 
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Other well-known centres oi Bucldliism, slid) as hfalanclu' and Bodli Gaytr also 
point to the flonrisliing condition of tlic Vihara in the lOtli and litli centnnes. 
It is thus evident that in spite of the find at Paharjnir of scnlplural and eingra- 
phical remains of a period earlier than tl.at of the rrdas, the main fahr.c of the 
Paharpur temple and monastery has to he attrilndcd to ilic time of the ear y 
Pala emperors in the latter part of the 8th century A.D. As ]5aslern India 
was the last stronghold of Buddhism in India, it was hut natural that the great 
monastery at Paliarptir contiimcd to flourish almost ii]) to the Muhammadan 
conquest. 

//wfory,— In connection with the history of the rise, development and destruction 
of this great Yihixra it would nob he out of place to give a sketch of the history of 
this part of the country. So far as is known at present., Is^orth Bengal formed 
part of the empire of the klanryas in the third cent ury B.O. I he recently dis- 
covered inscription^ at Mahasthan jiroves eonclusivcly that a provincial governor 
had his seat at Mahasthan then known as Pundranagarn. ’J’lic stray find.s of 
i5unga terracottas^ at Mahasthan and certain places in Mnrshidahnd district 
and the Knshana''' coins found also at Hraliasthan give ns just a peep at the poiiocl 
intervening between the Maurya and Gupta empire.s. ^loro niatcrial is avail- 
able for the rccoustriiction of the liistory of Bengal during the Gujita period. A 
numhci of records from the middle of the 5th century to the latter ]>art of the 
6th century indicate that the Guptas had estahlislicd tlicir supremacy over 
North Bengal and had a prornncial governor again at Pnndravardhaim. Most 

of the records relate to the grant of fallow, cultivable as well as homestead land 
at a certain rate for charitable purposes including provision for temples, the 
maintenance of Brahmans, and in the ease of the record discovered at Paharpur'’^ 
for the maintenance of worsliip at a Jnina temple. The religious atmosphere 
at this period was apparently one of perfect tolerance, although it is clear that 
the Brahmanical and the Jaiua faiths were more prevalent among the inhabi- 
tants of North Bengal than the religion of the Buddha. Punciravardhana is stated 
to have been one of the seats of Jaina pontiffs and there must have been a Jaiua 
Vihara of some repute near the present site of Paharpur. Hicun Tsang’s ac- 
count of his journey in this part of the country in the second quarter of the 7th 
cemury A.I). corroborates the view that the Jaina and Brahmanical religions 
were more prosperous than Buddhism. 

After the weakening of the central Gupta power in the 0th century some 
scions of the dynasty such as Voinyagupta continued to rule in Bengal. Some 
provincial governors, who were most probably connected with the Gupta royal 
family, assumed independence and a number of local rulers in South Bengal, c.g., 
Dharmaditya, Gopachandra and Samachara are known from their copper jilates, coins 
and seals. It is noteworthy that coins of the Gupta type ivere imitated longer 

' Ep, Ind , Vol. XXI, page 97. 

S. B. I90R-09, page 158. 

^ Bp. Ind., Vol. XXI, p. 83. 

’Cf. A. S. B. 1928-29, p. 96 and pi. XI.IIIi. 

= A. S. B. (N. S.). Vol. XXVIII, p. 127 ff. 

"Ap. Ind., I'ol. XX, p 69. 
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in the pro^nnce of Bengal than in the central parts of the country. In the begin- 
ning of the 7th century. West and possibly also ISTorth Bengal was in the hands 
of King Sasanka, a strong adherent of the Saiva faith, whose antagonism 
to Buddhism has been perhaps exaggerated in the accounts of the Chinese traveller 
Hieun Tsang. It is at this period that Bengal was trying to assert its indm- 
duality in the sphere of art and the first attempt at the formation of a school of 
sculpture (as at Paharpur), must be traced to the end of the 6th and beginning 
of the 7th century A.D. This effort, however, appears to have proved somewhat 
abortive, owing probably to the unsettled political condition of Bengal from the 
middle of the 7th to the third quarter of the 8th century and no vigorous attempts 
were made to continue any sustained activity in the domain of sculptm-e. Torn 
between internal dissensions and the rivalries of local rulers, the rich prorduce 
of Bengal formed the happy hunting ground of ambitious rulers from far and 
near and there are records of the country being overrun by the forces of the kings 
of Kamarupa (in Assam), Kanyakubja (Kanauj), Maha-Kosala (Eastern C. P.), 
and even distant Kashmir. These successive invasions must have had 
the effect of thwarting the development in the sphere of art that had been fostered 
by centuries of peaceful and enlightened rule under the Guptas. At this juncture 
a definite attempt seems to have been made by the people of Bengal to put an 
end to the state of anarchy by selecting Gopala, the founder of the Pala dynasty, 
as their ruler. This dynasty was successful in obtaining a foothold in Bengal 
for over three and half centuries and it is due to them that Bengal was once again 
able to enjoy peace and develop its’ arts. 

With the advent of the Palas who professed the Buddhist religion. Buddhism 
was in the ascendent in Bengal and Bihar, although the determined antagonism 
of the later Buddhists to Brahmanism does not manifest itself in the establish- 
ments at Nalanda and Paharpur which flourished during the times of the Palas. 
The second and third kings of the dynasty, Dharmapala and Devapala, built 
up at the end of the 8th and beginning of the 9th centuries A.D. a large empu-e 
which embraced Bihar and at times the Gangetic valley up to Kanauj, where a 
nominee of Dharmapala was for some time set up. It was during this period 
that many new Buddhist temples and vihdras must have been established in 
Bengal under royal patronage. Besides the Vilidra at Somapura (Paharpur), 
there are references in Buddhist literature to the vihdras at Agrapur (possibly 
identical with Agradigun near Balurghat), Ushmapura, Gotapura, Gopura, Eta- 
pura and Jagaddala (possibly identical ivith Jagaddal in Dinajpur District). 
The biggest and most important of these must have been the establishment at 
Paharpur which received royal patronage from the Idngs of the early Pala empire. 

In the last quarter of the 9th century the Pala empire received a 
great setback at the hands of the Gurjara emperors Bhoja I and Mahendrapala. 
A glimpse of the Gurjara invasion is afforded by the inscription of the 5th 
year of Mahendrapala found on a pillar at Paharpm. Prosperity seems to have 
returned at the end of the 10th century when Mahipala I founded the second 
Pala empire. According to the Pag Sam Jon Zang, Mahipala, who was a devoted 
Buddhist, served thousands of Buddhists at XJdantapuri (Bihar) and offered 
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•u'orsliip in Nfilnncla nncl Soniap\mi. A monk from Somaimra Viliara nainod Yiryen- 
drnbliaclra visiied al. lliis period llin weU-kiiown alirine of 13 o(l!igA 3 'a and inndo 
certain donationa. Almut the end of the lOfli eonttir^' or fK’frinninjx of llie Jltli 
century, the ju-osperit}' of 1hc cKlnldisliineut waa reflec.ted in a wlioleunle rejuiva- 
tion in tlie Main Temple and in the monnalie cells where a miinber of ornamental 
pedestals seem to have hoen instnllerl and at. the shrine of ’I’ara in the S:it 3 'u[)ir 
Bliitfi numerous votive were const rueled. After Malupfda and his sfin 

Nayajwla, the fortunes of the Tfda (Ivnast^v again suiTeied a reverse and I’eng.d 
was overrun in turn hy tlie Chedi king Kanin (Centra! India), t!ie Choin king 

Bajendra and a local Kaivarlu chief ninneif Divva. At I’aharpur itself, the 

incendiarism of the invading armies from Vangrda or Kast Bengal referred to in 
the Nrdandu insciiption must, have oeemred at this jicriod. Thereafter llfima- 
prda retrieved the fortunes of his dynast}’ and once again cstahlislicd a stable 
Prda kingdom in the last quarter of the 11th century. In the l‘2fh eentnrv the 
Eovercignt.y of Bengal passed over to the 8enas, a dynasty of southern extraction. 
At this period the cslablislimcnt at I’aliaipiir seems to have suffered decline and 
the renewal and reconstruction to be attributed to this )»eriod arc of the n-atuiv 
of make-shift, arrangemouts. 

In the bogiiming of the Ktth ecntnry came the onslaught of the .Muham- 
madans wlio before long overran the whole of Kortli Bengal and it is not iinjimh- 
ahle that the Paharpur tcinjilo with its conspicuous height must have hoen one 
of the first placc.s to attract the attention and stimulate the iconoclastic xeal of 
the invaders. Thereafter the tenijilc and monastery seem to Imve fallen into 
desolation. The find.s of coins of the Suhans and last, iiulejicndent rulers of 

Bengal made in the course of the excavation of the monastery only serve 

to emphasise the secluded iiositiou of the ruins, where in times of turmoil, 
money could be safely bidden. A late tein]fio to the south-east of the 
Paharpur monastery beyond the cnelosnre (I’late XXlIc), in wjiich lime 
mortar has been used and a few bricks with lotus rosette decorations found on 
the surface, are all the traces of occupation during the fifteenth and sixteenth 
centuries A.D. found among the ruins of the grand monastery, resorted to bv 
casual msitoTs and tem]jorary sojourners. The overgrowth of jungle must have 
made access to the ruins progressively more difiicult during the period of the 
Mughal empire, and early British rule. Cunningham refers to tlie fact that the 
central mound was the haunt of wild animals, particularly leopards. Jlcanwhile, 
stray exploitation of the ruins for bricks by the neighbouring villagers continued 
until the area was brought ufithin the provisions of the Ancient Monuments 
Preservation Act. 
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CHAPTER II. 

The Main Temple. 

The type of plan on which the main temple at Paharpur was erected is so- 
far unknown to Indian archteology nor is its further development on Indian 
soil traceable. Its cruciform shape with angles of projection betAveen the arms- 
(Plate I), its 3 raised terraces and complicated scheme of decoration of walls 
with carved brick cornices, friezes of terracotta plaques and stone rebels 
(Plate II) are not found in any of the der'eloped styles of temple architecture 
in India ; nor can it be supposed to have evolved from the ancient Buddhist 
Stupa as its symmetrical arms constitute an entirely novel development. The 
only suggestion that can be offered is that there may have been a four-faced 
{ChatimmiJclia) temple of the Jainas on the spot or in the immediate vicinity as 
appears probable from the fact that an ancient copper-plate attributed to the 
last quarter of the fifth century A.D. discovered on the site records the dona- 
tion of certain lands for the maintenance of ivorship’ of the Jinas or Arhats at 
the Vihara of Guhanandm. If such a viliara or temple ever existed on the 
spot, it is bkely that it furnished the barest outline of the present structure. 
But the erection of the lofty terraced edifice with the shrine croivning the top 
of three terraces and halls and antechambers on the second and circumambulat- 
ing passage on each floor, appears to have been entirely original in an Indian 
monument. There can be no doubt that this style of architecture has most 
profotmdly influenced that of Burma, Java and Cambodia. The nearest ap- 
proximation to the plan and the siiperstructme of the Paharpur temple is afford- 
ed by the temples knoum as Chandi Loro Jongrang and Chandi Se\m of Pram- 
banam in Central Java. The general view of the former Avith its angular pro- 
jections, truncated pyramid shape and horizontal lines of AAmll decoration re- 
produces some of the prominent characteristics of Paharpur. The inner plan 
of the Chandi SeAui shrine strikingly resembles that of the central .shrine and 
the second terrace at Paharpur, while the disposition of the outer temples of 
the Java example resembles that of the monastery at Paharpm-. The close 
comiection betAAmen Eastern India and the Archipelago • in the early Pala period 
which has already been eAudeut in the Nalanda" copper-plate grant must be 
responsible for the deAmlopment of this type of architecture in Java, AA'here it 
has fomid far more suitable soil for its groAvth than in the country of its origin. 

Although not formd in any of the other styles of architecture that Avere 
developed in India the plan of the Paharpur temple is one of the simplest to 
conceiAm of (Plate I). Unlilve the gi-eat Buddhist temple at Nalanda Avhich con- 
sisted of a solid nucleus of a temple AAdiich was capable of recemng and actually 
received accretions in every succeeding age, the plan of the Paharpur temple 
was the result of a premeditated development of a single central unit, in AA'hich 


* Ep. Ind., A'ol. XIX, page 57. 

Ep. Ind., Vol. XA'II, page 310 ff. 
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futrae expansion was, in a sense, predetermine*! in a vevlienl direction, iliat. is 
in tile setting up of new floors, etc., Iml. not ]a1crally. Ifetmeing all tlie siejis 
tlirongh whicli l.lic construction of this seemingly enmpliealerl strnetiire, went., 
we may commence with tlie floor that stands in the centre of the liigh founda- 
tion walls of tile central shrine, ronghlj’ at. flic level of tlic snrionnding ante- 
chambers and Mainhfa. It is 0' fi" X C' 3" Jming almost half t.he inner dimen- 
sions of the floor of the central shrine at the t op, which measures Kl' o" x Itl' tl" : 
but the walls separating the floor of the central chamber at the top are a^ nuieh 
as 18' lOl" in thickness np fo t.he verandah of the third terrace which i'^ 11 ft. 
in breadth and rims round the central ehamlier. 'I’he nnler wall of this veian- 
dah which faces tlic antechambers on eacli side is tlms a eomjdete sqnaie of Tg'-fl" 
a side, lo cacli side of this central liloelc was atlaclicd a |)iojoction eou'-i-ting 
of the antechamber 10' 0" in Icngtb and a wuijilmm 80 ft. in length, the widtli 
from wall to wall being 89' G". 'I’hcrc remained at each of the four earner.^ 
a length of IG' V.V' on each side of the central sipiaie and the jias^-iige of eii- 
cnmambulation, which ran iiarallel to the stnieinre at. a distance of !) ft., was thus 
cruciform in plan, with but, one angidar projection between each arm of the 


cross. It was fnrtlicr decided that, there slionhl be one inoie ]'rojoetiou in the 
ground plan and first floor and with this end in view at the further end of the 
vciandah, in cacli of the cardinal ])oints of projection, and oxartlv in front 
of the walls of the ilZnndf/pn projecting walls mcasniing 8G ft. in lengih were 
constructed. This again loft space on each of the projecting ;inglcs of tlic arms 
of the cross in .addition to the angles of the central .'ifjnaie. 'i’lie resultant 
projecting angles in the jilan of the fir.st floor and the ground floor weie ilius 
throe between each arm of the evo^s to which an additional jiiojcetion was mhled 
in the ground plan owing to the stairway landing which .stood e.xaetJv in Om 
middle of the northern arm. An enclosure wall 8' 0" in width w.as at the .same 
time erected at a distance of 17' G" from the walks of the ba.semcnt. wldeh also 
i-uiis exactly parallel to the ground and first floor walls, except that it. begins to 
deviate from the third angle on the north .side, and broaden in front to enclose 
a court with a siufa in the centre. The idea of ai>plying these projecting j, lanes 
on each face must have arisen from a desire lo add lo tlic diversity of tlic struc- 
ture and relieve the monotony of a simple square plan. But no But her expeii- 
ments m this direction were carried on in any structural jilan in India One 
reason for this must have been the isolation of this monument in the heart of 
North Bengal, away from the main centres of Bralnnanicnl and J.aina worsdiin 
in the medieval period in the far-off west and south-west of India. Even in 
the nearer centres of Brahraanical architecture in Orissa and Central India the 
influence of the new terraced type of brick temple wa.s not felt as the material 
and traditions on winch the architects worked were entirely difTerent.i It 
however, appears to have been followed in the neigliboiiring Buddhist piovince 
of Burma, where dumg the period of development of Burmese architecture after 
the Uth century A-D. the principle of a square plan with a series of projectimr 
^anes one in fmnt ot the other has been carried forward sometimes to an excess^ 

1 Vide FerEUBson'B H,etory of Indian and Eastern ArchiUclurc, Vol. 11, p^go 
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Tile decorations of ivalls vith square terracotta panels or plaques so common 
in the pagodas of Burma may also he traced to the influence of the Baharpur 
type of architecture. 

At first sight, the mound before excavation appeared to be gradually slop- 
ing away on all sides, except that on the west there was a somewhat abrupt drop 
(Plate Ilia), which subsequent excavation has proved to be due to the greater 
height of the walls of the sanctum on that side. The longer arms on the 
northern side and the greater height of the mound in the centre of the northern 
side of the enclosing quadrangle, however, persuaded Mr. Banerjee to commence 
excavations at these two points in December 1925. At the central moimd the 
work was commenced by sinking a ‘ V ’ shaped trench along the sides of the 
northern arm of the Main Mound (Plate III5). The general configuration of the 
mound showing that the northern arm was somewhat longer and more gently 
sloped than others made it obvious that the approach to the temple must have 
been from the north. The first few days’ work revealed the existence of the 
staircase which we know was the sole means of access to the upper terrace (Plate 
III6). On either flank the alignment of the main basement wall with its angular 
projection showing rows of plaques in the bottom was mrcovered. Once the 
plan in the north-east and north-west angles was exposed, it was only a matter 
of following it on other sides and completing the entire ground plan. A general 
view of the monument, as it was exposed by the end of the first season’s work, 
strikingly illustrates how the details of the original plan vith rising terraces 
slowly emerged from the jungle which had enveloped it (Plate Va). The present 
appearance of the temple (Plates IV and Yb and cZ) is due to the persistent and 
continuous campaign of conservation — wliich has been in progress for a decade 
and is likely to continue for years to come. 

The elevation of the basement wall was substantially the same as it originally 
stood with its rich and diversified design. It commences at the bottom with a plain 
surface of ashlar brickwork with a number of offsets in foundation which is still 
in excellent condition owing to the fact that it was buried m the accumulating 
silt in the later stages of existence of the monument (Plate Xld). The monotony 
of the plain surface here was broken by the insertion of stone bas-reliefs at most 
of the angles of the projection (Plate XXVIc, d and e) and at intervals in specially 
built recesses in the middle of the wall (c/. Plate XII6 and d). Such recesses 
are more common on the south-east and south-west sides and their absence in 
the north-east and north-west sectors is probably attributable to the considera- 
tion that direct sun-light was not obtained in the walls facing north. It may 
also be that the number of stone reliefs available was limited. Above the reliefs 
there is a projecting cornice with a course of half-round moulding and two plain 
mouldings, above which is found a recess in which terracotta plaques about 
13"-14" in height were fixed in rows. The present ground level almost com- 
cides with the bottom of this row of plaques which nms almost uninterruptedly 
throughout the length of the wall. For a considerable part of the year, approxi- 
mately from June to December, the course remains under subsoil water and 
although the plaques just manage to keep their heads above water during the 
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rains, their surface is nevertheless affected by the action of saltpetre and the 
growth of moss and vegetation, particularly on the north facing walls. Above 
the plaques is a rather deep cornice moulding of 9 courses before the plain ashlar 
wall is resumed. The lowest course is generally moulded with transverse 
straight and wavy line, the second consists of inverted stepped pyramids, the 
next course above is generally the lotus leaf pattern ; above this there are two 
ashlar courses in the moulding before the cornice recedes bach to the main wall 
surface. In this portion the courses show respectively a half round, a chamfered, 
and a plain rectangular pattern. The upper courses of the cornice moulding 
do not contain any ornamental design as the lower ones adjoining the 
plaques. After a stretch of 3' 6" the plain ashlar wall is again relieved 

by another deep cornice moulding, in which the stepped pyramid, lotus 
leaf, and chess-board or chain designs appear in the courses below the plain 
ashlar moulding in the centre, while the. upper tiers include a chamfered and 
a half-round course. Above this stood another recess for the insertion of terra- 
cotta plaques which may have another cornice moulding above, before the wall 
terminated. But the wall in these upper courses being adjacent to the cir- 
cumambulating verandah on the first terrace to which it served as a retaining 
wall and also as a parapet, was brought down by the impact of debris from the 
higher terraces when catastrophe overtook the monument. The plaques of the 
upper frieze have been preserved in situ only at some of the corners of the angles 
(Plate Vic). In other places they must have fallen down together with the 
large portion of the cornice mouldings below. The plaques of the upper row 
seem to have been replaced even when the monument was standing as is apparent 
from the fact that they have sometimes been placed sidewise in course of repairs 
or replaced by plain bricks (Plate Vlfc). The bottom of the basement wall 
below the level of the stone reliefs consists of solidly laid courses of bricks rvith 
at least 14 regular offsets in foundation (Plate 'Kb). The bricks used in the 
lower part of the basement and foundation appear to be particularly well-burnt 
and the joints are fine and square as the edges of the bricks appear to have been 
rubbed smooth before they were set. 

The visitor to the Dharmapala-maha-vihara must have approached the 
temple from the north, through the grand gateway of the monastery and the 
spacious paved courtyard on the northern side, flanked by screened party walls. 
He probably first circumambulated the temple, keeping the temple always to the 
right {'pradabsMna) and noticing on the way the terracotta plaques fixed in 
rows in the walls and making his obeisance to the various deities, whose images 
were enshrined in the niches at intervals. Then he must have approached the 
main stairway to the north (Plate Vc), which is a grand flight of brick-built stairs 
flanlred by sloping parapet walls on either sides. Standing exactly in the 
middle of the north side, this stairway forms an additional projection on the 
north and thus constitutes a deviation from the otherwise symmetrical plan. 
Mr. Banerjee who uncovered the staircase thought that the steps had originally been 
edged with stone wliich were removed in comparatively recent times, but there 
is no evidence for tliis statement. The lowest step is certainly made of blocks of 
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'grey sandstone partially ■worn out by treading, but it is improbable that tbe 
' otter steps bad any stone facing. 

In front of tbe main staircase there appears to bave been a courtyard -svitb 
a square votive siufa in tbe middle (Plate XlVa). Two square bricb-built 

■ stufas now seen immediately to tbe north of tbe staircase on either side of tbe 
passage are evidently of a later date, as their lowest courses are laid on the top 

■ of tbe enclosure wall. The latter which runs parallel to tbe walls of the monu- 
ment on all other sides is slightly differently oriented in tbe angles flanking tbe 
staircase, where it proceeds straight on either side to a longer distance before 
turning inwards to form the north wall of the enclosure. There must undoubted- 
ly bave been a regular entrance through this wall, but no clear traces of this as 
well as of the actual passage between the temple enclosure and tbe North C4ate- 
way of tbe monastery, which was the principal _means of approach to tbe monu- 

• ment, bave been found. Tbe intervening low area is now occupied by a recently 
. excavated pond, but it is uncertain whether it bad a pool at tbe time of the original 

lay-out (Plate XlVa). As tbe original natural drainage mtbin tbe temple en- 
closure was towards tbe north, and as no outlet for tbe drainage of water from 
the entire monastic quadrangle has been traced, it is possible that this low area 
surrounded on all sides by buildings was originally laid out as a tank to receive 
. all the water within the grand enclosure. 

Tbe verandah or circumambulatory passage on the first terrace to which 
.access is given by the main staircase, on the north side, runs continuously on all 
sides. Its walls were also repaired several times as is apparent from the fact 
that the plaques in the upper rows ■were much disturbed. There were 2 rows of 
plaques decorating the inner wall of the passage, one below and tbe other liigber 
up being separated from each other by cornice mouldings (Plates Via, Vila and 
&). In many cases, the paucity of plaques must bave led tbe repairers to block 
out the plaque spaces by bricks or economise tbe space by laying the plaques 
. sidewise, instead of vertically (Plate Vlfe and Plate VII&). There are masomy 
benches at intervals in the passage, but not so regularly as in tbe second terrace 
verandah. On tbe south there seems to have been considerable subsidence of the 
concrete floor of the passage, while tbe almost wholesale destruction of the base- 
ment wall on tbe east side involved considerable damage to tbe pradalcshina 
passage above (Plate Vd). Tbe plaques used in tbe first terrace walls are general- 
ly superior in execution. One row on tbe southwest side contains a remarkable 

■ collection of plaques representing Brahmanical deities (Plates XLIIa -and d, 
XLIIIc and e). Plaques of a distinctly smaller size but more artistic in quality 
than tbe usual type are found only in tbe upper rows of tbe first terrace walls. 
Tbe general appearance of tbe AvaUs on the first terrace with their rows of plaques 

• can be judged from Plate VII where the lower picture shows the Avails before 
. conserAmtion and tbe upper after the necessary measures of conserAmtion includ- 
ing rebuilding tbe out-of-plumb portions of masonry and resetting tbe bulged 

out plaques bad been carried out. 

In tbe nortb-Avestern part of this verandah and in tbe portion immediately 
-.to tbe west of tbe staircase projection, the circumambulatory passage Avas in 
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the later i^eriod partially blocked by the construction of a shrine. The east 
wall of this shrine pursued its course side by .side with t.hc inner wall of the veran- 
dah, but the northern, southern and also jtossibl}' the western sides were jdanned 
on the ‘ projecting plane ’ system .so common in the shrine iit l’ahar))ur. At, fir.st 
the space between the southern end of the shrine and the left verandah was left 
open for view, as it appears that, the to)) of the wall was embellished with row.s 
of plaques facing south. lint after a time the level of the verandah at, this 
point was raised, a new party wall was .set U)) bet.ween the western face of the 
shrine and the angle of the inner verandah wall in a line with the western wall 
and the usual method of adorning the wall surface with ])laques adojjtod. The 
shrine and the original verandah Avails of the angle on the noil h-Ave.st side were 
thus screened oft leaving a small passage which excejit for some upper level of the 
loAver terrace was thus virtually blocked. The middle of the shrine is very 
solidly built AA’ith bricks laid along the whole length and it i.s likely that this 
represents the last attempt. 1o build any strnciure on the main temple it.self. 

The second terrace verandah A\as. it ajipear.s. iinobstniclcd in its junsage 
throughout the period the temple was in oeeu]>ation (I’late IXo, b. v). In this 
the earliest structures ajqicar to have been the ante-ehamhers Avliicli were built 
on each cardinal point along with the central shrine and the toj). Tlic {loot 
of the ante-chamhers was made up of eonerelc after the height, was brought up 
to the required level by filling debrh, cait.b and a number of .stone.s including 
architectural stones from other earlier structures on which the builders could lay 
their hands. Among the stones found in the western ante-chaml)er a door- 
jamb with standing ligure of a female attendant, holding a lolu.s deserves .special 
notice. In the clearance of the northern ante-chamber, a luonze bell and an 
ornament shaped like a ehaihja on a polygonal base and crowned by multijile 
mnbrellas and a finial and a ])air of garments suspended by the .side (Plate LVilId) 
were discovered on the floor, the latter being connected with a big luasonrv drain, 
carried beneath the floor. In .all the ante-chambers drains for connecting the 
water from the shrine avovc also found, but, no other objects of worship came to 
light in them. On all the four sides the original ante-chambers were marlced 
ofi by thresholds of stone masonry (cf. Plate Ylllo and h) Avhich Avere height- 
ened Avhen pillared halls were added at a later dale. The outer Avails of the ante- 
chambers and pillared halls of maitdapas sIioav a clear A'ertical cut in all the four 
Avails although it is clear that the ncAv Avails Avere erected strictly in continua- 
tion of- their original alignment. 

The halls or mandajyas as they noAv stand sIioay stone bases for the pillars 
on which the roof was supported. The shafts of pillars were not found except 
in the case of the two inscribed pillars in the northern hall. In the eastern 
mandajM besides the pillar bases, the capitals of the pillars Avere found, although 
not in position. In the southern mandapa only thi-ee bases of pillars AA'crc 
found (Plate VIIIc). In the Avestern mandajm one of the stones used for the 
pi lar base contains a beautifully carved fragment of a ihUar Anth vase and 
fo age moulding and geese holding strings of pearls on either side of a lotus plant 
in he upper register of the central medallion (A. S. 2?. 1927-2S, Plate XLVIrf). 
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This work apparently belongs to an earlier structure standing close to the spot, 
which can be attributed to the 7th century A.D. and it is probable that at least 
some of the other stones utilised in the construction of the mandapa belong to 
the same early date. As the construction of the mandapas, however, presupposes 
the present circumambrdating passage on the second terrace with the projec- 
tion beyond and these in turn account for the ground plan with three projections 
■on each side, there is no doubt that the construction of the mandapa, followed 
soon after the erection of the central shrine and four ante-chambers. The two 
inscribed pillars found in the northern mandapa, one of which is dated in the 
reign of Mahendrapala (circa 10th century A.D.), must therefore be considered 
as at least a century later than the original construction of the mandapas. 

In the southern ante-chamber against the original backwall appears a butt- 
ress wall in which two distinct stairways, one later than the other, are trace- 
able (Plate Yllld). The first starting about 5 ft. from the eastern end of the 
wall appears to have reached the level of the narrow passage or verandah around 
the central chamber which is stUl ^nsible at a height of 28 ft. above the floor level 
of, the ante-chamber. Both the stairways are characterised by a narrow foot- 
hold and steep rise which clearly indicates that they were not intended for general 
use. The tread is only 5" to 7" and the rise is 10|" to 12". The outer walls of 
the circumambrdating passage on the second floor are well preserved and sub- 
stantial. They show in several places, as in the south-west, the stone bases of 
pillars and Svide recesses throughout the thickness of the wall, which appear to 
be much later in date than the earlier level of the ante-chamber and passage. 
The inner wall reaches the height of 25' 6" at the south-west corner and the 
usual wavy, inverted pjTamids and lotus-leaf pattern mouldings are found on 
the top (Plate 1X6). It is very probable that this verandah was covered with 
a roof. The find of a number of stucco heads (Plate LXIIId) in the verandah 
on the south-west indicates that they were included in the scheme of decoration 
and it is improbable that they were left unprotected without any covering. 

The structures on the second terrace illustrate clearly the different periods 
at which the main temple underwent reconstruction or repair. In the veran- 
dah of the first terrace the floor shows two periods of construction separated by 
about 2 ft. The earlier of these is connected with the earliest period in which 
the ante-chamber and mandapas were constructed. This is clear from the fact 
that the drain which connects the earliest floor of the ante-chamber is connected 
with the earliest floor in the passage on the second terrace issuing through a 
corbelled mouth on the first terrace verandah, so that only the top corbelled 
courses were above the concrete floor (Plate XXId). There appears to have 
been only one concrete floor above this early floor in the first terrace verandah, 
but there are clear traces of three levels of occupation in the verandah of the 
second terrace (Plate 1X6 and c). If the first period at which the ante-chamber 
and 7 nandapas were constructed be considered as the end of the 8th ceutmy, 
the second period associated with the next concrete floor in the circumambulat- 
ing passage may be fixed as about the middle of the 9tli century A.D., when the 
walls of the four mandapas imderwent wholesale reconstruction. This is proved 
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by the fact that while the earlier offsets of the ante-chamber and the mamrjapas 
are in a continnons line, fresh offsets start at a higher level only in the walls of 
the mamjaqjas. In tlie beginning of the 10th century the present mandapas 

or the pillared halls came into being, Ihe date being fixed by the inscriptions 

on the shafts of pillars found in the northern mandapa which refer themselves 
to the time of King Mahendraprda of the Prntfhara djmasty of Kanauj, who 

for a time overran Bengal and Bihar. 'J'lic present level of the verandah on the 

second terrace which shows a particularly strong concrete floor specially on the 
south-east side (Plate IXc) is undoubtedly to be attributed to the third period, 
that is about the 10th century A.D. It is difficult to say whether there existed 
any pillars in the earlier mandapas of the Sth and 0th centuries. But it is pos- 
sible that parts of pillars and jambs found in the floor of the ante-chamber and 
at the bases and pedestals of the mandapas of fhe 10th century belong to these 
earlier structures. The fourth and last period of reconstruction which is jiro- 
babty to be assigned to the 11th or 12th century is indicated bj' the concrete 
levels and pillar bases in the large windows in the outer verandah walls of the 
second terrace (Plate IX& and c) as also by the offsets occurring on the front 
side of the walls of the four jullared halls. I’liese, it is quite clear, are not con- 
nected with the present concrete floor of the verandah as the outer verandah 
wall, connected with the window floors, is superficial in height and shows clear 
filling of earth above the level of the verandah floor. 

Por the reconstruction of the monument above the second terrace the 
material is rather scanty. There arc clear traces of a verandah, 11' broad, at a 
height of 2S' from the level of the ante-chambers to which access was provided 
by the stairway in the southern ante-chamber. The main place of worship 
or cella must have been at the top as rve find in some of the Burmese Pagodas. 
The great height at which the main sanctuary stood must have made this monu- 
ment a prominent landmark in the country around, and have spread its fame far 
and wide, but in the days of its decline its prominent situation must have also- 
made the slirine the main target for the enemy and the vandal. Natural forces 
of destruction such as rain, earthquakes, etc., must also have played greater havoc 
at the top than in other parts of the building. Every part of the superstructure- 
must have been thromi headlong immediately the building fell into disuse and 
Avith every ram there rvoiild be a tendency for the dehris of Avhat remained to fall, 
further below. The small chamber of brick with a door facing east and small 
niche to the west Avhich was seen by Buchanan Hamilton on the summit of the 
mound rvas then represented to be the shelter of a Muhammadan hermit. 
Cunningham does not mention any such structure as it was probably in rums 
by that time. When the debris at the top were cleared in 1927 it was 
noticed that remains of a brick floor could be distinctly made out ormr a small 
area covering the western foundation wall of the main shrine. A portion was- 
also overhanging the debus filling in the interior. Whether the floor belonged 
to the original sanctum or was part of the brick chamber said to have been built 
by the hluhammadan Eakir was not clear, but the probabilities are in farmuiv 
of the former supposition. 
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After clearing the inner face of the four walls at the top it was found that 
a piece of brick-masonry being apparently part of the floor had fallen in. 
This must have been due to the fact that whereas this floor resting on the 
side walls was in position, the portion standing over the interior filling had 
simk along with the loose earth and debris inside. A space 13' 6"X13' 3" was 
enclosed by the walls, which were themselves 18 ft. 10^- in. in thielcness. The 
infilling, which was dug out, consisted at first of hard debris of brick 
and loose earth foimd in layers of dark and light colour full of ashes. At a 
depth of 23 ft. concrete nodules were discovered and below 25 ft. pure dark 
coloured clay without any admixture of brick debris was foimd in the middle 
alternating with columns of debris. Of the walls the western stood higher- 
and was better preserved than the rests. A slight outward bulge at the top 
was distinctly noticeable, the dimensions of the chamber narronfing down to 
12| ft. square as compared with 13' 6” X13' 3" at the top (Plate Xa). Small 
openings like niches wnre discovered in the north, wnst and south walls, of -n^hich 
the western proceeds at least for 17 ft. 2 in. inside the wall masonry and the other 
two for a smaller distance. The purpose of these is obscure, but may be the 
drainage of water absorbed in the masonry by percolation. Below these are the 
inner mouths of the niches which are to be seen in the north, south and wnst in 
the exterior wall facing the ante-chamber (Plate X6). The latter are narrow pas- 
sages with corbelled tops about 3 ft. in breadth and 5 ft, in height at the outer 
end, but gradually becoming narrovrer in size and partially blocked by smaller 
openings. The clearing of these niches was a matter of great difficulty, but with 
bamboo poles it was possible to negotiate at least half of the length. The purpose 
to which these niches could have been used appears doubtful although they may 
have been illuminated on festive occasions. 

At a depth of 38 ft. in the interior of the chamber four square platforms, 
from 2' to 3' sq. were brought to light at the four corners and at 41 ft. depth the 
side walls came to an end, with 9 regular offsets descending towards a finely laid 
brick-floor in the centre measuring 6'6"X6'2". Bricks as thick as 4" have 

been used in the offsets, while those in the floor are 3" thick. A view taken 
from the mouth of the pit looking downwards reveals how the bricks 
were laid diagonally in the floor (Plate X6). The platforms were only 

superficial and rouglily correspond to the level of the ante-chambers and 

mandafas outside. Xo relics or foundation deposits were discovered on 

the floor, the only find at this level being two pottery cups. The platforms 
and floor apparently only mark a stage in the construction of the high plinth 
on which the main slrrine stood. A part of the floor was dismantled and 
excavation was carried 30 ft. further down through the masonry. At first 
eighteen carefully laid layers of burnt bricks of full size were uncovered, which 
were followed by several feet of regularly laid layers of brickbats. (cf. Section 
in Plate Xa). An interesting feature of the lowest part of" the foundation 
masonry was an aperture 8" square almost in the centre w^hich continued over 
10 ft. m depth. Its rough construction, however, precludes the possibility that 
it was more than an accident. 



IG 


EXCAVATIONS AT I’AIIARTUK, BlINGAE. 


The fact that the foundation of the main shrine ivas being laid .simullancously 
with the construction of the oilier jjarts of the main Icmplc is revealed by 
the discovery of several ornamental hriclfs. Icrrncotia plaques and jilacpic 
fragments all of the regular Paliarpur tyjic at depths of GG ft. to 70 ft, from 
the top of the mound. As no difference is noticeable beUvecn bricks and 


plaques recovered from this dc]ith and others used and set. up in ihc regular 
basement it is evident that the entire siqicrstrucf.ure from the foundation to 
the shrine at the summit was erected at about the same period. In this 
respect Paharpur ofi'ers a striking contrast to the great, iemjile at iSbllandri in 
which evidence has been found of no less than seven integuments, each succe.s- 
sivc construction enveloping the jircvious ones. The superstructure, method 
of roofing and other details regarding the main shrine at Paharpur aie mutters 
of conjecture. General Cnnningham'.s idea that ihc wedge-shaped bricks found 
by him indicate the cxi.stcncc of a circular /.vhtsrr or ]uimacle is not borne out. 
by the evidence of the cxcavatiou. It i.s ]iossildc that tlic^je wcdge-.sliaped 
bricks were parts of au arch belonging to the Pakir's slielter. 'I’hc exl.raord inary 
thickness (about. 19') of the fouiulat.ion walls and the small span to be covered 
over what would roughly be tlie dimensions of the shrine mav ])oint to a liiL'h 
tower gradually tajieriug to a ])oint with corbelled arches. 

The drainage of the entire area of the main tcnqilc and (he immediate sur- 
roundmgs was carefulh' ])rovidc(l in the original construction. 'ITie enclosure 


walls, which run parallel to the corresponding sections of the temple at- a distance 
of 17' 6", are pierced at. intervals by cbannels 1' G" wide (Plate XT(>). the total 
number of such outlets being 22. All these were no doubt intended to carry away 
rain water from inside the temple eom)iound to the ojren ground outside, but in 
one case the outlet was carefully connected with a well-built brick drain running 
across the width of tlic passage and starting from the mouth of a stone gargoyle 
at the second angle on the north-cast sector (Plate Xia). 'rracing the \'hnnnel 
to its source through the floors and walls of ihc first and second terraces it was 
found to have been connected with the floor of the northern ante-diambcr 
(Plate XXId), probably the most im])ortant .sanctuary, where, lustral water' inust 
have been poured in large quantities to necessitate the elaborate drainage arrancre- 
ments. Similar masonry drains starting from the eastern, southern and we'stCTu 
ante-chambers respectively were dischaj-ged in the north-eastern, south-eastern 
and north-western quadrants resirectively. No sjrccial airangcmcnts for cariv- 
mg away the discharged water through the com))ound are. however, traceabfe 
w ich indicates that the quantity of water must liave beeu moderate * The 
djeharge ends of the drains from the north ami east ante-chambers both in 
adjacent angles of the basement walls in the north-eastern sectors are marked 
by stone gargoyles still more or less pre.served. m. Banerjee finding tu-o iiieces 
o rook crystal in the adjacent area considered that they were originally fixed 
m the eyes of the iim/cara-shaped gargoyles. 'Phe channels in tht soiith-east 
and north-west sectors had only U-shaped stones to mark their ends. At ihe 

tTr wTl ongmal dx'ain from the southern ante-chamber emerges from 

the wall into the first terrace verandah, terracotta plaques were found lo 
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liave been used for covering the channel. These, like other plaques found in 
the foundations of the central block vrere probably specimens rejected for use 
in the decoration of walls at the time of the original construction. The fact 
that two of the four outlets are on the north-east and none on the south-west 
leads to the conclusion that the natural slope of the ground on which the temple 
was built was from south-west to north-east. 
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CHAPTER HI. 

The Monastery. 

Momsioi! Area . — Tlic Tnonasteiy or HamjMrmm at Paluirpur is n c-oinplcte 

quadrangle and ineasurcR 822' cxtcninlly on nncli side. Ji. ia easily tlio Ijiggeat 

single savf/Mrdma that was ever erecied in India for Buddhist monks. On the 
exterior the monastery had walls over 12' in height (cf. Plate XII« and r). fri 
plan it consists of rows of cells facing in each direction, generally 18' 0" in length 
o])ening on a .S])aciou.s verandah 8' to fl' broad. In the mi<ldlc of each of the fonr 
sides except north, there is a s]>ccial block, containing three cells and a pa«^sagc. 
around them, while in the middle of the north st.ands a sjiacion.s hall — being 

the main entrance to the enclosure ("Plate Xlfla). 'I’lie total number of 

rooms is 177 excluding the cells of the central block in each direction, there being 
45 cells on the north and 4-1 in each of the other thicc sides. 'I’he highest part 
of the monastery mound was the main entrance hall at the mn-th gate. In the 
southern and western central bloeks there n]»])ear to have been no arningemcnt 
for ingi'ess, while in the middle of the eastern block })ossibly a small ]'as«agc was 

provided for private entrance. In front of the main entrance h.all in the 

north gate a number of structures have been unearthed outside the enclosure, 
one of which on the cast probably served as a waiting hall or accommodated 
the guards ot the establi.shmcnt. Others, such as tlie two circular structures 
standing on a square base (Plate XXVc) flanking the staircase were votive in 
character. If there was any lay ])opul.ation at this ])urcly religious e.stahlish- 
ment, it is probable that the traces of high land or eminence to the north-cast 
of the north gatewaj'^ represent the ruins of their dwellings. 'Fhc adjoining 
village is still named Dharma])UTl. It is likely that although the Ahhar.r founded 
by Dharmapala bore the nanre of Somapura, the settlement tliat. grew to the north 
along udth this gigantic Vihara was named after tlie founder. 

On ascending the broad staircase built of brick-on-edge over flat bricks, 
the main entrance hall of the gateway is readied (Plate XII li). Tlii-s measures 
60' bj' 47' and it is clear that it was renewed at least twice. 'I’he floor of the 

last period is made of concrete on a soling of bricks and the bases of thick jiillars 

and thin pilasters, all in stone, at regular intervals of 10' in length and 15' in 
breadth, show that the roof was supported on pillars. None of the .shafts of the 
pillars were, however, recovered from the excavation and it is possible that 
they were removed in toto after the destruction of the building, or were made' of 
perishable materials like wood. In the east and west walls of the hall, which 
are still preserved up to the height of over 12', it is noticed that at the height 
of 6 9 from the stone bases, a band of bricks-on-edge has been introduced in 
the masonry to relieve the monotony of the ashlar courses. The same method 
is employed in other walls particularly in the central monastery and the verandah 
on the second floor of the main temple. The present passage from the outer 
to the inner hall is crossed by a stone step 2' 6" and a stone tln-eshold 7' 11" iu 
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widtli. A portion of tie wall on tie soutl side of tie tlreslold seems to lave 
leen rebuilt, some nicies or recesses in tie wall being subsequently bricked up, 
as is apparent from tie vertical cut in tie masonry bond near tie door. Tie 
door leading to tie outer lall was apparently bolted belind by a wooden log, 
as is clear from tie clases in tie wall wlicl are lY wide and 6" deep. The 
inner lall measures 37' x24' and here also the bases of stone pillars and pilasters 
and traces of two concrete floors separated by a foot are quite clear. 

The inner ball leads one tlrougl the main verandah to a ruined flight of steps 
leading to the courtyard exactly in front of tie main temple. It is not, however, 
easy at this point to follow tie exact way by wlicl tie passage from tie main 
gate led to the enclosure around the main temple. The intervening space is 
now occupied by a deep pool, and there is nothing to indicate any brick or con- 
crete floor provided in the gangway which might have run straight from the 
entrance hall to tie main staircase. At the southern edge of the pool and 
beyond the enclosure w'all of the main temple, a stretch of concrete flooring is 
visible. Beyond this the clearance of the tank, however, brought to Iglt only 
silt, and a few finds of minor antiquities, notably the image of Hevajra (Plate 
XXXVIIIc). Possibly the floor must lave been totally destroyed. 

Turning to the actual monastery building, attention may be drawTi to 
the cells situated immediately to the east of the outer laU of the gateway (Plate 
XIVc) which must lave been one of the most important places in the monastery 
area, and was probably used as an office or strong room by the head or elder of 
the Matavilara. The main passage to this room, which was originally through 
room 2, was 4' wide, but it was later reduced to a narrow opening of only 1' 9" 
in width and 4' 7" in height. The reduction is efiected by two wallings on 
either side, each about 1' to 1-|' in width and closed on the top by five corbelling 
courses (Plate XlVd). In the east ivall of this room was a recessed opening 
probably serving as a window. In the north w’all, the room has an opening 
5' 4" wide, which w'as similarly reduced to 2' 2", although the height was slightly 
greater. The opening here also shows a corbelled course on the top. The 
w^estern face of this room is not clear but it must belong to the original period 
of construction of the entrance hall. The thick plaster made of strong surhi 
traceable on the walls of this room is not met with else\vhere in Paharpur. At 
a still later period the passage to the room from the north, east and south was 
filled up by debris and a new floor constructed over three feet higher than 
the original floor. It was during the removal of this debris that the richest 
hoard of loose antiquities so far found at Paharpur was recovered. It consists 
of five copper coins, several iron pieces and fragments of copper utensils, 30 
stone beads and over 35 inscribed terracotta sealings (Plate LIX). 

The coins include three of a unique type showing a rather clumsily depicted bull 
on the obverse and three fish on the reverse, and two belonging to the well-known 
type of Vigrahapala I (Plate LVIII^f). The beads included several diamond-cut 
corneban beads (Plate LXII-27) of excellent finish. A majority of the sealings 
refer to two persons named Dharmasena (Plate LIX6 and c) and fSimhasena 
.(Plate LIXa), who must have been important dignitaries in the first Pala empire, 
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as their seals have also been discovered in the excavations at Nalanda. There 
are .several specimens of the sealings of the conrmiinity of inonlrs from the 
great Yihara of Dharmapala at Somapura ’ which formed the main clue to the 
identification of this site. These sealings show a representation of the Buddhist 
wheel-of-law flanked h}' two deer in the upper register and the legend in the 
lower (Plate LIX/i)- Big lumps of charcoal were recovered in this room, which 
from the grain, appear to he the remains of palm-wood and indicate the use of rafters 
of this material for the roofing and their destruction by fire. In this connection 
it i.s interesting to find in a Nalanda inscription that the forces of Yangala {i.c., 
East Bengal) once attacked and set fire to the monastery of Soinaptma. 

The general plan of the rooms of the monastery is clear from that of 
room No. 5 (see Plate J). Here we find a room measurmg 13' G" square with 
a hrick platform on the back of the room proper, the ground plan of which shows 
a projection formed by courses of ornamental bricks. At the rear is found 
a room 8' 6" in length and 16' 6" in breadth. Barely as in the rear wall 
of room 3 is found a recessed niche over 3' 6" wide which formed an 

adjunct or loft for the main room. The back room of No. 5 was promded 
with a floor about 1' G" higher and access was provided to the back room by 
placing a stepping stone against the back wall so as to facilitate ascent. But 
m no case was any separate entrance provided to the back room, except through 
the mam room. 

'J'lie genera] character of the exterior wall of the monastery is its solidity 

and thickness (Plate Xlla. h and c). The outer wall was as much as 16' in 

thickness and from 12' to 15' in height. Signs of repairs in course oi wliicli a 
wholesale rebuilding of the wall took place are in evidence at a number of places 
where apparently the old facing ivas completely renewed (Plate XIIc). The 

vei’tical joints of rejiaired masonrj^ visible in a large number of places in the 
external wall and the slight recessed or projected face of the wall at intervals, 
show clearly the frequent repairs which were necessitated by the wear and tear 
to which the wall was naturally subjected. Apart from these repairs in course 
of which a slight bulguig out of the renewed face from the old wall is inevitable, 
no sign of the erection of a buttress is visible. 

The ground plan of the monastery reveals the strilcing feature that as many 
as 92 rooms contain ornamental pedestals occupying the central position as one 
would enter the cells fiom the verandah. The presence of such a large number 
of pedestals in rooms, which must have undoubtedly something to do ivith 
wor.ship or ceremonials, is certainly not in accord ivith their character as Hving 
accommodation for the monks attached to this Yihara. Such elaborate niches 
and pedestals (Plates XY— XYII) do not occur in the monasteries of Nalanda 
and Sarniith and the purpose of constructing so many places of worship instead 
of a lew private chapels remains obscure. It may, however, be stated that in 
the original monastery constructed by Dharmapala there was no such arrange- 
ment of ornamental pedestals as is clear from the excavation of the original 
floors of rooms wherever such excavation was possible owing to the .absence of 
later I'cmains above. The pedestals are generally, associated with thick concrete 
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floors and broad doorways wliicb exbibit an inward splay enabling the door- 
leaves to be properly supported, when open, in tbe tbickness of tbe walls. AU 
these structures must be considered to belong to tbe second period of tbe monas- 
tery when apparently tbe establisbment was at tbe beigbt of its glory. In this 
connection it is interesting to note that an inscription^ recorded by a monk named 
Vipula&Imitra in one of tbe Nalanda monasteries refen’ing to tbe lltb or 12tb 
century A.D., mentions that tbe monk carried out a programme of extensive 
renovation to tbe inner and outer sections of tbe fomfold monastery that was 
a singular feast to tbe eyes of tbe world’. If tbe construction of floors, estab- 
lisbment and installation of tbe pedestals are alone considered as tbe work of 
tbis monk, there can be no doubt that be rvas justly proud of bis achievements. 
It is unfortmiate that at Paharpur itself no record regarding tbe authorship and 
details of tbe work of construction or renovation has been left. 

In front of rooms 4 to 6 there are three stone pillar bases which must belong 
to tbe latest period of occupation of the monastery. Tbe second buttress wall 
outside rooms 7 to 9 is decorated with a row of plaques and a cornice hi tbe 
style of tbe main temple. It contnines as a projection ornamented with a 
tow of plaques (Plate XXVd) on tbe east and west sides facing tbe covri’tyard. 
This is a work of tbe second period, approximately tbe lltb century. All tbe 
plaques here are of smaller size (size being 9" xS"). One of these depicts 
a warrior with bow in band and chawing an arrow out of a quiver, another 
shows a man beating a drum, a tliird an antelope conchant at great speed 
with pennon flying from its neck and a fourth shows a lion with almost a human 
face raising a paw with its taU, raised up. A stau’way at a short distance to tbe 
east led up from the courtyard to tbe original verandah in front of room 11, 
but it was built over by tbe first additional wall added to tbe verandah wall 
adjoiuiug the courtyard. In tbe courtyard itself iu front of cells 4 to 9 there 
axe extensive later structures, consisting of a number of irregular cells ranged 
round an open space (Plate XlXb, foreground) but there seems to have been 
nothing of value either in tbe structures or the finds. Two square platforms, 
■one of which stands on a circular base adjoining tbe second buttress wall in front 
of 3 'Ooms 4 and 5, appear to be the only early structures on tbis side. 

A number of small stones spread over tbe floor of room 10 are connected 
with an ornamental pedestal wliicb has now disappeared. Tbe pedestal in Xo. 11 
shows not only tbe projecting fagade but also tbe short side walls, apparently 
meant to protect tbe wings of tbe pedestal. Behind tbe pedestal in tbe back 
wall of tbis room were found two circular boles in tbe floor which may have 
been used for tbe erection of temporary structures such as canopies over the 
pedestal. Tbe verandah in front of Nos. 12, 13, 14 and 15 has been dug to a 
lower level and shows at least six rectangulai- brick pillars of tbe earlier period 
wben apparently a railing possibly of wood was supported on pillars resting on 
these bases. 

Beyond room 15, in tbe northern side of tbe monastery there appears to have 
been originally a postern gate provided with tbe only other entrance to tbe 
” ^ Np. iTid. Vol XXI, p. 97. 
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monastery except tlixoiigh tlie main gete on tlie north (Plate X.VIIIcf). Tlie 
different periods at which the monastery underwent repair and restoration can 
he conveniently studied in the passage leading to the courtyard at this point. 
The original level here is indicated by the well -constructed concrete floor associated 
with a stone door-sill at the outer side of the rampart wall of the monastery 
(Plate XVIII6). The second period is indicated by a level 1' C" higher than 
the first when the original entrance over the stone threshold was blocked up 
and the doorway renovated at a higher level in burnt brick masonry with inward 
splayed door-jambs showing for resting the door-leaves, as in the regular door 
openings of this period. Inside, a small guard room which flanked tlie passage 
on the east was now superseded by small nicbes on the west wall of the passage 
built at a correspondingly higher level which must have henceforth sufiiced for 
the watchmen. A new floor was erected throughout the passage which must 
have, as before, provided access to the interior of the courtyard and to the 
verandoli on either side by means of a small stairway. At a later period the 
entire passage which was several feet lower than the level of the monastic cells 
was filled up and the room brought practically to the same leml as the cells 
in the latest period of the monaster}'. Even tlien the room could hardly bo 
made to fi.t in ^vith other rooms on either side and during the course of excava-- 
tion of the range of cells on this side attention was at once drnnm to the 
discrepanc}' between the dimensions of the room and the shape and size of the 
doorway leading to it from the verandah. On the e.xterior the stone-sill below 
and the filled-up doorways left no doubt as to the existence of the passage and 
the clearance of the entire area led to the results indicated above. 

In the adjoining courtyard there are certain structures within a boundary 
wall which encloses it on all sides except partly on the west. Of these, tlie 
square structure ou the south winch has a small projection in the middle of each 
side is a platform pjobahly of the second period of the monastery, obrnously 
of little significance. Another square structure immediately to the south of 
rooms 14 and 15 is also a later addition, as it would appear from its different 
orientation. The original verandah wall and the buttress wall supplementing it 
show a rounded cornice at the point where the passage leads to the courtyard. 
The difference between the earlier and later courtyard walls and the respective 
levels is clearly shown by the steps leading from the courtyard to the buttress 
wall of the verandah and those leading from the eastern wall of the passage tO' 
the original verandah. 

In the rooms 19 and 20 the floor of the second period is constructed rvith 
well-rammed concrete with probably a little admixture of lime and its siu-face 
is as hard and smooth as it must have been originally. In the last room (room 
23) a number of jars were found on the floor apparently foe the storage of grains 
and other necessaries. At the north-eastern corner of the monastery just abut- 
tmg on to the north rampart wall and in a line with the eastern wall appears 
a rectangular structure of bricks laid on edge, as in a landing stage — ^the 
landing itself being supported on a pair of cylindrical short piers of brick 
work at either end (Plate XVITIc). This work -appears to belong to an earlier- 
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period when the passage near room 15 was open, no access to the interior being 
originally intended here. The low level of the landing stage of the northenr 
corner leads to the supposition that the latter was also fairly early in date and 
not far removed from the earliest monastery. A similar passage has been found 
at the south-eastern corner of the monastery removed 34' from the south-east 
corner where the steps of the passage are quite clear. 

Of the finds made in the rooms' in the north-east side of the monastery a 
few deserve to be mentioned. In room 7 was found a fragment of the 

back-ground {prabhdvali) of an image of considerable size inscribed with the 

parts of the Mahayana Buddhist creed. This imdoubtedly pertains to an image- 
wliich was once installed in one of the existing pedestals of this site. But no image 
commensurate with the size of the halo has come to light. From the next 
room (No. 8) came a stone image (No. 885) of the goddess Manasa who is invoked 
for protection from snake-bite, the cult being particularly in evidence from the 
11th century onwards (Plate XXXYIII^'). This cannot be regarded as a Buddhist 
deity, but it is interesting that the worship of many Hindu deities was prevalent 
at Paharpur. Several plaques and bricks vdth floral ornamentations were found 
just outside the monastery walls and it is possible that they were originally used 
for decorating the face of the exterior wall. A stone image of the same type 
as the reliefs fixed in the basement of the main temple was discovered on the 

pucca floor of room 21 belonging to the second period of the monastery. It 

represents Vasudeva taking the child Krishna from DevakI (Plate XXXIIId). 
The two figures arc depicted exactly as several of the figures fixed in the 
corners of the basement of the main temple and possibly the relief was 
originally one of the corner figures. In room 22 a small copper vessel 
(No. 1072) with a hole in the pointed base was discovered at the back of the 
ornamental pedestal of the room. It suggests the purpose of some ceremonial 
ablution. A few finds of cornelian and agate beads are also recorded along 
with the usual terracotta objects and pottery. 

The eastern rooms of the monastery particularly at the northern (Plate 
XIXZ)) and southern extremities have been much damaged owing to the fact 
that the north-eastern corner was much subjected to the ravages of the brick- 
hunters owing to the proximity of the village and the south-east wns brought 
under a Local Board road which ran through it before the monument was brought 
under protection. The central rooms are, however, in a better state of preserva- 
tion. On the east the monks must have been required to proceed to the temple 
of Tara, which has now been located at the Satyapir Bhita moimd and the road 
further to the capital of the province {viz., Pundravardhana or Mahasthan) must have 
led almost along the alignment of the present Paharpur- Jamalganj Road. Although 
the main entrance was situated on the north in proximity to the vifiage, it 
was ineAutable that there should have been on the east side a subsidiary or 
private means of admittance and exit for the monks. 

The central block on the east was, like the other twm, marked externally by 
a projection in the face of the exterior wall of the monastery, and traces of a 
re^ar break 6' 6" in width are visible in the back wall, where a few steps may 
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have led to ilic passage running round the central bloclc. Of <lie floor and llie 
shrine in the central block consisting of three rooms, only the ormunimlal pcdcrtal 
in the southern room is preserved. 'I’he existence of a masonry <lrain, which emitlies 
itself into the inner courtyard and has been traced up to I lie final of room 
45, leads to the supposition that there must have been a shrine where ceremonial 
ablution of images was performed. At a later jieriod it a])pears that the pa^-'-age 
round the central block was obstructed by the walls in coni iinml ion of lla- ba>-l;- 
walls of the rooms in this row and also of the sidi: walls of the c.'ntial loom. 
The passage was thus divided into five small cells, the ca'^lern pait being 
cut off. 


The frontage of the ccntial block in tlie eastern side towanb flic comtyaid 
consisted of a platform winch iirojeclcd fl' from the original face of the ver.mdah 
and with two rectangular jirojections piojccting for a distance of :i-2' cndci] in a 
flight of stairs 11' 0" in width. Originally the step^ of this siaii wore biiiii of eoii- 
crete but they were later covered by stone blocks at least, in the last .l-t! '-tep-, 
the last one consisting of big stone .slabs whicli still cxi-t (Plate XXnV). 
iheie arc depressions in the middle of eaeb of t.he stone.s forming the last 
step, which indicate the wear which the sandstone of which thev iiro made under- 


went owing to constant use. The ticad of the steps is IS" wide and the lise 
about 7" in height. The original level of the courtyard in front of the stejis was 
almost similar to tliat of the original ground level at omul the main temple. 
The position of the central block of the castcin monastery and tbo slej)s leadin'' 
to the courtyard is, Iiowevcr, I'cmovcd by ‘10' to the nortli of tlic centre of tlic 


eastern facade of the main tenijilc. The eontral blocks on northern and .sonthern 
sides are. however, coincident with the central jwints of the facade on tlioi-o 
sides. It is, therefore, ajiparent that, owing to t.he stainaise. and other exton'ions 
on the north side the monument was not bnilt exactly in the centie of tlic 
monastery but was moved closer to the south, in which direction the distance 
uitervening between the central block on the soiithorn side and tlic main temple 
is least. It is worthy of note tluit the central Iflocks at tlie landing on jjjc cast 
and west sides are themselves not, exactly in the same straight Hue (.see Plate I) 
the western landing being slightly deflected towards the south. THie fact that 
the sides of the monastery arc not exactly in a line with the main temple cannot 

thus be regarded as a ground against the contemporaneit v of the temnle and 
the monastery. " j ‘ lu 


Of the 44 rooms on the eastern side at least 24 show the existence of masonrv 
pedestals m stone or brick m them. They are usually G' to S' in length and 
or more m breadth. A large maionty of the plans of these pedestal.^ shoiv 
projections only on the front side, the other three sides being plain rectan-mJar 
Some, however, show a projection on the side as that in room 45, while the pedesH]' 

Z +^“1 n Piojection in front and another of the later period 

A 10 multiple pedestals as in rooms 37 (Plate XYIc) 

42 and the plan of the pedestals of rooms 25 and 46 shows a single projec’tioii 

a rectangular projection m fi-ont of the regular pedestal which may 
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have served the purpose of keeping accessories of worship or provnding a seat 
for the worshipper. Betw^een rooms 28 and 29 and in the wall dividing them 
is a small chamber 4' square probably for a guard. ISTo other room similar to 
this has been discovered. In the elevation, some of the pedestals show con- 
siderable diversity, those in rooms 43 and 44 being noteworthy in this connection. 
The stone pedestal in room 46 (Plates XVW and XVc) is constructed with dressed 
stones fitted together by iron dowels w'hich are still in position and the particularly 
thick concrete floor over it shows distinct traces of lime mixed with the concrete 
which has given it its present hardness. Rooms 28, 29, 30, 33, 34, 41, 42 and 
44 are provided with stone doorsills and there are stones in rooms 34 and 39 and brick 
steps in 36 leading to the back room. Two stones fixed in the front wall of room 
44 show that they must have been used as ' bracket capitals ’. In front of the 
row of cells to the north of the central block there are a few structures in the 
adjoining court. A late platform adjoining the buttress wall of the verandah 
in front of room 33 reveals a row of plaques, 9" high, including a curious figure 
showdng a bust with ears pointed upwards, as though it were a clown (Plate 
XL VII e). Such plaques must have been originally belonged to the main temple 
w'herefrom they were brought down in course of time. In room 37, stones 
have been provided at the corners of the multiple pedestal and there are grooves 
cut in them probably with a mew to fix awnings. The back room here is shorter 
than the main room by at least 4'. There is a shallow circular brick structure 
in a corner of room 39, in which some ashes and charcoal were found. 

In the court adjoining the cells south of the central block on the east side 
are found some of the principal subsidiary structures nothin the compound 
(Plate XX a). The most important of these is a miniature replica of the central 
shrine (48' in length and breadth) in which the ground plan of the main temple 
with its triple projection between each arm of the cross is faithfully reproduced 
(Plate XX IS). In addition to the projection for the steps on the north side, 
in the main temple, there are steps on the other three sides in this miniature model. 
In this way the plan of the main temple is perfected and made more sym- 
metrical in the model. The upper floors are of course not attempted but at a 
distance of 10' from the shrine, an enclosure wall roughly parallel to the shrine 
with outlets at intervals for the passage of water has been provided. Only two 
projecting angles are attempted in the surrounding wall and the wuU usually 
3' 6" wide has been thickened to 5' 9" in the middle of the north, west and 
south sides. The entrance is in the middle of the east side. The original 
construction of this must be attributed to the 10th or 11th century, as hereafter 
it is nribk ely that the rising of water level would have allowed the original 
enclosure walls to be used and imitated as in this model. 

The elevation of the miniature replica of the main temple above the ground 
floor contains several points which also strengthen the conclusion regarding its 
age. Above the five courses of plain ashlar work there is a slanting cornice in 
w'hich there are slightly raised-up knobs at each corner, while above are 
several courses of chamfered and half-round moulded bricks. The knobs in the 
hrick-wmrk are not knoAvn in the main temple but are met with in certain votive 
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stupas and oninTnental pedestals of ilic inonusteiy at Satyapir Bliiia. li is 
wortliy of note that the mouldings found in the elevation of ihc shrine arc not 
• extended to the staircases. In the compound wall, as in the door surrounding 
the shrine, there are clear traces of at least two periods. The lower floor is 
about 1' 4" below the present floor and was drained by a channel which is clearly 
seen in the ■west side of the enclosure walls about 8" below the drain of the later 
period. The foundation of the main shrine here is solidly laid going down to 
-a depth of 7' G" below the present floor level and made up of 9 offsets whic-h 
again rest on a soling of brick-bats. The compound wall, on the other hand, 
goes down 2' below the existing level. A pit was .sunk in the centre of the 
miniature shrine here and was carried to a depth of about. 12 ft. from tiie tojn 
Beyond a few bits of charcoal found at a depth of 9' ■!'' there was nothing found 
to show that any relics were deposited. In fact, beyond the discovery of votive 
tablets in a .specially built relic chamber at the Batyai)ir Bhitfi. there is no evidence 
at Paharpur of any relics regularly deposited in an ornamental .shrine or rrrli 
and the stray finds of charcoal and ashes made here and at other places cannot 
prove anjd^hing in this direction. Just along the outer edge of t.his huilding 
a number of circular brick fmials of difl'eront sizes undoubtedly fitting one above 
the other were found. 

To the south-east of the Paharpur c.stahlishmcnt at a distance of I GO ft. 
from the outer wall of the monastery Professor D. Pi, Bhandnrknr brought 
to light a bathing ghat (Plate XXI 1 d). It was a))paTently to trace a tradition 
still existing among the people of the surrounding villages that SandhyuvatT. 
the daughter of a king named Mahidal.an, used to bathe at the ghat 
■ everyday at the place excavated (J. »S. 7?., 1922-23, p. IIG), This Randhva- 
vati is supposed to he the mother of Satyapir tlirougli immaculate conception 
which Mahidalan refused to acknowledge and the legend goe.s on to narrate 

how Satyapir, who grew to he a great saint at the palace of his grand-father 

was destroyed by a visitation of floods. It is obvious that around the ruins <if the 
gieat establishment and the surrounding ruins of the ghat and the temple of 
Tara in the neighhonrhood the Muhammadan population of the lOlh and 17t.h 
centuries has woven a web of legends to glorify their saint.s and holv men. Tlie 
ghat itself consists of an outward parapet wall of brick masonry (5 ft. wide) 
on either side of a ramp paved with hrick-on-edge and concrete. The gJidf is 
oriented not parallel to the south wall of the monasterv but is slightly inclined 

towards the north. At the head of the ghat there is brick-work 12' in length, 

in which huge stone blocks ate laid. The ghat frrrthcr descends to a gentle 
slope of 41 ft, where occurs a band of lime stone slabs. The parapet walls 
had splayed ends at this point, hut the bottom is submerged under water level. 
The bed of this masonry ghat is covered wdth sand which occurs here everywhere 
• at this level. If, therefore, the existence of a river is to he assumed in order to 
account for this sand, the river must have been at least a mile in width. 

At a distance of about 40' to the south-west of the ghat stood an isolated 
little mound called locally ' the Temple of Gandhesvarl’. Its excavation revealed 
■the existence of a structure coming down from the 14th or 15th century A.D. 
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•It consists of a rectangular liall measuring 22'xll'’ 6" -witli an octagonal brick 
'.pillar base in tbe centre and a small room about 4' 9" square at tbe vrest end 
-projecting in the middle of the western wall (Plate XXII c). If this building is 
.a temple erected for worship by the Hindus dm-ing the Slubammadan period the 
room in the west may have been the shrine and the four small niches on the side 
walls may also have held other objects of worship. The lotus medallion and 
bricks rvith floral pattern used^^in the front wall as also the moi-tar used between 
the joints of the walls are sufhcient indications to the period of construction of the 
building. A circular platform 24' in diameter with a brick-on-edge floor standing 
to the east of the building and in front of the door maj'^ also have been attached 
to this late temple, but its shape is quite unorthodox and dissimilar to earlier 
structures for similar purposes. 

Another interesting building standing at a distance of 40' from the verandah 
ill front of rooms 46 to 48 consists of a square solid platform in the centre 
measuring 17' square, with four smaller square platforms 10' to 11' 9" square standing 
at the outer corners, the whole being surrounded by an enclosure wall (Plate XX a). 
As this belongs to a comparatively recent period not earher than the 10th or 
11th century, it cannot he taken to have any significance of ‘ a huildhig of five 
stupas ’ ( Pan cha-stupa) ivith reference to the mention in the copper plate of 
the 5th century, that its excavator Mr. Chandra claims for it. A similar but 

smaller structure enclosed within a square stands in the courtyard in front of 

room 59 due south of the temple replica. There are late superficial rooms in 
front of rooms Nos. 51, 52 and 55. Two other structures in front of cells 57 and 
-58 consisting of fom’ parallel walls of almost a similar height must be taken to be 
the damp proof courses in the foimdation of structui’es that have disappeared. 
A complete structure with platform still existing can be found in the courtyard 
near room 164. In the southern courtyard, at a distance of 12' from both 

the eastern and southern verandah walls, is found a sc[uare platform 32' each 

way, with projections in the centre of each face. This is apparently to be 
referred to the latest period of the monastery, but its walls were at least S' deep, 
uith four offsets in the foundation. 

Of the antiquities found in the eastern monastery, with the exception of a 
standing bronze image of Buddha in abhaya-mndra (Plate LVIII, b) and seated 
Kubera (or Jainbhala) (Plate LVIII, e) and a stone image of Revaiita, the god of 
hunting found in room 34, the rest are all of a secular character. Prom room 
28 comes a grinding millstone which was undoubtedly used for the daily food of 
the monks (No. 1223). Similar use must have included pestle and mortar found 
in the concrete course of room 48. Other finds are a copper vessel (No. 1568) 
in the court of room 65, a number of weU-preserved terracotta drinking cups 
and other vessels from rooms 33 to 40 and bell-shaped pottery vases. 

In the southern monastery there are 44 rooms, besides the central block, of 
which at least half are furnished with ornamental pedestals refeited to in tbe 
description of the other two sides. The block in the middle of the southern 
side consisls, like those on the east and west, of three rooms "with a surrounding 
passage, but the outlines of the side rooms can hardly be made out. It is, 
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liowcvpr, slTonply biiill with jii lonsi 12 oiT^cts in foniul.'ition. Only tiif cfiur.p nf 
a cnrpfnlly hnill. ninponry drain wliidi diaincil llin v.ntcr from the central riirinn 
to the courtyard cun Im' distinctly inad«' out, nitliou"li I lie ;.'ar|yiylc mouth at tie! 
rlipchargo end is not vi'^ilile. A fcattire of the projection ie the existence at 
of dx bvich piera with short walls in continuation runnin" jiaraild to each otle-r 
from north to aontli. wliich must Iiin-e la-en intended for the support r>f the 
landing of the staiiway wliich here led towaids the main tmnple, 'I’he mse-njiry 
of the landing and stairway is however in ii fragrneiitaiy condition, oidy tlie hare 
outline of the outer walls being made out. A tow of jihiijne'- which was found 
in situ near the nmntli of the diain indtides a reprc'cntatioii <if tlu* spay r)[ 
the lion looking into the well and anotiier shouing a peaeixl: fiLditin;.; with a 
snake. 

In the verandah to the east of the soulhein row of cells we find a tlight of 
steps S' 4'' wide wliiedi provided neeess to the top of the t.impait wall. flit the. 

oMicr side of the wall there is a landing, II' C" wide, stamiing against 

fare of the wall which may have jirovided aeeess to the top rd tlu' wail in tbi- het, 
period of occnjiation. At. this ]ioinl. we lind a heap of i)rol;e!i pottery scvei.d 
feet in dcjith and it ajrpears jmssihle that the nihhish from the monastery wa« 
accumulated here. In mom (>8. we lind a stone jit the had: wall. po-ili!y 
providing a stop for the iiadc loom. In mom 70 an aidiiteetnral stone irn.i'ie 
of n Dvarapfila in relief (Xo. 1402: Plate XXXVI lid) w.is found ne.sr the had: 
door of the eclls. It is of the same type us tlie stoju' sculptuiw ti.ved in the 
basement, wall of the main temple and must have beim limuglit from tiiere in 
the later period. Some of the ornamental pedestals of the looms on the soutli 
side arc interesting. lloom 71 has a pedestal with tiiple n-etaiigiilar piojei tiojis. 
Room 75 has a well-]neserved triple bride jiodestal (Plates X\' h and XVII h), 
while room 84 lias got a well- 5 UC'erved stone jiede.stal with only fme projeetion. 
Rooms 75 to 70. and SS have stone door-silR, eonnectecl with the latci floor level. 
In the ornamentation of the (ledesfal in mom 88 we find some l:nol>s nt the 
corners below the course of liulf-round brides us we find in the miniature 
replica of the main temple. 'I’lie side walls of fhe mom appear to iuive nndeigoiie 
repair as traces of two successive walls can be observed. A .stone lintel ajijiear.s 
to have been placed nndcrneatli the stone forming the door-sill here. 'J'wo bradcct 
capitals have also been introduced in the .ddes of the door-sill. 'I'lie verandah 
in front of these cells on the cast .side in the southern mona-tery apjiears to have 
undergone reconstruction in successive periods. The verandah level here was 
found to be at least 2' below the stone door-sill in room SS. This shows that 
the reconstruction of the verandah did not every time Iceep pace w’ith the recon- 
struction that w\as going on in the rooms. 'I'ho high level of the room liore ajipc.'iis 
to have been due to the proximity of the central block. 'I'hcro arc weop-liolcs 
in the verandah and Imttrcss walls between rooms 87 and 88. It is noleworthy 
tliat none of the connections for draining the level of the cells and verandah 
have yet been found to carry water outside the compound. 

In the courtyard, not far from the rooms 73 and 74, are five shrines with a 
highly ornamented superstructure and a plan with a number of projections in 
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■wliicli bold torus and deep cornice mouldings are prominent (Plate yx c). The plan 
of the south-eastern structure showing the shape of a 16 sided star is the most 
interesting in this group (Plate XV d). Its companion on the north showing 
two rectangular projections in a square plan has the battlement cornice, as also 
the Imob, which relegates it to the 11th century A.D. The other three shrines 
on the west are simpler in plan, having only one projection and earlier than 
the two on the east, inasmuch as the plinth of the former group has been 
encroached by the circular base of the star-shaped shrine. All the five 
were subsequently enclosed within a compound wall which touches a stepped 
approach from the verandah. To the north of this group is a well of which 
the internal diameter is 8' 3". The masonry is of the best type and an attempt 
was made to relieve the monotony of the brick layers by laying some masonry 
in a herring-bone pattern. The presence of a well here is to be accounted for 
by the existence of a long hall at a short distance to the west which was no doubt 
the refectory or dining hall connected with this establishment. All this area 
is thickly strewn with pottery. 

In the south-eastern part of the compound of the monastery at Paharpur, 
there are several structures, which must undoubtedly be connected with the 
feeding arrangements of the establishment. It is not possible now to rmcover 
the entire length of the long hall, but the end walls have been exposed to a length 
of over 120 ft. commencing from the southern verandah. Heaps of charcoal and 
ashes found inside this structure indicate that the building of the last period 
here was roofed by timber and was destroyed in the course of some conflagration. 
There are indications of two successive reconstructions in this part, and it 
appears from the heaps of debris and pottery, which have been strewn under- 
neath the floor of the last period, that it was necessary to raise the height and 
level up the place before it was reconstructed for the third time. Three pairs 
of brick piers are visible above the floor of the last period and were imdoubtedly 
necessary to support the roof to the south-west of this refectory {bhojmamld). There 
is a well built masonry drain in which two distinct periods can also be traced 
(Plate XXI a and 6). It is worthy of note that the drains slope inwards from 
the monastery walls (Plate XXI b) from which it appears that the water was 
in the end carried to a point inside the compound somewhere in the north, where 
it has already been assumed that there was a masonry tank or a pool of some 
sort. To the west of the drain, which has been traced to a length of over loO' 
northward, there are three large wells in a row, and it is very probable that 
they supplied the needs of the kitchen and refectory. The large building further 
west, which extends from east to west, is apparently the cooking establishment 
of the viMra. The building consists of a large hall in the centre with a narrow 
corridor all around, but the masonry is of an inferior character. A curious 
feature is the presence of a number of stones arranged in rows around the 
corridor which are associated with brick piers on the further side of the walls. 
A quantity of ashes and charcoal was discovered from this building, parti- 
cularly at the western end, which seems to have been used for the actual 
•operations. 
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The row of cells to the west of the central block in the southern ji.'irf, of the 
monastery contains a number of ornamental pedestals on either sides. Very few 
antiquities were recovered from this jiart of the monastci}^. liooin 90 uas 
broken through for the construction of a drain and shows clearly the cro.ss sections 
of the wall and floor in the monastery. At this ])oint the floor level of the first 
monastery is about, 5' from surface, that of the second while the u]i]iermo.st 
is within a foot from the ground level. In the verandah the dilfercncc between 
the two successive floors is only a foot. The best constructed floor is that in 
the mtermediate level which consists of wcll-rammcd concrete finished 81110011117 
and in association with the ornamental pedestals found all throughout the 
monastery. The foundations of the rooms go down to a depth of over S' below 
the original floor, there being several offsets in the foundation of the main waif 
adjoining the verandah as also in the outer rampart wall of flic monastery. 

Eoom 102 was filled up in the intermediate period and a pathway const nictcd 
across it and the outer wall to the south leading by means of a connecting gang- 
way to a platform running parallel to the monastery at a distance of 89' from 
the outer wall. At this point a small momul stood out of the general alignment 
of the southern monastery and its prominent position led to its excavation three 
years earlier than the clearance of the southern monastery. The raised pathway 
or gangway is IG' 0" in width, being made up of two walls, G' and 5' C" in breadth 
respectively, separated by a gap of 5' which mus composed of a filling of brick 
and debris. At a distance of 9' from the point where this raised pathway joins 
the walls of the monastery, the path passed over a vaulted jiassage below lunning 
parallel to the south rampart wall, which is C' d" iu width and must have been 
at least 8' 3" in height. The bottom of this is promded Avith a proper concrete 
floor which is 2' 6" below the present ground level and must therefore conform 
to the ground level of the period at which it was constructed. The bricks of 
the vaulted roof of this passage were laid vertically with a slight inward curvature' 
but not like voussoirs of a radiating arch. It is therefore clear that tliough the' 
builders at Paharpur preferred to employ the trabeated arch in spaiming short 
distances as in drains, niches, small passages, etc., they could employ the true 
vault when faced with the problem of spanning longer distances. A corbelled 
construction in the present instance may have restricted the free passage of people' 
outside the enclosure from one side to another and was apparently given up in. 
favour of vaulted construction. In the imitation ‘ cave ’ in the monastery Ko. I 
at Nalanda a similar vault has been foimd. The growing volume of arehmolo- 
gical evidence now renders it necessary to discard the old notion about the 
knowledge and use of the radiating arch and AMult in the pre-Muhammadan 
times. It would he more in accord with the ascertained facts to say that the 
Hindu and Buddhist builders all over the East showed marked preference to the 
trabeated style, although the true vault and sometimes also the radiating arch 
were not unknown. 

The structure to which the gangway led is an open platform 105' 0"x27'. 
It stood about 10' above the adjoining ground level and was not accessible from, 
any other side except the monastery (Plate XXII a). Along its entire southern' 
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face ttiere, aie a series of water-clmtes, eacli 1' ia widtli occurrins at intervals 
of 4' to 4' 3". The channels are each 4' 3" in length, rvith fin e, jointed briclavork 
inclined about 2 in 1 in the older channels. Some of these were subsequently 
blocked up and new channels prordded rvith steeper incline were built on the 
top (Plate XXII b). At the original groimd level outside, a sloping pavement 
of finely-laid bricks has been promded to drain away the water coming from 
channels along the entire length of the platform. The length to which the 
form extends was not clear owing to its being enveloped with a deposit of sand 
which occurs almost everywhere around the Paharpur settlement for over a mile 
and is apparently to be connected with the existence of an old bed of a river in 
the neighbourhood. The top of the platform, though uneven, was once provided 
with a concrete floor as is apparent from its traces found here and there. In 
the northern portion traces of party-walls dividing a long hall into compartments 
are noticeable. 

As to the structure there can be little doubt that it was concerned 
with ablution as the elaborate arrangement for the removal of rvater 
would show. The absence of any .drains within the enclosure must have been 
felt rather keenly by the large congregation of the resident monks and the 
addition of this structure contemplated when wholesale repairs and reconstruc- 
tion were taking place about the end of the 10th or beginning of the 11th century 
A.D. The only other purpose which could be suggested for the platform would 
be that of latrines, but the fine construction both of the platform as also of the 
brick-pavement at the ground level, the presence of the compartments in front and 
the absence of any signs of doors or party-walls between the channels precludes 
the possibility. Besides the simple life enjoined on the monks and the absence 
of any scavenging class in ancient and even modern Bengal ufithout whom it 
would be impossible to preserve the sanitation of the monastery leads to the 
conclusion that the platform was used for the purpose of ablution onljL 

In the south-western part of the monastery, somewhere between rooms 107 
and 109 was discovered an inscribed stone pillar in 1917 by a villager in course 
of digging for bricks. The inscription was brought to the notice of the Varendra 
Research Society of Rajshahi and was found to contain a record of the installa- 
tion of the pillar by one Dasabalagarbha for the satisfaction of the Three Jewels. 
It is this discovery that led to the conunencement of excavations at Paharpur in 
1923 in this part of the monastery. The find, however, appears to have no signi- 
ficance in regard to the provenance and the pillar may have belonged to one 
of the halls of the central temple, there being no place for it in the astylar con- 
struction of the monastery. It is likely that it was used as a door-sill in one of 
the cells similar to several other stones utilised in this way. 

The excavations of 1923 brought to light a portion of the southern verandah 
in which was discovered finely laid brick-floor divided’ into compartments by a 
double line of brick-on-edge. The floor extends to room 110 but has not been traced 
in any other part of the verandah. The passage at its western end also appenrs- 
to have been converted into a room at the latest period as is apparent from a 
narrow wall across with traces of brick door-jambs. 

F 
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Among ilio sinicinrcs nnenrilicd in llio .souUi-wostoni coinijoniid inoniioii 
mnj’jbc made of tavo idain aqiiarc bride sfi72)rw and Iavo ring-wolN. One of tlieso 
is G" in diamclcr and iis lo)» was Mj-cnglliened liy a brielc-on-edge plalform 
10' 3" in cliamcicv. NorUi of Ibis and in fioni of rooms liri-n? aic certain 
Y-allings where several earthen jars were n]ii»aren1Iy fixed in (he floor of (ho 
latest, jieviod. 'J’hc late age of (his area is ap[)aren(. from the fact that il is 
connected with (he last, buttress wall of (he verandah by a flight of stftir- con- 
sisting of three steps. 

The western part of (he qnadranglo apjaiars to be (ho only part lluongh 
which there exists no opening througlnnit the jieriod of exi‘-tenr(> of t he inraia' (eiy, 
ft was also the best jn-e'-'orveri part, of (he, (ptadiant-'le of the moiind and .'•ome 
oi the walls of the cells were ]neserved to a height of G' above the firtor level. 

A jianoramie view fiom (he eentral temple wall gives a uenernl irh-a as in the 

ap])earancc of the site after excavation has licen completed (Plate XX I\ '/). 
In the southern wing theie, ate ten ornamental ]ie(lestals. while in the nmtheni 
there arc 12 itieliiding some of (lie best and most elaborate specimens [i.irticiflarly 
in the cells 1-19 to f.j-l. 

The cential block in the western ' siilc consists of tbicc rooms sunotindf'd 
by a circnmainbnlating ))assngc, its position being niarlced out by a projcuiion 
in the cxtciior wall of the incaiastcrv and a platform with ])rojei-ting planes 
towards the, courtyard, over which (he iainling and flight of sijiir.s led to tlie main 

temple (Plate XXI Y h). For the sujiporl of the latter a series of five ]);u.i!!cl 

walls and cross walls as well, wcio elected to serve as the foundation of the 
landing. These Avails, being laid partially on (lie walls of (he verandah and the 
cross walls and ])artially on earth, have sunk at the hitter ])laees and present a 
curious Avavy appearance owing to the unequal sinkage. 'fhe e.irlier steps were 
of brick-on-edge Avitb a concrete layer wlticli Aveie superseded by a biick-built 
stair- AA’ay of the later ]icriod. The extciior of this ju-ojeetion Avas decorated Avith 
terracotta plaques as in the soutlicrn lilock and a stone gargoyle marks the mouth 
of a masonry drainage (Plate XXIY d). AAdiich A\-ns carefully taken from the .southern 
and central rooms of the shrine through tlic intervening brielc-masonrv of tlte 
verandah and the projection (Plate XXI c). Ajijiarcntly then tlic object of AA'oisbip 
Avas placed here in the side room, and not in the central room. There are orna- 
mental pedestals botli in the central and the .side rooms but that, in the latter 
is more elaborate ; the Avell-rammed concrete floor covers the erections of tlic 
period to AA’hicli the drain belongs. The construction of the central block A\-ith 
its masonry descending in the off.sets in the foundation (Plate XXIII i) has also 
been noticed above. 

It is AA^ortliy of note that in the courtyard adjacent to the gargoyle was 
found a beautiful bronze image (Plate LVIII a) representing Hara-Gauri or Uma- 
IMahesvara (No. G73) (height 5?/'). Tlic god is represented as seated in rflja/r/cJ 
(royal ease) on a double lotus seat, holding trisfdn in upper left and lotus in up- 
per right hands, the other tAvo hands being engaged in embracing and carcssiim 
the goddess seat,ed on his lap to -tlic left and characterised by a mirror in her 
hand. A couple of earthen jars full of shell-lime, such as aaus used for liiiino- 
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the surface of drains, vere also found. In the circumambulating passage in the 
central block was also discovered a jar (No. 350) provided with a lid consisting of 
a half round brick, in which about 3|- seers of covuies, some in good and others 
in an indifferent state of preservation, were found at the level of the floor of 
the later period. The find of these courrie-shells raises the question as to the 
common currency that was in vogue dming the Pala period. It appears 
from the almost complete absence of any coins of this period (Sth to 12th 
century A.D.) throughout Bengal that cowries fulfilled the purpose of medium 
of exchange at least so far as the ordinary transaction of the common people were 
concerned. It is thus not unnatural that the monks should have provided them- 
selves amply with this humble currency. 

The verandah in front of rooms 120 to 122 when excavated revealed the 
existence here of three rooms S' 6" broad connected by doorways (Plate XXIII a), 
and standing isolated ■ndthout any connection vfith the foundation offsets of the 
monastery of the second period. In the verandah of 121, we find a stone outlet 
drained into a channel which was carried across the verandah at a level over 
3' higher than the floor of the rooms below. The finds in the lower levels of this 
verandah include a big brick, measuring 17" X 11" X3", some terracotta plaques 
and part of an image of the Pala period. It is not clear whether this early 
structure was already existing when the monastery was built, but the walls of 
these rooms are built over the offsets of the verandah wall on either side. It 
is noteworthy that at a depth of 10' from top two plaques were found on the 
floor of the cells. 

A flight of brick-on-edge steps in front of room 122 leads from the buttress 
wall of the verandah into the courtyard (Plate XXIII c). In this room (No. 122) 
two jars were found at a depth of 4' 6" or at the intermediate floor level, and a 
steatite image of Manjusri seated in mjalila to be ascribed to the 10th century 
was discovered at a depth of 5' 6" in one of the jars. In the verandah of room 
123 almost at the surface were discovered a number of coins of the Muhammadan 
period in a small pottery cup. These coins were issued by Sher Shah, and 
Islam Shah of the Sur dynasty, Bahadur Shah and Baud Shah Karrani, the 

last Afghan rulers of Bengal and a single piece was a rupee of Alrbar. The 

hoard was thus kept at a time when Mughal conquest of Bengal was just emerging 
from the chaos that existed in the third quarter of the 16th century. 

In the cells on the western side, the better preservation of the rooms and floor 
enables one to form a clear idea as to the nature of the cells and the different 
periods in which they imderwent repair. Thus in rooms 133 to 137 one can have 
a clear idea as to the nature of the back rooms and the way in which access was 
provided to them through the main rooms. In the back or ante-rooms, which were 
generally at a higher level than the main room, it was necessary to provide stone 
slabs as steps as we find in rooms 125, 127, 128, 133, 134 and 152 or actual steps 
as in 135 and 145. In room 143 the top of the stone door-sill leading to the 
back room is 3' higher than that of the floor, with which it is connected. Its walls 

are 3'-6" in height, probably the highest in the monastery. In room 136 the 

existence of a low vaidted chamber 14' in length is clear in the back room and 
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it is possible that it was once approached from outside ; but at tliis period there 
appears to liave been no communication between the main room and the ante- 
room as the whole passage has been bricked up (Plate XIII d). The chase.s in 
the -wall at the springing of the vault may have been made for some wood work. 

The difference in the sisie of tlie original room of tlie earliest period with its 

■splayed tloor-iambs and that of the room of the second period with its .splayed 

jambs is clear from a number of rooms on this side viz., 132, 133, 13G, 137, 147, 
149 and 151 where both the alignments are clearly marked out. As a general rule, 
the rooms of the second period have slightly bigger dimensions with a broader 
doorway in front. During the third or last ])eriod the splayed door-jambs 
were bricked up and is clearly represented in rooms 130, 132, 152 and 
154. Above the floor of room 133 a number of charcoal pieces were found 
scattered all round, particularly at the corner of the room at a depth of about 
2' 6" below the surface. It is possible that these were the charred remains of 

the rafters employed in the roof. In room ]32, jar.s w'ere uncovered in tivo 

corners and Avere found embedded in the floors of the second and last periods. 
The stone door-sills in cells 133 and 134 are as high as . those found in 87 and 
88 and here also the contemporary level of the verandah was lower so as to 
necessitate the presence of a stone-step in front of room 133. Stones are also 
placed in front of rooms 143, 144 and 140. The apparent reason for this loir level 
of the verandah is the existence of the central projection. 

The most elaborate ornamentations in the basement of pedestals in the 
cells of the monastery are preserved in the northern side of the western iving 
of the monastery. It is difficult to see why after the construction of the gigantic 
monastery it v’-as felt necessary to restrict the residential acconunodation so 
seriously by building such ornamental pedestals in the living cells. It may 
be that the monks, Avho Avere accustomed to congregational ]u'ayers in the &st 
pieriod of construction, preferred to have private chapels each in his oaati cloister 
in the late or the 2nd period, and the diminishing demands for accommodation 
may have made it possible to proA'ide for these individual necessities. At any 
rate, it is clear that Avhile the original monastery Avas designed for the occupa- 
tion of some 600 to 800 persons, not more than 400 monks may harm lived in 
the monastery during the second period or about the eleven century A.D. 

The pedestals in rooms 147 to 153 are among the most elaborate and 
occuiiy about half the space at the back. In room 145. there is a big pedestal 
made of stones joined together by iron clamps AAdiich haA>^e now disappeared 
(Plate XVI a). The large mortice holes, of AAffiich tAvo are seen in the 
•stones at the four comers and tAVo in the front projection, were apparently 
meant for fixing some kind of canopy as the one in front of the" pedestal in 
room 13S. In the middle there is a brick platform, AA’hich apparently belongs 
to a later period. The stone pedestal in this case can he compared AA'ith that 
in room 46, Avliere also the use of clamps jointed to stones is noticeable (Plate 
XVI d). Among pedestals made of bricks, those in rooms 138, 149, 153 and 

161 and 168 in the north AAmig, .are noteworth3L In plan thej'^ consist of rec- 
tangular sides with tAA^o or three projections in front, their eleA^ations shoAving 
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■a variety of moulded designs consisting of projecting and recessed courses of 
liricks (Plate XV). In the pedestal of room 149 (Plate XIT b) a semi-circular 
seat composed of two layers of bricks is noticeable, which was probably 
used for keeping the deity when brought down from the throne, while on the top 
is a rectangular notch for fixing a rod, most probabty the umbrella rod. The 
pedestal in room 153 shows a number of bricks jutting out at the top. which 
were probably comiected with some superstructure. In the elevation of this 
are to be seen bands of dentil pattern (Plates XV a and XVII c) whicli are again 
met with in the decoration of the votive stupa in the Satyapir Bhita compound. 
The large round holes, one in front of the pedestal and four bj' the sides, which 
were made in the floor of room 138 (Plate XVII d), are meant for placing bamboo 
or wooden pillars to support a canopy or awning. The pedestal in room 161 
shows a broad band in the middle of the elevation (Plate XV) and that in room 
168 shows recesses between the bauds of mouldings of the pedestal in which it 
is likely that plaques may have been intended to be fixed at one time (Plates 
XV e and XVII a). 

A general view of the north-west corner of the monastery is showm in Plate 
;XIX a. On this side, • the rooms were comparatively well preserved, but 
there existed a channel cut through the entire breadth of the monastery near 
room 162 which enabled water from outside to pond within the enclosure. The 
verandah at the north-west corner shows the bases of pillars opposite to rooms 
153 and 154. The northernmost room on the western wing (No. 155) appears 
to have been reduced to a small cell at the last period of occupation by the 
construction of a buttress wall against the eastern and southern walls of the 
•original room. In the western wing of the northern side of the monastery, 
there are traces of pedestals or their bases in practically every room. The 
adjoining compound appears to have held some important structures enclosed within 
a regular lirick wall, which runs from the verandah aganist room 174 to room 
162. The eastern part of this enclosure is not quite clear, but in the western, 
opposite rooms 162 to 164, there are some well-preserved structures (Plate XXV a), 
which are marked off by a separate enclosure wall (Plate XXV 6). At 
intervals there are rectangular weep-holes through the enclosure wall, which 
were intended at different periods to carry off water from the enclosure. The 
most important structme within the enclosure is a square brick structure in 
which the lower part (Plate XXV a) consists of three channels separated by 
wallings and closed on the top by corbelled brick work. On this as a foundation 
was built a room with a verandah. At several places in the Paharpur 
•enclosure, similar structures have also been found, the extant parts being the 
foundations consisting of walls separating the corbelled channels. Only in the 
present case, the entire superstructure is more or less p)reserved to some extent. 
It is not quite clear what the piupose of the corbelled channels was, but it is 
•very likely that tliis device may have been employed in order to keep out damp 
from reaching the upper structure. On this ground, the whole structure has 
been called a ' damp-proof ’ structure. To the east of this is another square 
•structure within the same enclosure. Further west beyond the enclosure wall 
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is a tig well with a paved platform around heing one of the test masonry wells 
in the compound. 

In rooms 165 to 176 the ante-rooms of the cells are Avell preserved, and the 
stepjring stones, which give access to them, are preserved in rooms 169 to 173. 
The size of the rooms 175 and 176 is unusually small owing to re-arrangements 
of walls and the complex of rooms Irehind rooms 176 and 177, which corresponds 
to the important office room behind room 2, is not quite clear. 

Of the folds of importance made in tliis part of the monastery, mention may 
be made of the bronze images of Gairesa (Plate LVIII /) found in the court in 
front oh. room 159, a bronze Jaina image (Plate LVIII c) found in the court in 
front of room 170, part of a bronze 'prahliamli in the verandah of room 175 
and a few fragmentary stone images found in some of the rooms. 
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CHAPTER IV. 

Stone Sculpture, 

The stone reliefs at Paharpur form the most interesting and unique part 
'of the discoveries ever made in Eastern India. The excavation of the entire area 
■which has extended over several years has not brought to light any loose sculp- 
tures of large size except t-wo or three, belonging to the same class as the 63 
reliefs fixed in the basement of the temple. The number of the latter is at 
once so high and the pantheon represented by them so varied, that it is a marvel 
ho’w they have been preserved in the position in wliich they were fixed over a 
thousand years ago. The stones used in them are at least of three kinds and 
the styles of workmanship exhibit at least three different trends. Almost all the 
scrdptures stand out prominently in contrast to the profuse products of the Pala 
period in Bengal with which the Museums in Bengal, particularly the Indian 
Museum and the Museum of the Varendra Research Society at Rajshahi, have 
made us so familiar. The birth of the Pala school has been the subject of 
much discussion amongst scholars and while one school pinned its faith 
to the statement of the Lama Taranath that Dhiman and Bitpalo were the 
progenitors of the art of sculptm-e in Bengal in the 9th century A.D., others 
stoutly maintained that the beginning of this art in the cultoal history of 
Bengal must be traced to a much earlier date. The contention of the latter 
group has been decisively proved by the discovery of a ■vigorous school of sculp- 
ture at Paharpur, the products of which are neither meagre nor doubtful. 'While 
one class of sculptures distinctly represents the traditions of the later Gupta 
sculpture and may thus be looked upon as promncial manifestations of the 
great Gupta art, another group shows a distinct original tendency, in which 
one may recognize the beginnings of the Bengal school, which afterwards 
flowered into an exuberant Pala school. A large number of the latter class 
pertains to the Krishna cult which apparently loses its force in the Pala period 
when the worship of Vishnu was at its highest in Bengal. Such a large number 
of figures relating to the KrLshiia legend, though without any general sequence, 
would indicate that a great centre of Krishna worship — the earliest known in 
Eastern India — was located at Paharpur. 

The find of these sculptures at the basement of the temple which must be 
attributed to the early Pala emperor Dharmapala provides one of the enigmas 
at Paharpur. While there is no doubt that these sculptures are entirely differ- 
ent from the sculptures of the time of Dharmapala himself^, their installation 
in some sort of regular manner in the angles of projections and in the middle 
of the walls of this temple {of. Plate XXVIc, d and e) requires to be satisfac- 
torily explained. The avowed religious denomination of the monument itself 
being Buddhist, it appears rather strange that such a vast number of 

^ Of. Banerji: Eastern Indian School of Medixml Sculpture, Plate 1. 
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BraLniaiiicji] deities were in s1 ailed in tlie walls of flie loinple. It iinist not. liowevcr, 
be forgotten tliat in Nrilanda, llie ])reinier Biuldbist jdaec of tlie time, seul])- 
tnres representing Bralnnanieal gods are very common. Anotlier exjdanation 
that can be offered is tliat rcady-nnule mateii.al must have ofTered itself near 
the spot in the s]ia]ie of some ancient tenijde. Tliis is clear from the fact tliat 
a nnmber of older ornamentations and even images of gods {rf. Plati' XXIX c) 
and the defaced figure of Knbcia (Plate XXXVI h) have been ffamd on the 
back and sides of some of the stone leliel.s. Tlie .solution of tiie rpicstion 
laigely depends upon the ago that ccaild be as.signeil to the vast amount of 
plastic material in teiracotta which on the whole inrlic.ales a deeidedlv later 
tendency tlian the stone scul|ff,nrc, but wbosc difference, it. must, be deemed, mnv 
only be the result of working in dilTeient maleriiil. 'I’he qne.>tioii must for 
the time being remain an open one. but the anomaly must be st;ited. 

Tlie position of the different reliefs in tlio haseincnt walls is shown in the 
accompanying sketch plan, whore the .serial number of the scnlpinre. is staterl. 
commencing in the order of circnmambnlation from the main staircase. The 
first scnlpturc that meets the eye in the second angle of tlie north-castein eptad- 
rant is a rectangular piece in which the north face sliow.s the jirincipal .scene. 
The east face which i,s only 0' in breadth shou.s a .standint; female ffniire in 
a recessed jianel in the middle, fringed with a horder of beaiK witli what a]>peat.s 
to be a lotus stirromuled hy foliage above and two shallow curved four-]ictallcd 
lotuses in the top and the bottom registers. The main scene wliich face.s north show.s 


a standing figure holding up with his left liaud aliove his .shoulder a small ligtirc 

probably a boy (Plate XXIX a). Another small figure bolding the handle of 

wiiat appears like a plough (f) is on the lelt. 'ITic standing figure has the head 
heut so as to be almost liorizontal owing to the ])rc.ssnrc exerted hy the figure 
held aloft. The only possible identification of tlie .scene is the incident of 
Pralambasura, a demon sent to destroy Krishna. It is .stated in the Puranas 
that the demon came assiiming tlic form of a cowhenl and mixin" with the 
comrades of Kiishna and Balarama led tliem aside so as to get an ojiportnnitr 
to carry them away. As soon as he lifted up Balarrumu he was however 

crushed under the weight and was killed. In the present sculpture we can 
lecogmse Balarama in the lifted figure. The scene may thus be eousi.lemd 

as representing two successive jiarts of the same incident, i-f:.. the apiiroacli 
and the lifting of Balarama by the Asura. In the same ande the relief faciim 
east (Xo. 2) is made of grey sandstone which is more liable to wear and tear 
and was apparently supplied to tbe less skilled artists at Paliarinir TJie fimire 

2- i„ Ligto 8, i„ 

mntled Imtt Mtlmg .vliat looks like a KammiMu in tlic left iiaini. tlio rieht. 

l..™a being damaged (Pkatc XXXVII d). The inotoberant abdomci, and flie 
iiiaik of a lojiioyoiida j 

.iKlomen indicafe tliat the ligi.,„ m,j- have ,ei„esented Emlimr,. It is nolo- 
tvoitty that III the r.li.vpnr rebels this god lormii.g oiio of the Hindu Trinity 
not shoi^i mth the utiial four heads (o/. Ko. 31 ), The present Bg.me map 
be compared so far as' the attributes in tbe hands are eoncerned Ma* No, 62 
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(Plate XXX d) with which it agrees except in regard to the protuberant 
abdomen. 

Of the sculptures 3 and 4 installed in the next angle (Plate XXVIc), the 
relief facing north (No. 3) shows one of the prominent incidents of Krishna’s 
life (Plate XX^'III d). The sculpture is only 1' 1" in height and 1' in width 
and is made of buff-coloured sandstone. Krishna is here shown as a boy 
standing astride Avith his feet placed on the heads of two prostrate figures, 
while holding in each hand the bent upper part of the stump of a tree which 
stands on either border. The incident portrayed here is known as the up- 
rooting of the two Arjuna trees (Yamaldrjuna). The boyhood of Krishna is 
indicated by triple tresses of hair on the head and the peculiar torque ; besides 
the usual ornaments such as bracelets, anklets and a diadem on the forehead, 
the elaborate hmidala consistmg of a broad piece of leaf [fatra-kuniala) are 
noteworthy. The two figures below are Nala and Kubara who as the residt 
of a curse were transformed into the trees that had grown in the courtyard 

of Nanda’s palace and were fiberated as soon as the trees were uprooted by 

Krishna, who proceeded there together with the mortar to which he had been 
tied doTOi by his mother for some mischief. Sculpture No. 4 in the same 
angle facing east shows a standing figure in a recess between two pilasters of 
which the one to the right has almost disappeared (Plate XXXI b). It is made of 
buff sandstone and is 1' 6|-" in height and 1' 3" in width. The pilaster to the left 
is curved in a slant over f of its length probably owing to the irregular size 
of the stone. The mouldings on this pillar consist of a vase and foliage pat- 
tern on the top and bottom and a superficially carved lotus in the rectangular 

register in the middle, wth a lotus half-medallion above. A full-blown lotus is 
shown above the lower vase in an unfinished register. The figure in the recess 
is that of Siva characterised by the ‘urddlivalinga {fenis erectus), the bull shown 
in an upright crouching position to the left, the matted hair on the head and 
the third eye in the middle of the forehead. The object in the right hand, 
which is hanging is a rosary and that in the left is a long rod, probably a trisula, 
with the upper part lost, fixed in a pedestal resembling a stone rammer. The 
figure is clad in a skin which appears on his right and one or trvo leaves 
seem to hang from the girdle. A long garland over the left shoulder reaching the 
Imees and the usual necklace of beads and ear-ornaments are to be noticed. 
The bottom of the standing figure shows rough quarry marks which indicate 
that the relief was not properly finished. The entire figiue was originally 
painted red of which traces are still to be seen in parts.- In artistic quality 
this relief stands far behiud the other Saiva figures but it need not on this ac- 
count be taken as belonging to a later date. 

Sculpture No. 5 AA^hich is fixed in the long wall facing north is 1' 6" in height 
and 1' in breadth. It is made of spotted buff sandstone and shows traces 
of being painted red at one time. The figure of Ganesa is shoAvn as seated 
on a nairoAV pedestal in a recess on which his veliicle, the mouse, is carved in 
relief. The hair is shoAvn in matted curls which are bound in a knot on the 
top. The god holds a radish Avith leaves in the upper right hand, sweets in 

o 
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the lower right, which he is probably going to consume with the trunk extended ; 
the upper left hand holds together a bunch of lotuses and the lower left rests 
on the thigh. A band passing along the protuberant abdomen across the right 
leg is apparently the coiled snake. The forehead of Ganesa bears a loxenge- 
shaped mark which undoubtedly represents the third eye. The hgure is on 
the whole much inferior in workmanship to the other Ganesa relief (No. 17, Plate 
XXXII d). 

At the next corner are fixed two slabs of which the one facing north (No. 6) 
is made of grey sandstone. It measures 1' S" X 9" and represents a standing 
figure with the left knee slightly bent up (Plate XXXV a). In the uplifted 
right hand the figmn held something, while the left rests on the knee. Bhallow 
carved petals of lotus appear below and the side shows a frieze of zigzag pattern 
of interstices followed by four petalled lotuses. Pigrue No. 7 facing east 
shows two figures standing side by side (Plate XXXVe). The figure on the 
left appears to hold a scabbard in the left hand hanging from the waist, while 
that on the right apparently holds a sword. The lotus halo in the back gromid 
may indicate that this figure is some divinity, while the other figure to the right 
with long curls of hair may be an attendant. It is difiicult to hazard any 
identification. The next sculpture No. 8, appearing in the middle of the 
short wall facing east, is made of whitish sandstone. It measures I'G" in 
height and 9-1" in ividth. It represents a standing figure of a man Avalking to 
the left with one stone on the head and one in each of the uplifted hands 
(Plate XXXIII h ) ; to tlie right is the half-length figure of a woman with snake- 
hoods over head on a platform, her head turned away from the figure. It is very 
likely that the scene represented here refers to the carrying of huge loads of stone 
for bridging the ocean hi preparation for Rama’s invasion of Lanka with the 
arm}'^ of monkeys. It ma}^ also represent the carrying of the mountain Kailasa 
by Hauuman, for the sake of herbs growing on that hill which were urgently 
required for revmng Lakshmana who had swooned in the battle. The figure 
to the left indicates a Nagini whom Hanuraan is said to have encountered in 
course of liis flying across the- ocean. 

■ Sculpture No. 9 is in the waU facing north and is I' 9" hi height and S" in 
width. It represents a fine study of a night-guard on duty standing on liis 
right leg with left tucked up and with head reclining on Ms hand resting on a 
stout club (Plate XXXV h). The figure is made of whitish spotted sandstone. 
The long curled hair falling in tresses on the forehead, shoulders and back are 
realistically shmvn. The relief is one of the best minor pieces at Paharpiu' 
and it IS possible to connect this rebef ivith the Krishna legend by taking it to 

be an attendant in the prison, whose lack of vigfiance enabled Vasiideva to 

remove the child born in prison. The last figure in the north-east quadrant, 
10. stands on the same wall and measures 1' 10" m height and S" in width 
an is made of mottled sandstone. It represents a dancing woman standing 

^ e rig t vdth the left hand over the head and right resting on the shoulder. 

e rig 1 . eg is placed horizontally and the left just touches the gromid after cross- 
ng le rig it, the two t ogether inaldiig an almost complete smsiiJca. The figure 
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is niucli worn out and it appears that it was intended to portray a mode of 
dancing. 

At the northern end of the main eastern wall there are two sculptures at 
the corner, of which the one facing north, No. 11, is in whitish sandstone. It 
measures 1' S" iii height and 11 in Avidth. The side is marked by the usual 
shallow lotus pattern design. The principal figures — a human couple — are drawn 
in relief standing over double lotus seats (Plate XXXVII b). The male figure 
standing with the right arm advanced and the left leg bent, with the tip toucliing 
the ground, has put his left arm around the body of the female and brought it 
up against her breast ; with the right hand he touches her on the chin as in 
the sculpture representing Hara-Gauri (Plate LVIIIu). The female figure has 
her left arm at a dish containing some object which is borne by a dwarf attendant 
figure with uplifted hands, while her right arm rests on the shoulder of the male 
figure. There is no special distinctive mark as the halo at the back, in the 
absence of which the figure is to be considered as a mithuna (couple) so often 
found in the exterior part of the temple. The rebef facing east (No. 12) in 
the same angle, measuring 1' 9" in height and 1' 2-|-" in width, is made of whitish 
sandstone. It shows four figures of which two standing to the left may be 
considered the principal figures. Of these, the figure to the right holds by the 
hair another figure kneelmg below at the right-hand corner and there is an on- 
looker above, with long locks of hair as found in the case of the night-guard 
(Plate XXXVI c). The presence of a halo on the head of the central figure 
and the club in the hand of the left figure would seem to indicate that they are 
intended to represent Krishna and Balarama respectively at the assembly of 
Kaiiisa where the latter was dragged by the hair and Idlled by Krishna. 

No. 13 is the first sculptme that strikes the eyes of the visitor as one 
approaches the monument from east. It is in the east vnll and measures 
]' 7" in height and 3' 2" in width and is of the darker and harder variety of 
sainkstone. No attempt at pre.serving the synnnetry of the side decorative pilas- 
ters is maintained in tliis piece as we find in the case of other sculptures on the 
south-east. The ornamental pilaster on the extreme left shows in the bottom 
register a vase with foliage flanked by two half-cut figirres of dwarfs on the 
side. The upirer register shows a Klrtimukha flanlced by two half-cut faces of 
centaurs and the semicircular medallion above the next pilastei- which is cut 
from the main relief shows a vertical band of scroll-work ; the jamb nearest 
the main relief shows the graceful figure of an attendant in a niche and a frag- 
mentary figure of a centaur in the middle. The main figure of the scene is 
Siva standing left holding the handle of an umbrella of peacock feathers {mayura- 
cMaira) with his right hand (Plate XXXI c). The main 'distmctive mark of 
Siva is of course the Urddhvalivga, but the mayura-chhatra is also considered 
a distinctive attribute particularly in Cambodian representations. An armlet 
made up of a cobra wound round the arm, the matted hair and the presence 
of two dwarf attendants {Ganas) flanking Siva on either side, the one on the 
ri«ht holding a musical instrument, are other distinctive marks. The first female 
figure to the right holds a cup in her left hand and the right is in the attitude of 
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ofiei'ing Bonietliing to Siva. Besides the usual ornaments such as a ncchlacc, 
bracelets, anlclets, etc., tlie figure lias a fillet {kucha-ba-iidha) round the breasts. 'J'bc 
next female figure to the right holds her arms above the head and a small figure 
clasps her at the waist. Behind her is an emaciated figure in whom rvc may 
recognise Bhringi, the faithful devotee of i5iva. Ijastly, at the right margin we 
notice the figures of Kushmanda, the ascetic wlio is being carried by another 
figure. The entourage of i5iva in the present relief i.s generally not found else- 
where and it is likely tliat the .scene here depicted is one never jiortraycd heforc 
in any sculpture. A likely identification is the incident in which Siva is ofi'ered 
the cup of ])oison churned out of the milk-ocean hy tlic earth-goddess at the 

instance of other gods. The first female figure to Siva's left should in this 

case be coirsidcred as tlie goddess in quo.stion. and the other female as ParvatT, 
the consort of i5iva, wlio is apparently dist-rcssed at the idea of the god talcing 
poison. Sculpture bfo. 14 which is preserved in the .same wall measures 2' 4" 
in height and 1' 3" in width. The niche in wliicli it is fixed is recessed fi" hchind 

the wall and the interstices on cither side at the top arc filled up witli bricks. 

The male figure on the right stands with the left hand on the breast of the female 
and the right round her neck. The female figure stands left with her left leg 
slightty turned away and her left arm round the nock of the man, the end of 
the riglit hand being indistinct. The dra])crj’- of both the figures readies the ankles 
which is rather unusual (Plate XXXVII cr) ; the hair of the male figure is done 
in ringlets which fall in short curls on his shoulder and the hiinrlalaa in his ear-lobes 
are of two kinds. The large cylindrical ornament on the left ear of the female 
figure is worth noting. Botli the figures wear cliain girdles with a flower-clasp 
in front. 


At the end of the cast-wall are sculiiturcs 15 and 10. The male figure 
facing east represents a standing figure bolding a bunch in the left hand and with the 
right hand laid on the waist. This figure measures 1' 9" in height and fl" in width, 
and is made of buff-coloured sandstone. Two plantain trees flank the figure 
on either side, ihe bead ornament on the fringe and tlio bold but shallow 
lotus leaf border at the bottom arc characteri.stic of inferior workmanship. Tlic 
next relief (Xo. 16) facing south measures 1' 9" in height and S" width and is 
.made of white-coloured sandstone. It represents an amorous couple standing 
ill close ]iroximity nfith arms round each other, the neck and legs also being 
parallel to each other. On the side of the sculpture occurs the zigzag pattern 
with the intervening space filled up by lotus medallions, the work bein« 
characteristic of the cruder type. ° 

n ^ facing south, is a representation of 

anesa ( a e XXII d). The sculpture is of grey-coloured sandstone of which 
the skm appears to be peeling off. It measures 1' 9" in height and 2' 3" in 
widt . is here represented as a seated figure with fom- hands, of which 

e upper e o s a trident, the lower left a snake which has coiled itself 
round the body, forming as it were a sacred thread . (Slct. Vljala-Yajnovavita) • 
he upper right holds a bunch of leaves and the lower right a rosary. On 
the pedestal is to be seen a crude representation of the mouse, the vehicle 
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'of tile god, scribbled ia superficial line. A comparison of this representation of 
'Ganesa -witfi others both in stone and terracotta woidd reveal a number of points 
of difference. Thus, the Pasa and Amisusa, which are characteristic of Ganesa 
in one of the Dliyanas, are found in a terracotta representation on the first terrace 
verandah on the south-west and the eatables shown in relief Ifo. 5, which is a 
much cruder representation than the present one, are also not to be seen in the 
present. 

Between the figures 17 and 18 there appears in the main wall a gap which 
■was later on filled up vdth loose bricks. The face of the main wall here recedes 
to the depth of 3' 1" and there are three steps, each 8-1-" to in breadth. There 
is no special mark of any image or a niche on the top of the last step as the 
height is only 2' 9" at the back. The only purpose which this recess in the 
main wall could have served is that of occasional shelter to those who would 
circumambulate the temple. 

Sculpture No. 18 is a representation of a Vidyadhara and measures 
1' 6" in height and 10^" in width. It is made of white sandstone but is a better 
executed piece than others in this material. The figure is shoAvn as flying 
from a double lotus seat -wnth the left foot tucked up and both the legs covered 
by lotus leaf leg-covers or boots, as are generally shown in figures of the Sun- 
god and his attendants (Plate XXXIV d). The ITdyadhara holds a garland 
or streamer in his hands. He wears all ornaments and has ringlets of hair 
bordering on the face. 

The next relief (No. 19), which is in the wall facing east, is 1' 7" in height 
.and 11" in width and is fixed in a niche 1' 11" high, bricks being laid in courses 
to make up the rest of the height and the interstices at the left comer. It 
represents the well-kno-wu theme of Krishna holding the mount Govardhana on 
his finger (Plate XXVIII c). In contrast with other sculptures representing this 
•theme from Mathura, Krislma is here shown as supporting the bottom of the 
mountain with his right hand and uplifting it in the centre 'with a finger of his 
left hand. Of his lower two hands, the left is shoivn as resting on the shoulder 
■ of his male attendant and the right on the breast of a female figure to his right. 
The former holds a staff in the hand and the latter a dram. These two figures 
no doubt represent the denizens of Golcula who were saved by Kxishna from 
the torrential rains sent dovm by India, by lifting the mountaiia Govardhana. 
The art of this sculpture is not of a high order. In the representation of the 
.mountain snakes and irregular stones depicting roclcs may be noticed. 

At the corner of the first angle on the south-east side occur Nos. 20 and 
21. The first measures 1' 8" in height and 10" in breadth. The sculpture 

is of buff sandstone. Of the two figures, both of whom are standing, the 
left one has matted hair and holds something in right hand, -while the left 
is holding a rod on the thigh. The figure on the right has curling hair and 
• ornaments on the body. The object held in the right hand cannot be made 

out while the left rests on the thigh. No. 21 is the next figure facing south 

.and is made of the same grey sandstone. It measures 1' 11" in height and 1' 
in -^Mdth and shows two standing figures with a big halo carved in the 
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backgroimcl. l3oi.li the figurcH appenr to have equine hiees (Pliiie XXXVJIc) 

■which ai-e turned towards eacli other. 'I’lie Imii of hotli (ho figures are drawn 
wiih curls falling on the shoulders and each has a necklace. The left ligiire 
has the right hand in the gesture known as mlnrl'annidra and the left is 

akimbo. The right, figure holds some indistinct object, in the Tight hand. The 
heads of both the figure.s however have licen damagcfi. 

The long wall facing south in l.he second .angle on the south-east eontain.s 
some of the most important seuliduves of tlie. Krisliua cult. 'I'lie huildcr.s 
ap])arenth’ paid special attention to these (ignres as they liave lieen findv e.vc- 
cuted and sheltered in recesses embellished with lot.ns-ieaf pattern liricks. 'I'he 
sequence of the figures leads to t.he conelusion that No. 22 is a figure intended 
to rc])resent Krishna .'ukI Efulha (idnlc XXMlc). d’liis is the very fir.sl re|)re- 
sentation of this divine pair. Althongli the eailic.st mention of lladha is to 

he found in Hfda’s iSopfosofi — a work assigned to tlie earliei' eenturics of the 
Christian era. the association of Hadlia with the divine cmvlierd. which i.< a 


special feature of late Akii.shnavi.sm of Bengal, is not. found in anv of the earlier 
Piiraua texts. Doubts have, therefore, been naturally lai.serl again.st tlie iden-ti- 
fication, but the pre.seuca of tiie next two sculptures (Nos. 2',i and 24) ixqircscul- 
iug Yamuna and Bnlarfima rosiiect.ivoly. (Plate XXABlr/ and b) raise tlie .strong 
presumption that the divine pair is associated witli Balarania and Die river 
Yamuna — the scene of Kri.shna’s early activity. Jt cannot, al.so be .■^.aid tliat 
the female here represents one of the (fopTs or eowherdesses with wliom l)ov 
Krisliua sjiorted. for the halo hchind the head indicate.s for certain tliat the 
female was of a divine character. AVc arc. therefore, forced to the conclusion 


that this sculpture Avas meant to repre!5cnt Kri.shna and Badlia. the latter 
being the only female associated with Krishna, for whom he showed .a 

special preference owing to her heavenly character. 'J'lie Brah»avaimr)a Pumtm 

in which the Pfidha legend occurs for the liv.st time is undoubtedly later than 
the 7t]i century, to which the .sculpture is to be attributed. But it. i.s likely 
that the beginning of this cult is to be traced to Bengal, the province where 
the future developments and ramifications of this doctrine wore destined to 
occur m the song rhapsodies of Jayadeva’s GHa-Govinda and in the ecstatic de\'o- 
tion of the Aksishnava saints from Chaitanya onwards. The sculiiture wliich 

is in gi-ey sandstone is 2' 7" in height and 2' S" in width together with a 

border composed of lotus, bead and half-lotus medallions sejiaratcd by punched 
zigzag lines. The mam stone contains the two figures and the jamlis on the 

left .side, the right jamb being composed of 3 sejiarate stones. T'he fiaure of 
Ivrisiina stmids cross-legged ivith his right hand round Die neclc of'^Eaclha 
and tie left m the attitude of protection with the finger.s ])ointiiig upwards, 
le igure, well proportioned in the body, has short ringlets of hair on the liead 

reaching to the Jciiees and a scarf on the upper 
par. 0 the body. The face being now worn out. the exprassion cannot be 
asceitamed. Ihe female figm-e has her left arm round the neck of Kiishna 

‘Z-rf P^b^Wy the mystic significance 

o t, e attitude of the hands of the pair is that of the union of heaven and earth. 
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Tte close fitting garments of both the figures are shown in wavy folds in an 
artistic manner. 

Kg. 23 is a representation of the river Yamima, carved out of basalt, 2' 6" 
in height and 1' 6” in width. She is depicted on her vehicle, the tortoise, with 
right hand touching a lotus on which a pair of geese is standing (Plate XXVII a). 
A similar lotus stands also on the left, both issuing out of a lotus plant in the 
background of which two stallis are to be seen. In the left hand the goddess 
holds a bunch of flowers or a lotus. Of her attendants, both standing on crabs, 
the one to the left (a male) holds an mnbrella over the head of the goddess and 
the female to the right holds a casket of flowers. The ornaments and drapery 
of the goddess are depicted in a very elegant manner, the folds of the garment 
being particularly well-drawn. The delineation of the attendants, particularly 
the female figure, is also very graceful. The lower part of the male attendant 

appears to have been fashioned out of sandstone and the size of the foot is 

rather out of proportion to the rest of the body. The present relief is probably 
the first example in which the goddess Yamuna is shown without her comjranion, 
the river goddess G-auga ; but it is possible that among the representations of 
Knsh.ia-charita there was hardly any room for the delineation of the Ganges. 

The last figure in this wall is an image of Balarama (No. 24), the elder brother 
of Krishna (Plate XXYII h). The sandstone of which this figure is made is 

of a more durable variety than the other two. The height of the figure is 

2' 8" and width 1' 5". The six-hooded snake, appearing behind the head 
of the figure, indicates that Balarama was looked upon as an incarnation of 
Vishnu, canopied by the snake-god Sesha, Of the foiu' hands, the upper left 
holds a plough, the upper right a mace — ^in the exercise of wliich Balarama ex- 
celled ; while the loAver right carries a drinking cup in which the female attendant 
to the right is about to pour wine from a handled jug. Balarama is known 
to be particularly addicted to liquor in which the Yadava fraternity is des- 
cribed to have met its doom. Ornaments shown on the figure of Balarama 
are characteristic of the late Gupta tradition to which this sculpture belongs. 
The hiindnlas in the ears are of difierent design, one being apparently of the conch- 
shell bangle and the other of the Mahara-Kimdala type. The band round the 
abdomen (udara-bandJia) just above the navel and the waist-band (Icaii-bandJia) 
are noticeable, as also the sacred tlrread worn around the shoulder (yajiiopavda). 
The male attendant to the left of the god holds something like a short dagger 
in Ids left hand and a bunch of flow’ei’s in his right. The happy expression on 
the face of the god -with somewhat gaping eyas is characteristic of the period, 
as also the knee joint. 

The next figure of basalt, 1' 5" in height and 10" in width (No. 25), on the 
short wall facing east, is that of a female in one of the attitudes prescribed in 
Indian works on dancing, the left hand being raised up and the right bent grace- 
fully to the left, which is Icnomi as the Kari-liasta pose (Plate XXXIV a). This 
is a celestial dancer described^ by Dr. St. Kramrisch in the following manner, 
which fully brings out the artistic significance. — “ On a double lotus, • at a 
moment of whirling and just before rising again, the dancer — ^^vith forcefully 


^ Indian Sculplure.^ pp. 182*3. 
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bent imees, the weight on the leit i'oot, the right arm thrown across the body, 
the left shoulder and the left arm raised, the head bent and Umied towards 
the right in the direction of the rvliirling movement, with the ])alm of the right 
hand tinned outwards and the left witli fhc ])ahn inward, loosely ])cntling, from 
the bent forearm^ — holds a jewelled band, twined across ihe arms. The flutter- 
ing ends of the garment to cither side of tlie figure intensify the movement, 
as does also the mass of liair coiled up and resting against the left shoulder. 
Simple and heavy jewellery, a long dhoti, with a raised pattern of ‘folds', full 
of the vigour of the movement, and a ]-)lcat.cd and tasscl-liicc arrangement tucked 
into and hanging in front of the dhoti, complete ihe simple and bold accessories. 
They surround a body of intensely restrained jdasticity, itself formed, as it were, 
by the dancing movement. The same holds good for the large-featured face. 
The eyes are enamoured with and swim like fishes in tlie movement of the dance 

and composition which makes tlie lips so blissfully relaxed. 'Die entire com- 

position and the entire figure arc borne by dance." 

No. 26 at the second corner of the south-eastern side facing cast, is 1' 5" 
in height and only 7" in width, and is made of grey sandstone having t.he usual 
vertical band of lotus flowers on tbc side. Here tlie lotuses arc ciglit-jictalled 
and carved more deeply than in the other s))ccimcn. The main relief dc])icts 
a standing figure with curly hair, left arm akimbo and t]\e right arm turned 

towards a small figure crouching on the left apparently in the attitude of supjili- 

cation. Relief No. 27 facing south is 1' 5" in height and 7" in width. It 
shows a standing figure vdth lioth hands resting on a club. The hair of the 
figure is treated in curls and the face is flat. Apparently we have here another 
representation of a guard or door-keeper. 

No. 28 stands in the middle of the next wall facing south. It is 1' 7" in 
height and 6" in width and made of grej'' sandstone. It depicts the figure of 
a woman, probably a dancer, standing with her legs crossing each other and the 
hands held np to hold or support some object above the head, possibly a long tray 
(Plate XXIX d). The usual ornaments, necklace, armlets, bracelets, girdle and 
anklets are shown. 

In the next long wall facing east there are three sculptures all showing a 
high standard of artistic achievement and all undoubtedly connected with the 
cult of I^rishna. The first (No. 29) is the figure of god India (2' 0" in height 
and 1 10 in width). The material of this is coarse grey sandstone which 
has well withstood the effects of time. India is here dejiicted ndth two arms, 
a halo behind the head, hair flowing in curls on his .shoulders and holding in 
his right hand a small object, which, if a Vajra, is quite unlike its representa- 
tion elsewhere (Plate XX'SHI d). A necklace consisting of three strings of pearls 
adorns the neck; while other ornaments, such as the bands round the abdomen 
and waist are noticeable. A third eye is shovm on the forehead wliioh is a 
peculiar feature of this figure. The only indication of the identity is the- 
elephant Airavata sliomi as standing behind the god. The yelief is made up 
of two nieces, the left piece depicting the whole figure, while the right one the 
t-ail of the elephant and the details of the border. The hand is subjected to- 
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the process of foreshortening. The sculpture is somewhat stifi but vigorous 
and the face of the god is lit up with a broad smile. The figure of Indra must 
have been introduced on account of his connection with the Krishna letfend 

• • O 

in the well-known Govardhana episode after which Indi’a is said to Ekve crowned 
Krishna or may have been fixed there as the guardian of the eastern quarter 
in which direction the sculpture faces. 

Relief No. 30 is one of the most vigorous examples of Bengal art repre- 
senting an important incident of Krishna’s life, namely, the killmg of the demon 
Dhenuka or Kesin (Plate XXVIll a). The material is sandstone of the harder 
variety and the sculpture measures 2' 8" in height and 1' 5" in width. The 
incident^- depicted here has been found in the sculptures of Badami- which should 
be roughly contemporary or possibly a little earlier than the Paharpur sculp- 
tures, the latter being undoubtedly more spirited and life-like. The story relates 
the encounter of the two brothers, Krishna and Balarama, with the Asura, 
Dhenuka, in a Tala grove. The brothers had entered the grove to take the 
fruit from the trees for their companions and the Asura hearing the soimd of 
the falling of Tala fruit rushed towards them. In this relief we find a 
plantain tree to the left of the figure and a tree which appears to be a Kadamba 
to the right behind the demon in the form of an ass. In the Harivamia and 
the BMgavata Purdna Balarama is mentioned as having attacked the demon 
and killed him. In others, namely the Padmapurdfia, V isli}},ufurdi}a and 
Bralmafurdua, it is Krishna who attacked the ass infesting the palm grove. 
It is probable that the latter version is followed in the Paharpur representation, 
as it is natural that if there be one figure it must be that of the boy Krishna. 
The youthful figure of Krishna is shown as standing uuth the left foot over 
the demon, the right hand turned up to deal a blow at the Asura who has already 
seized his left arm. The dress and ornaments of Krishna are those befitting 
a boy, among which may be mentioned the three tufts of hair on the crown, 
which from their resemblance to the lateral tufts of the crow’s whigs are properly 
described as Kdkafaksha in Sanskrit literature. The torque with medallions 
peculiar to young children shown round the neck of Krishna is still seen in 
several parts of India. The loins are girded up with the upper garment {uttanya), 
the hem of which is prominently shown. It is noteworthy that in order to balance 
the plantain tree on the left the builders introduced a similar improvised tree 
in terracotta on the right. This shows that the relief came to the hands of 
the builders ready-made and they had no means of raaldng any addition in 
the same material. Traces of red paint are to be clearly seen on this sculpture. 

No. 31 (height 2' 1" and width 2') is a relief in bluish basalt which has 
undergone deterioration. The representation is that of brothers Krishna and 
Balarama engaged in a ivrestling combat vdth Chanura and Mushtika (Plate 
XXVIII h), the two mestlers sent down by Kamsa to fight and, if possible, to 
destroy the two brothers. The dress and ornamentations of the two brothers 

1 Recently Mr. Saraai K. Sarasvati lias tried to prove that this sonlpture represents the killing of Keiin, the 
horse {Ini. Cullnre, July 1036, p. 195). 

° M. A. S. I. No. 25, Busrclkfs of Badami p. 28. 

H 
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are similar to tliose of tlic preceding relief tlnis indicating the youthful nature 
of these combatants. On the right Krishna i.s engaged in bringing tlie 
wrestler Chanura dowm and has already uplifted him with a view to throw Irim 
down. The other figure is Balarama holding ihe hand of the wrestler iilushtika. 
The relief was originally finished in two separate stones, the horizontal cleavage 
being apparent; in the lower stone occurs a band depicted witli lotus flowers 
which are treated more \ngorously than in the superficial work found on most 
of the corner reliefs. 

At the corner of the third angle in the south-east side sculpture Ko. .82, 
1' 8"X10," facing oast, consists of a badly worn out piece in which two figures 
are standing side by side. The right one is possibly a female figure as ihe left 
hand of the figure to the other side seems tu pass round the neck of the former. 
Owing however to the bad preservation of this stone it is not eaBj' to make out 
any details. On the side of this piece zigzag lines with lotus medallion 
ornamentation are carved in vertical bands. 

Sculpture No. 33 in the same angle facing south is made of dark coloured 
sandstone. Figures in this angle measure 1' S" in licighi and 10" in breadth. 
It shows a damaged figure of a mai\ with curled hair to right holding some 
large sized object with left hand ; at the lower end, to right, a woman is sliown 
seated facing the standing figure ; on the upper border occur thinly incised 
lotuses. The standing figiu'c may ])Ossibly represent R.avana apjmoaching Sita, 
but the identification is not certain. 

In. the long wall facing cast of the fourth angle stands the figure of Agui within 
a specially prepared recess udth lotus-leaf decoration on the sides. This sculp- 
ture (No. 34) is made of greyish bull sandstone and is 2' 9" in height and 1' l" 
in width. The top edge • of the stone, which is 3l" in relief from the back slab, 
is carved vith shallow lotirs pattern band and beaded border with a flat pointed 
arch over the figur Agni (Plate XXXII h) is shown standing with seven flames 
rising np on either side in the back-ground. Similar flames are also .shorm 
in an Indian Museum image of Agni, dating from the 9th century A.D, 
with a rosary and a kamandalu in the hands. The damaged condition 
of the face does not show whether there was a third eye in the forehead 
but the matted head-dress (jafdjukt) is clear. In the right hand, which is 
lifted up to the shoulder, Agni holds a rosary and in the left a cylindrical 
object probably a kamandalu, which according to the Purarras, form Iris 
attributes. To the left occurs a Imeeling worshipper and to the right some nneertain 
figure, defaced. Agni wears the lower and upper garments and has all the 
usual ornaments a torque on the breast, ear-ornaments and a girdle {mekJiald). 
The figure of the animal, which was Agm’s vehicle, has been badly damaged 
and admits of no identification. In other known fipeoimeus in the British and 
Lucknow Museums however Agni is provided with a goat as a vehicle quite in 
keeping with the accoimt of the deity in the Matsya Purdna. It is curious to 
note that the Indian Museum image has a ram [meslia) as his vehicle.^ The 
figure has been apparently placed in the south-east corner, as Agni is the guardian 

1 c/. Iniian Antiquary, Vol. LXII, p. 228 fi. 
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of tliat quarter, but the Vedic conception about Agni having two heads, seven 
hands, three legs, etc., is quite out of place with this representation which 
appears to be based on Puranic texts such as Y ishiu-iharmottara and Aiitya 

Purdna- 

Nos. 35 and 36 stand at the eastern end of the main south wall. Of these. 
No. 35 made of whitish sandstone, which shows signs of wear and tear, measures 
1' 8^' in height and 10^" in vddth and shows two figures standing with crossed 
legs. The, one on the left holds a sword (?) in the right hand; the other figure, 
which, wears a jatdmukvtd holds a child (?) in the left hand. (Plate XXXVI d). 
The side of the sculpture is ornamented with a vertical band of lotuses as 

containing eight or more petals. Sculpture No. 36 is made of dark coloured 

sandstone and is 1' 8" in height and in width. It represents a standing 

figure facing left with long curly hair falling over the shoulder and mth 
both hands resting on a club ; apparently tliis is a figure of a dvdrapdla or guard. 

The first relief (No. 37) fixed in the main south wall is made of basalt 
(height 2' o", width 2' 3^") which shows signs of peeling ofi on the surface. Siva 
is here shown as a standing naked, ascetic having matted hair on the head 
(jaMmuliUta), a tliird eye on the forehead, a rosary in the right hand and a 
Icama'ijidalu in the left (Plate XXXI d). The ornaments include a pair of ser- 
pentine ear-rings {sarpahiiijtdcda), a necklace of pearls with a central bead and 
a munja girdle at the waist. The urddhvalinga {penis erectus) is a feature 

associated with Siva denoting his celebacy. The left jamb of the recess in 

which this relief has been fixed has been supplied in terracotta with a close 
imitation of the floral design in stone on the right jamb. 

Padmapani (No. 38) stands in the middle of the south side and is made of 
buS sandstone of which the height is 2' and the breadth 1' l|". The style 
of the sculpture with the semi-circular top of the back slab and the conven- 
tionalised flames fringing the border show a slight advance in style over the 
other specimens found at Pah ar pur and must be attributed to the Sth-9th 
century A.D. (Plate XXXIV c). ,The lotus halo at the back and the beaded 
border beyond have more affinities with the inferior or local specimens. The 
hands and face of the figure are much mutilated, probably at the hands of 
invaders. The two attendants by the side, whose features are defaced, stand 
on separate lotus seats — the one to the left being a woman and that 
to the right a man apparently looking up to the Bodhisattva. The 
lotus in the right back-ground is the only means of identification of this figure. 

It is abundantly clear that this,- the only undoubted Buddhist image among 
the reliefs fixed in the basement wall of the Paharpur temple, was held in special 
esteem by the congregation at this place. There is a masonry kuiida or sacred 
water reservoir in front of the image (Plate XI c) and immediately to the right 
of the figure, a wall is built against the basement of the temple. It is Ulcely that 
the damage to which this figure has been subjected is due to its being 
singled out for ill-treatment by invaders of an antagonistic faith. Considering 
the growing antipathy between the Buddhist and Brahmanical faiths in the 
later Pala period, it is possible that the armies from Southern Bengal who 

H 2 
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carried fire and sword at tlie Somapura inonasteiy may have been responsible 
for this damage. 

Sculpture No. 39 in the south wall is the figure of Yama, the god of 
death, who has been properly fixed on the south as tlic guardian of that quarter. 
The material is sandstone and the figure measures 2' 8" in licight and 1' 4" in 
width (Plate XXXIIfl). The place of the half round brick course above the 
image of Yama is here taken by a stone, now broken into two, which lias actually 
been cut to sunulate the shape of the bricks. The sculpture is made up of 
two stones, the top portion including a part of the noose held by the god. The 
god is shown as standing in samapada attitude holding a pusa in liis hands which 
passes round the head like an aureole with the loose end fluttering on cither aide 
like the end of the upper scarf. He is dressed in a garment reaching to the 
laiees and wears a necldace, two kinds of ear-ornaments, armlets, bracelets, a 
girdle clasped with a rosette in front and a fillet over the forehead on the top of 
which are curled hair. A male attendant to the right has dress similar to 
the god and also a paSa in his right hand and a female attendant to the left 
holds similarly a pdsa with the left hand, while the other end of the piiici passes 
over the shoulder like a scarf. In fact, if the pd.<(i in the hand of Yama 
had not been shown right over the head, it would have been mistaken ns a 
scarf. The sides of the upper end of the slab arc carved with lozenge and 
lotus ornamentations in low relief. 

At the western end of the south wall appear two sculptures both in bufi 
grey sandstone much liable to wear. No. 40 is a relief in sandstone represent- 
ing Siva (height 2' G", width 1' 9"). The attitude and attributes are, how- 
ever, different from those of No. 37. Here the snake is shown as coiling round 
the neck of Siva, who holds rvith the left hand the long handle of the trident, 
while Ills right hand is in the vcirada or boon-bestowing attitude (Plato XXXIo). 
The border is decorated with the check or chess-board pattern which is charac- 
teristic of late Gupta work. 

Sculpture No. 41 facing south is in purple-coloured sandstone which is 

much worn out. It is 1' 7" in height and 8" in wddth. It shows an archer 
facing right with his bow turned towards the head. At the top end there npjiears 
a compartment in wliich there is another bowman rvho has taken up the regular 

uXidlia, position and it is lilrely that he was struck by a vertical object possiblv an 

arrow. A small attendant figure appears at the lower right end of the relief. 

Sculpture No. 42 facing rvest is in purple coloured sandstone and is 

1 7 in height and 8^ in width. It represents a heary standing figure facing 
front with broad face and long hair possibly intended to represent an Asura. 
In his uplifted right hand he holds something like a hammer. 

At the corner of the next angle, relief No. 43 facing south is made of 
whitish sandstone and measures 1' 74" in length and 8" in width. Apparently 
this is a representation of Brahma as can be made ont from three heads, matted 
hair, protuberant abdomen, Jcavicindalu in left, hand and rosary in right, crudely 
drawm, and the short and plumpy legs. The side of the slab is ornamented with 
the usual zigzag line and lotus medallion. The next relief (No. 44), which faces 
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•west, is also of grey sandstone and measures 1' 7" in height and 10" in -width. 
It shows two standing figures, of which the left is a female figure who holds a 
pot in the right hand and supports with her left a pile of vessels held on the 
head. The figure on the right, which is much worn out, is apparently a boy 
(? Krishna), who has the right arm round the body of the woman against her 
breast, while the right leg is also coiled round her thigh (this leg is quite 
different from the other placed on the ground) ; apparently the incident refers 
to the amours of the boy Krishna with the cowherdesses of Gobida. 

Relief Kos. 45 and 46 stand at the corner of the second angle of the south- 
west side. Of the two, Ko. 45, which faces south, measures 1' 8" in height and 
Si" in width and is made of reddish sandstone. It shows in relief the figure 
of a man holding a child in his hands (Plate XXIX6). The figure is shown 
with long hair having no ornament and apparently to be identified with Vasu- 
deva carrying the new-born Krishna to Gokula. Ko. 46 facing west is of dark 
basalt and measures 1' 8" in height and 9" in width. It shows in liigh relief 
the figure of a boy standing ivith head turned shghtly to the left, the left hand 
resting over the waist and the right holding a lump of probably butter, close 
to his breast (Plate XXXVd). The hair on the head does not show the usual 
three tufts but streams of ringlets ; the conical beads of the necklace make 
the identification of the figure with the boy Krishna almost certain. 

In the long wall facing south (angle 3) is fixed No. 47, wliich is 1' 8" in height 
and 7" in width. It is made of buff grey basalt. The fringe of beads on either 
side of the slab is not drawn in a line and the slab tapers towards the top. 
The relief represents a standing musician holding a lyre of irhich the broad end 
is held in the right and the curved end with the left. The figure has long hair, 
a garment with vertical stripes reaching to the knees and a necldace. 

Relief No. 48 measures 1' 7" in height and 1' in width and is made of much 
withered dark grey sandstone. It shows a man being roughly handled 
(by two figures, one on each side, whose necklace and hair show that they are 
^represented as boys (Plate XXIXc). They are shown as seizing with both 
their hands each of the hands of the central figure while placing one of theii’ 
feet over his. The identification is not certain but it is very likely that it 
fdepicts one of the exploits of Krishna. This has apparently been taken out 
from an older temple as the side which was exposed, when it was taken out of 
position showed the part of a bare kirtimvkha face and the lotus and vase 
decoration below (Plate XXIXe). 

Relief Nos. 49 and 50 are fixed at the corner of the angle No. 4 and are 
made of sandstone. The sculpture facing south (1' 8" in height and 10|" in 
width) contains two figures, standing side by side; of which the one to the left 
holds a bow round his arm and the one on the right holds a bow in his left and 
both probably a pack of arrows in the other hand. They may ’represent the 
brothers Rama and Lakshmana. No. 50 facing west is 1' 8" in height and 8" 
in width and shows a standing figure with well-carved lotus halo behind the 
head which indicates that it is a divine figure. In the absence, however, of any 
clear object in the hands, the right being shown against the thigh and the left 
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near the abdomen no identification is possible. There is a kneeling figure at the 
left bottom corner. Perhaps the figure represents a Bodhisattva. 

In the wall facing west we meet with relief No. 51 in tlic fourth angle. It 

is of whitish sandstone and P 4." in height and 10 in width. It has two 

standing figures, the right one being that of a bearded sage with high matted 
hair approacliing the figure to the left (Plate XXXVc). Tlie latter slantls with 
both of his hands on thigh probably listening to the bearded figure. If the 

figure is to be referred to the Krishna legend it is lilcely that it represents the 
meetmg of sage Garga with Nanda, when the former communicated the 

prophesy about the child Krishna. 

No. 52 stands in the middle of the adjoining long wall facing south. It 

is 1' 5" in height and 11" in width, and of dark grey sandstone. On the 

right wc see the figure of a woman standing under a tree holding a brancli with 
her hands. There is another tree to the left ngfiinst wliich a male figure is 
standing with the fingers of the right hand placed against the mouth as if 
in wonder. The legs of both the figures arc .shown as crossing each other. 

Midwa}' between the two figures a])pcars the figure of ii child as if it were 

dancing, whose right leg is tossed about touching the woman’s leg (Plate XXXiVb). 
If this figure is to be taken as a new-born child, the relief may reprc.“ent the 
birth of Buddha in the Sala garden at Lumbini ; but in the absence of any 
clear erndence it is difficult to liazard an idcnlilirnlion. 

At the southern end of the main western wall slnncl.s .■sculpture No. 53, 
which is not accompanied, as usual, bj'' another relief facing south. It 
is made of buff sandstone and measures 1' Ol" in height and Si" in width. 
It shows a standing figure with left arm akimbo and right raised up but indis- 
tinct. There is a small figure at the lower left hand corner. The traco.s of a 

lotus halo in the hack-ground may indicate that the figure is some divine per- 

sonage. 

In the same wall is fixed sculpture No. 54, measuring 1' Si" in licight and 
11" in width. It is of whitish grey sandstone and represents a divine figure 
on the right holding a bow, being held up on the arms of a slanding figure 
(defaced). The figure to the left also holds a bow, which crosses that of hi.s 
opponent, and seems to he seated in a chariot with two front wlicels. A 

third figme with its head between the hands and bowing low on the 
chariot is likely to be a female figure from tlie way in which tlio hair is 
dressed at the back of the head (Plate XXXIIIc). The most i)robahle 
identification of the scene is the incident described in ihc lilahablirirata. It is 
said that in course of carrying away Suhhadra, the sister of Krishna, in his 
chariot by Arjmm, there was a semblance of fight between ikrjuna and Krislma, 
the two eternal friends. This incident showing the two in a diilorent attitude 
than the usual one must have been considered os a proper theme for repre- 
sentation in sculpture. The figure of Arjuna is also shorni with a lialo but 

it is smaller than that of Krishna. 

No. 55 also fixed in the west wall is in' dark sandstone, measuring 1' 7" fa 
height and 12|" m width. It repre-sents a scene in which two monkeys 
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are sliown fighting Avitli each other, the left figure harfing put ou a long garland 
of florrers in addition to torque and ear-ornaments (Plate XXXIIIcr). In the 
Kishkindkd Kdnda of the Rdmdyana it is stated that in the fight between 
the two brothers Yalin and Sugriva, Rama promised to help Sugriva and advised 
him to put on a garland as a distinctive mark so that he may not strike him 
by mistake. The figure on the right is undoubtedly Valin who is apparently 
embracing Tara with his left hand. She was really the hone of contention 
between the two brothers. The fourth figure with its hands and head bent 
in the fore-ground may represent Angada, the young son of Valin, who was ulti- 
mately reconciled to his uncle and Rama. 

Relief Nos. 66 and 57 are fixed in the north end of the west wall. Of 
these, No. 56 is very worn out, measuring 1' 7" in height and 1' 2" in width and 
is made of grey sandstone. The figme to the left appears to be seated in a 
chariot and is fighting with another figure to right Avhioh is probably a bird 
with outspread wings. This may represent Ravana’s fight with Jatayu. On the 
side are bold out. fonr-petalled flowers and the figure of an attendant holding a 
rod. The figure No. 57 facing north is of dark giey basalt, measuring 1' 6i" 
in height and 10" in Avidth. It is a three-headed standing figure vith long 
hair and vdth left arm holding a SAvord or some Aveapon and the right placed 
above what looks like a semi-circular hillock, underneath which appears the figure 
of a woman seated with some offering in both of her hands resting over knee 
(Plate XXXVIa). A vase appears behind the woman and a flying Gandharva in 
the upper left corner. It is not possible to identify the scene. 

Nos. 58 and 69 in the next corner of angle one (Plate XXYId) are made 
of buff sandstone. The figure facing west measures 1' 7" in height and 10|" 
in Avidth. It shows a Avoman standing Avith her legs across and holding 
something in her right hand ; two young figures are standing lower on either 
side (Plate XXVId). The sculptme to north is 1' 7" in height and I' in breadth 
and is of buff sandstone. It has two standing figures both of which 
have ringlets of hair, the right one having a beard. The left figure holds the 
other by the chin Avith his left hand and has some weapon in the uplifted right 
hand. The figure on the right holds a sword or weapon over the head in his 
left hand. A third prostrate figure peeps through the legs of the left 
figure. The incident is undoubtedly one referring to a fight between Asuras 
(Plate XXXVIe) such as that between Sunda and Upasunda. It is noteworthy 
that at the back of tbis is a defaced figure of Kubera, the god of wealth and 
the Lord of the North (Plate XXXVI6), which probably belonged to the same 
series of the ‘ Lords of the Quarters ’ as the Indra, Agni and Yama figures. It 
is likely that Avhile the other figures being in excellent preservation were re- 
fixed in the Paharpui temple, the Kubera figure being damaged Avas rejected 
and the stone utilized for a fresh figure. The work, however, seems to have 
been left in the hands of one of the inferior class of artisans and the contrast 
between the Avoikmanship of the two (Plate XXXVI h and e) is strildng. 

The figure in the next angle (No. 60),' which is of black basalt, measuring 
2' 9" in height and 1' 2" in width, represents a fonn.of >5iva. The god is standing 
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in samapada attitude between two plantain tiees with matted hair falling in 
curls on either shoulder. He has the crescent moon over head, a rosary in 
right and vase in left hand (Plate XXX&). He is depicted fully clad 
with the hem of garment appearing over the left shoulder and above both the 
ankles; a inehliala or girdle made of mmja grass over the waist is tied in a 
knot in front. The side of the figure, which is carved with lotus at the top 
and square floral medallion in the centre and bottom, has notches in the side, 
suggesting that once it was fitted to another piece. 

The figure facing north (No. 61) is made of dark basalt and measures 2' 11" 
in height and 1' 2" in width. It is an image with a high matted headdress, in 
samapada attitude, with a garment and girdle, similar to the preceding one (No. 60). 
The rosary or aksliamald in the right hand and the manuscript in the left hand 
leave no doubt that the figure is to be identified with Brahma (Plate XXXc). 
A worshipper with folded hands occurs in the left hand corner and the top of 
the slab is curved so as to form an arched band uuth floral decoration over the 
god. There are traces of red paint on the image. 

Belief Nos. 62 and 63 are standing figures both of Siva. No. 62 measures 
2' 8" in height and 1' 1" in width while No. 63 measures 2' 8" in height and 11" 
in width. The figure facing west is made of purple sandstone, stands gracefully 
with a slight curve of the body to the right, and is clad in a garment worn just 
below the navel and reaching down to the anldes (Plate XXXd). Siva holds a 
rosary in the right hand held in the attitude of protection and -a kamandalu in 
the left ; the hair is drawn up in matted form and falls on either side in long 
curls. The sacred thread {yajnopavlta) has crossed knots at regular interval 
and the mehliald or girdle is shoum with a knot in Bont. The side of this slab 
shows lotus decoration on the top and a long band of lotus plant with leaves, buds, 
etc., not found in any other piece. A part of the slab is cut into a semicircular 
arch over the head of Siva wliich bears floral decoration. There is an 

attendant at the left lower corner and a small plantain tree on the right. 

The last figure in the series (No. 63) is that of Siva (height 2' 8." width 11") 
and is of buff grey sandstone. It is shown standing gracefully with a bend 
towards the left. The left arm is aldmbo and the right holds the blue lotus 
{utpala). There is a plain oval-shaped halo cut-in-relief on the back behind 

the head of Siva (Plate XKXa). The hair is matted with a knot on the top. 

There are two different kinds of hundalas in the ears, a bold necklace of beads 
armlets, and bracelets formed by snakes, a girdle which has a knot in front 
and a loin cloth on the body below this. On the whole, the figure differs 

from all other representations of Siva and the art here shows a distinct 
influence of the later Gupta style. 

Among the loose stone images found in the excavations the following may 
be mentioned ; — 

Stone head of Bodlmaftva {Plate XXXVIIIa).~This is part of an image of 
Bodhisattva with a high matted headdress crowned by a lotus shaped crest. 
The ushnisha on the forehead and the incised line showing arched eye-brows 
are noteworthy. The figure may be attributed to about the tenth century. 
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Kuhera {Plate XXXYIll h). — Squatting with the hands on knees and legs 
resting on pedestal in front ; the hack ground shoNvs a square frame with a 
beaded border and a similar halo behind the head. Kuhera is distin- 

guished by a purse in his left hand from which rounded objects, probably coins, 
are issuing. 

Fmgmmtary image of Hevajra i/ii dose embrace vntli Ms Soldi or female 

counterpart {Plate XXXVIJIc). — The cult of Hevajra is not met ivith in India 
and apparently belongs to the latest phase of Buddhism before it passed into 
Tibet in which country the deity holds a very important position in the pan- 
theon. The god is represented vdth six heads in a row and possibly two more 
at the top corresponding to 16 hands. Of these, the central pair holds the 
sakti, while each of the seven on either side holds a skull cup filled with 
some indistinct objects. The third eye appears on the forehead of each 

one of the heads, and a garland of skulls runs around the body. The figure 
is made of black basalt polish and is to be attributed to the late eleventh 
century. One set of hands was discovered at a later stage of the 
excavation, and the main figure was found in the clearance of the tank in front 
of the north gateway. 

Mutilated torso of Bodhisativa {Plate XXXYlLle), — Tliis was found in 
the clearance of the ddjris on the second terrace and was apparently mutilated 

in course of some invasion ; only the portion below the abdomen has been 

preserved. One of the legs is resting on a lotus and the other is folded above 
the broad double lotus seat. The draperj'’ is shown in schematic folds on 

either leg, and on the waist appears a higlily ornamented girdle. In the foils 

of the lotus staUc below the seat are shown three small figurines, two of which 

have a peaked head-dress, while one has flowing curls. On grounds of style this 
piece, which is made of black basalt, may be assigned to the eleventh century. 

Standing female figure {Plate XXXVIllf). — This is the biggest loose stone 
image found in Paharpur, but unfortunately its fragmentary condition does not 
allow us to kn ow more about it. The head disappeared and so have the hands 
and feet. Only one of the circular ear ornaments is preserved and the ends 
of traces of hair over the shoulders are to be seen. The drapery consists 
of a close fitting embroidered garment passing over the left shoulder. The 

ends of the folds are shoivn in incised lines beyond the body and over the 

legs. The undergarment is held on the waist by a richly ornamented girdle to 
the proper left of the figure beyond the capital of a pillar, but it is not clear in 
what way it was connected with the main figure. Tentatively we may 

identify the female as a representation of the goddess Tara. 
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CHAPTER V. 

Terracotta Plaques. 

Terracotta 'plaques . — Tlie most iramcrous specimens ol antiquity from Pahar* 
pur are tlie terracotta plaques, tlic vast majority of wliich numbering about 
2,000 still lie in situ ; those found loose in the excavation arc not loss than 
800 in niunber. The terracotta art in India is as old as the Indus civilisation 
and in the allu\dal plains of the Indus and the Ganges, it is but natural that the 
plastic qualities of the loam should have been fully utilised for the manufacture 
of cheap artifacts for domestic use and dccorational purposes. U’lie use of stone, 
vhich is available in certain favoured localities, has only been possible in well- 
knovm centres of art such as Jlathura, Sarnath and Bihar. Prom all the ex- 
cavated sites in Sind, the Punjab, the United Provinces and Bihar, the finds of 
terracotta toy animals and human figures have been as common as pottery. 
The decorative terracotta plaques of Paharpur have .also their counterpart in 
the tiles from Harvau^ in Kashmir, the plaques from ITanumangarlr in Bilcaner, 
the plaques decorating the surface of the Stupas at hlirpurkhas “ in Sind, the 
big panels of the temples of Bhitargaon’ in Cawnpore District and the large 
number of plaques found ru a temple at Sahet hlahet.** There is closer similarity 
between the Sahet Mahet and the Paharpur plaques, but the richness, variety 
and exuberance of the material from Paharpur are unriv.nllcd anywliere else. 
In Eastern India plaques of exactly similar type have been found at Maha- 
sthan® in Bogra District, Sabhar’ in Dacca District and at the Dah Parbatiya® 
temple near Tezpur in Assam. These sites are approximately contemporary 
with the Paharpur temple and it would thus appear that the use of terracotta 
plaques in decorating the exterior of temples and shrines had been well-nich 
estabhshed in Eastern India from the seventh century A.D. If the nature of this 
material, abundant but less durable, induced humbler artists to take up this 
art than the sister art of sculpture, it appears that the sense of freedom from 
the trammels of iconography and canons of religion enabled them to exercise 
their fancy more freely and give full play to their capacity for renderincr passing 
phases and moods m every day life. While the sculptor revelled in delineating 
form and anatomy and adding finishing touches to his work, the terracotta 
artist excelled in reproducing every conceivable picturesque subject, which the 
world of man and beast, nature and fiction brought nuthin the compass of his 
^ancy and observation^ The artists of Paharpur must have been keen of 

' Ancient Mamiments of Kashmir Ly E. C. Kak, p. lOG. 

“ Archaeological Survey Report, 1917-18, p. 22. 

= Archaeological Survey Report, Part II, 1902-10, p. 80^. 

^ Archaeological Survey Report, Part II, 1908-09, p. 6. 

= Archaeological Survey Report, Part II, 1907-08, p. 81 Jf. 

' Archaeological Survey Report, 1928-29, p, SSff. 

^ Archaeological Survey Report, 1025-26, p. 41. 

‘ Archaeological Survey Report, 1926-26, p. 116. 
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observation and fully responsive to tbeir environment and produced a folk art 
racy of tbe soil to wbicb it belongs. In tbe words of Dr. St. Kramriscld ' an 
acute sense of frolicsome freedom and of vigorous action reveals the Indian 
artist from yet another side ’. The part that the local artists played in regard 
to the Paharpur temple may be illustrated by the fact that the details of 
composition of a stone relief are frequently finished in terracotta work. The 
Paharpur builders were thus indifi'erent as to which material was employed, 
provided the scheme of decoration was completed without any apparent short- 
comings. The facility with which terracotta work could be manufactured 

locally at short notice while stone had to be obtained from a distance with con- 
siderable difficulty, probably explains why in Bengal they were not particular 
about the material they used as the medium of plastic art. 

In the scheme of decoration of the walls of the temple terracotta plaques 
play the most predominant part (Plate XXXIX/). Both in the basement and 
first floor walls there were at least two and at places three rows of plaques. A 
large number of these are still standing in the position in which they were origi- 
nally fixed, but most of the upper rows of plaques have been dislodged. An 
intensive study of the plaques, as they stand m situ, fails to bring out any regular 
sequential arrangement, and it appears as if it was only chance that determined 
whether a plaque with human figure was to be followed by a striding monkey, 
a goose or a conch.® It seems that the general idea of what were to be the 
themes of the plaques was given to the artists and the latter were free to exercise 
their fancy as best as they could ; the material fresh from the kiln was brought 
to the site and fixed in the wall by the builder. Even when a particular motif 
is repeated, it is clear that an identical mould was not used for producing what 
appear like identical subjects. In some cases it has been found that a particular 
plaque is fixed after it has lieen damaged or in a different position than 
it was originally intended. There does not seem to have been any particrdar 
group of plaques intended for homage or worship, except of course the Buddha 
images fixed in certain prominent positions, such as the one in the middle of the 
east side-wall. It is remarkable that aU the Buddha plaques found in the 
Satyapir Bhita mound had a seal impression inscribed ivith certain Buddhist 
formulae, the impression being in the thickness of the plaqrre covered by clay. 
This indicates that plaques with such divine subjects were manufactured in the 
process of construction. No such instance has, however, come to light in the 
plaques from the main temple. 


1 Indian Sculpture, p. 73. 

2 To take an example, the illustration in Plato XXXIX may thus he analysed. In (a) vre see a succession 
of animals — a well-modelled buffalo in a pond, a boar with head bent, an elephant rampant, a cow grazing and 
another elephant ivith head tossed up. In (6) the sequence consists o£ a fish with head up, an elephant rampant, 
a conch with chain suspended at one end, a goose and a conch-face. In (c) the series commences with a plantain 
tree followed by a monkey holding a bunch of fruits, two plaques showing woman nith child and a Sahara archer. 
In (d) ve find a fish, back view of a squatting human figure, a standing Bodhisattva, a duck and a woman. 
In le) we find a man holding a sword and shield, then a dancing figure, a manuscript poised on a threo-pointed- 
Bupport, a profile view of a man seated with head resting on a hand, a man holding a stick over ins shoulder with 
a lotus stalk round an arm and leg. Eigurc (/) shows a heflagged liiiga followed by a winged hybnd, a goose, a boar 
and a running asura. 
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The plaques used in the walls of tlie ground floor of the main temple 
ate of a standard height (1' 2"] ; the breadth, though generally 8" to 81", raaj' 
vary in different examples. Special plaques, which occupy the corners or 
angles of the ^YallsJ were requited to face on two .sides and were thus 
larger in dimension. Plaques fixed in the iqipcr rows on the first terrace 
were manufactured in a special size, about C" square, and a small plaque 
measuring 5" is also known from the Satyapir IBhitu. At the other 

end of the scale arc some unusually big plaques measuring ]G"xl-2"x2P' or 
151 " Xl'i" X27f". 

An idea of the date of the plaques can be formed by the form of the letters 
incised on each of the legs of an antelope (Plate XLVIIIa). These letters, which 
read said jd ya, cannot be earlier than the tenth century and the words engraved 
show that the incision was done prior to the firing of plaques, I’lic anterior 
limit at Paharpur is, of course, the construction of the temple itself, i.c., the eighth 
century A.D,; but it is interesting to note that the manufacture of plaques con- 
tinued for at least two centuries more. In some of the later buildings. in 

the Satyapir Bhita, the specimens of plaques of the earlier type may be talcen to 

indicate that they were removed from their original position and used in later 

structures. 

Among the divine figures illustrated in the plaques at Paharpur, Brahma- 
nical and Buddhist gods are equally and promiscuously found, so that there 
is no reason to suppose that any of them were specially intended to be objects 
of worship. Perhaps, the only terracotta figure in a sommvhat conspicuous 
position is that of the Buddha seated in tlie earth-touching attitude found in the 
middle of the row of plaques on the basement wall on the cast side. Other- 
wise, there appears to be no attempt either to set apart an}- place for Brahmanical 
or Buddhist gods. Among the Brahmanical figures, probably the most numerous 
representations in teivacotta are those of the god >5iva wlio is also portrayed 
at Paharpur b}^ more bas-reliefs than any other indimdual deity. It is, liowever, 
noteworthy that no two representations of this god here are e.vactly alike. 
All these varieties of the representation of the god are again different from 
the type of stone image popular in the- late Pfila period, namely, the Ilara-Gaurl 
image, of which only a single metal specimen has been found during the excava- 
tions of the monastery. 

In the main temple at Paharpur the principal varieties of the representa- 
tions of Siva may be classified as (1) images sho-wing Siva as a naked ascetic 
(2) clad images, and (3) representations of Siva in the form of a Uiiga. To 
the first variety belong most of the standing stone reliefs in which the god is 
shown as (1) holding a trisiila in hand and a snake over the shoulders (Plate 
XXXIu), (2) with a bull by his .side (Plate XXXI6), (3) holding a rosary and 
hamandalu (Plate XXXItZ), and (4) holding an umbrella of peacock feathers 
{mayurachhatra) (Plate XXXIc). The only terracotta image of this category is 
-the figure of Siva seated on a lotus seat (Plates XLIVa and XLIVe) on the first 
terrace verandah wall on the south-west, which shows the god -svith his distinctive 
third eye and as holding the spiral-shaped staff of the trima. Among the 
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•clad images, besides the stone reliefs, characterised by the moon on the forehead 
(CJiandraseJcJiara), or holding a blue lotus in hand, we have in terracotta at least 
two other varieties, one in which the god is shown as standing with a spear in 
left hand and garland of shuJls over the shoulders (Plate XLId-2) and the other 
consisting of a multi-headed form of the god with ten hands bearing different 
weapons (Plate XLIVa). The former, vrith its gaping mouth and spear, may possibly 
be a representation of BJmirava, but the latter is certainly Siva as Panchdnana 
(five-faced), although only three of the heads are apparent. A bust with the 
hair arranged in the form of a jatdjuta on the top of the head and also falling 
over the shoulder, and with the third eye in the middle of the forehead may also 
be a representation of Siva ; but the figure, which wears a necklace with beads 
shaped like mango fruits and ear-rings of two different patterns, has more orna- 
ments on the person than is usually permissible on a Siva figure and the objects 
in the hand, one of which looks like a cup, are indistinct. Among the re- 
presentations of the Siva-Lihga, at least two can be distinctly made out among 
the plaques, one in which the Linga is represented as a single cylindrical object 
standing on a rectangular pedestal (pitha) with the surface decorated with a 
garland of flowers and banners flying by the sides (Plate XXXIX/-1), and 
another, which corresponds to the four-faced {cliatumvukha) Lingas, three of the 
faces being shown in the plaque on the top of the cylindrical shaft standing on 
a broad circular pedestal (Plate LVIe). It is noteworthy that the shallow inci- 
sion in the imitation of a vertical section of a Linga, which is often found in 
.structural stone Lingas has also been imitated in both these representations in 
terracotta plaques. It will thus be seen that the contribution of Paharpur 
to the iconography of Saivism is not inconsiderable. 

Other Brahmanical gods represented in the plaques are Brahma, Vishnu, 
Ganesa and possibly also Surya. Brahma as found in one plaque on the south- 
west verandah wall on the first terrace, has the usual four heads (one at the back 
being invisible) and is seated on a cushioned seat holding a rosary in the right 
and possibly a vase in the left hand (Plate XLIV&). The representation differs 
from the stone relief in all respects but the attributes in the hands. Vishnu is 
absent from sculptural representations at Paharpur but is found in one plaque on 
the south-west side in the first terrace. As a seated figure, he appears in a plaque 
(Plate XLIId-5) holding the usual attributes namely conch in lower right hand, 
discus in upper right, the lotus in lower left and what looks like a shoi-t club 
{gadd) in the upper left hand. It is significant that no similar representation 
of a seated Vishnu is found in any scidpture of the Pala period in Bengal when 
the worship of Vishnu reached its height, the only parallel being the Vishnu 
Janardana figure cut in the rocky banlc of the Brahmaputra at Gauhati in Assam 
{A. R., A. S., E. C. 1920-21, Plate I). On the other hand, a number of plaques 
testify to the popularity of the Krishna legend which is so weU represented 
in the earlier stone reliefs. The representation of a naked boy holding a 
pitcher on his head with both hands accompanied by a man holding an 
umbrella with one hand and supporting a pitcher on the head with the other, 
hand (Plate XLIa-3), another shorving a figure snatching a pitcher from the hand 



60 


EXCAVATIONS AT PAHARPUR, BENGAL. 


of a female (Plate XXXlXc-3), still anotlier sliowing a boy Loldhig the trunks 
of trees on either side {Yamaldrjum scene) must undoubtedly refer to the early 
life of Krishna. Another plaque shoiving a woman churning milk until a child 
by her side may refer to Yasoda mth the child Krishna. The figures of an 
ascetic with matted hair holding a bow and arrow (Plate XLYIIIe) sometime 
with a quiier or with a tree by his side, which is met "uith in some plaques 
(Plate XLVIIIc), may be taken to represent Rama as an exile in the 
Dandaka forest. The two seated figures of ascetics, holding bows and arrows in 
another plaque, may perhaps be taken to be the brothers Rama and Lakshmana 
(Plate XLVIII/). The popularity of the Edtndyaiia stories is again attested by the 
occurrence of the figure of the garlanded monkc)' wliich must be taken to repre- 
sent Sugriva as in the stone relief. Several figmes of Ganesa occur among the 
terracotta plaques of which the most striking is that in which the god is shown 
(Plate XLIVd) as standing astride his vehicle, the mouse, holding a bunch of flowers 
or sprouts in the upper left hand and a goad in the upper right hand, the lower 
left hand resting on the thigh and the lower right in the gift-bestowing attitude. 
The hair of Ganesa is arranged in the form of a jaldjdta and the third eye in the 
middle of the forehead is clearly visible. This figure is similar to one of the stone 
reliefs (No. 17) except that it is standing ; but it differs from the seated figure in 
stone relief (No. 5) and from other figures in terracotta {of. Plate XLIId-l). A 
loose plaque, in which a divine figure mth a halo behind the head is shoum as 
seated with legs crossing each other and holding in both uplifted hands full- 
blown lotuses, may be identified as the only representation of the Sun-god at 
Pahaipur. The lotus in the left hand is not quite clear, hut the boots in the legs 
and in particular the ivay in which the legs are shown reminds one of this 
representation of the Sun-god on the Bodh Gaya railings and other early figures. 
The god is shown with the upper garment or scarf flying above the 
shoulders in the usual fashion of Paharpur. In the middle and later Pala period 
we find many stone sculptures representing this god, but no seated figure of this 
type. 


Among the Buddhist deities illustrated in the plaques mention may be made 
of the following, aU of which undoubtedly belong to the Mahayana school of 
Buddhism. The Buddha figure with a halo hehiud the head and seated in 
the earth-touching {bhimis'paria) attitude on a seat balanced on three stones 
the central one of which shows the vajra symbol (Plate XLVh), is in a promi- 
nent position standing in the centre of the main eastern wall and was easily 
accessible for the worship of the circumambulating devotees. The traces of the 

f the Bodhi tree under which the 

Buddha attained enlightenment, but the structures or hills on either side of the 

mam figure which may be the artist’s attempt to indicate the hilly nature 
of the land-scape, are not met with elsewhere. The Buddha appears in 
other plaques mostly m (meditation) dJ.jdnamudra, earth-touching (buLparl 
and also m the easy {msana) attitude. Three plaques of the first type dislver 
ed during the excavation of the Satyapir Bhita, are remarkable for fZ thZ 
encased ivithm their thickness were found two seals of in. diameter plaord 
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face to face, the hollow being filled up from the back with earth. The inscrip- 
tion on the seals consists either of the usual Buddhist creed or a mystic formula 
(Plate LIXd, e and /) which appears to have been employed to give further sanc- 
tity to the figures of the Buddha. A Buddha plaque in lilasana shows the 
tight Imee tucked up, with the right hand in ahJiayamiidrd or attitude of protec- 
tion, and the left hand resting oh the thigh. More frequent than the figures 
of the Buddha are the Bodhisattvas who occupy a prominent place in the Maha- 
yana pantheon. An interesting figure is that of the Bodhisattva Padmapani 
seated in mjra-yanjanka pose (Plate XLYa) with upturned palms of the soles 
on a cushion decorated with lotus flowers separated by beaded columns. The 
dress of the Bodhisattva consists of a peaked cap, a fillet along the line of the 
forehead decorated with foliage, an upper garment thrown across the arms and 
a girdle with flowered clasp in front, while his right hand holds near the chest a 
full-blown lotus the stalk of which is held by the left. The same peaked head- 
dress is found on another figure of Manjusrj turned to left (Plate 'KLYf), one 
of whose knees is tucked up and the blue lotus {uifala), one of the distinguish- 
ing marks of the god, is seen at the background. The ear of this figure, unlike 
the previous one, is pro%ddcd with big circular ear-ornament. Another plaque 
shows a corpulent figure seated on a lotus in the lilasana having elaborate arm- 
lets and a necklace with a central medallion besides huge ear-rings, which pro- 
claim him to be Jambhala, the god of w-ealth (Plate XLVc). In the right back- 
ground we notice a lotus ; in the right hand, resting on the knee, there is an indis- 
tinct object which may be a vase (gMta) and in the crest is possibly the figure 
of a Dhjdni-Buddha. Another, apparently a Bodhisattva figure, has a lotus in 
right hand and a vase (ghata) over a lotus in left. The last is possibly to be 
identified with Maitreya, the future Buddha. The figure of Manju&I seated 
in lilasana on a full-blown lotus on a plaque in the first terrace verandah on the 
south-west (Plate XLTV/) can be identified owing to the presence of a curved 
knife or chopper {kartari) over a lotus in the right background. This popular deity 
can also be recognised on another plaque where another of his distinguishing 
marks, viz., a manuscript occurs on a lotus by the side of the seated figure. 
Thus, it will be seen that the sword, book and lotus, all the three dis- 
tinguishing marks of Manjusrl, are foxmd on three different plaques at Paharpur. 
Among the female divinities in the Mahayana pantheon, Tara is the most popular 
and the only one whose forms can be identified among the plaques. Plate 
XLIVc shows an image of Tara seated on a double-lotus seat in lilasana, with 
the blue lotus {ntpala), her distinguishing mark, seen in the right background. 
The figure is fully draped and the folds of the drapery on the upper part of the 
body are distinct. Another plaque portrays the same goddess, similarly draped 
but in a standing position (Plate XLVd), the presence of the lotus again serv- 


ing to identify the figure. The crude delineation of the hands and legs in the 
latter figure stands in contrast to the carefully moulded figure of a seated female 
(Plate XLVe), which should possibly be considered as one of the forms of the 


goddess. The plastic qualities of the latter figure are not commonly seen in 
the representation of human figures among the plaques at Paharpur. In the 
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strikingly reminiscent of Garuda on the silver coins of the Guptas and in Indo- 
nesian sculpture. The feet and chest as well as the face in this representation 
are almost human, a distinction also shared by the representation of a peacock 
(Plate LIVd) in almost similar attitude. The plumage in the latter is 

decorated by the characteristic eyelets treated appropriately to the Sanskrit 
name rvith so many “ little moons ” (cJmndrakas). The natural antipathy 
between the peacock and the snake, as also the mongoose and the snake finds 
frequent representation among the plaques at Paharpur. A fight between a 

peacock and cobra is shown generally as leading to the discomfiture of the 
latter as will be seen from Plate LVc. The representation of a cobra issuing out 
of a conical anthill (Plate XL^Td) is supplemented by the portrayal in another 
plaque of the perching of a peacock on an anthill in the act of attacking a 
cobra which is issuing out of it (Plate XLIIIc). One plaque shows a pair of cobras 
with their bodies entwined around each other as at the time of mating (Plate 
XTi TTTff), while another has two cobras standing vertically on their tails with 
their hoods up, as engaged in a fight. 

Composite animals showing bird’s heads with wings and legs and human 
bodies or animal bodies with human heads are very commonly met with among 
the Paharpur plaques (Plate XL 6-3 and 4, c-5, d-5) sometimes in groups of 

five or six arranged in sequence. Popular fancy delighted in conceiving of such 

feathered centaurs and hybrids and the terracotta artist apparently more than 
satisfied the craving. A rather noteworthy composite being shows a head with 
goat’s horns and a body mth spots as that of a leopard (Plate XLct-o). A 
couple with a human upper part and bovine legs and tail, standing side by side 
with arms round each other’s neck is depicted in a plaque (Plate XLI6-4). 
Another grotesque figure showing a human head with long pointed ears, placed 
on a pedestal is depicted in another plaque (Plate XLVIIe). 

The essentially popular nature of the terracotta art of Paharpur is reflect- 
ed in its delineation of stories current in folk-lore. IMacdoneU ^ found in old 
Indian story lore ‘ the most original Department of Indian literature, which 
has exercised a greater influence in foreign literature than any other branch of 
Indian writing ’. Several of the popular stories from the earliest and most 
widely translated work, the Panchatantra can be recognised in the Paharpur 
plaques. Such, for example, is the Avell-known story (No. 1 of the 1st Tantra) 
of the meddlesome monkey, wliich came to grief by pulling out a wedge from a 
split up beam of wood in a saw mill. It is repeated at least thrice on the Pahar- 
pur plaques, where -we see a monkey perched on a beam in an inclined position 
as in the process of sawing, with the wedge in its hand, which is the key to tlie 
story {KUotfail vdnarah) (Plate Llla). Another weU-kno\vn story (No. 6 of the 
first Tantra) of which several illustrations have been found at Paharpur is that 
of the lion Madonmatta (‘ haughty ’), who was decoyed by a hare into a well, 
where the lion mistook its ow reflection for another beast and in trying to fight 
wnth it perished by drowning. The artists of Paharpur apparently found it 


iC/. Macdouell: India‘/i Past, p. 116. 



64 


ICXOAVA TICKS AT J'AIIAin’ini, IlKNOAL. 


necessary to omit nil other details except the iiguro of the lion loolnng into the 
well (Plate LTM). A mimhcr of plaques deiiieting ‘a lion in a rave' (Plate 
Llle), apparently refer to another story, that of f,he ' tallnng cave found only 
in certain versions of the Panchalantra, such as t.he Tanfral-hf/iyil-r, of Kash- 
mir the daina versions and the BrihUhtthft . and therefore eonsiihTcd as 
secondary in its entirety.'' As remarked ahove. tlie ntinosl brevity dtunaiuled 
in the treatment by the nature of the material led io the elimination of even 
such essential elements of the story as the iacleal. standing in front, of tlu' eave. 
whose imaginary conversation noth the cave led the lion to resjmnd in roars. 
We thus see only the lion in the cave, ajiparcntly in the attitude of lo.aring. and 
no other details. Phis almost cryptic treatment and the absence of any .ser|nence 
in the series render it difTicnlt to assert with any degree of certainty whether 
any of the scenes depicted represent the stories Icnown in popular folk-lore. 
Thus one of the best animal studies in the .‘^crics. that, of a deer grazing or drink- 
ing water (Plate LTIf) maj’- be a re])rcsentation of the deer in the .'•econd Tnnfra. 
‘the winning of friends’; when jmrsued by hunters, it ajiprnached the bank' of a 
tank, where it cventuallj' made friends with the crow, mouse and tortoise. 
The plaque representing a monkey holding a bunch of mangoc.s (Plate XXXIX. 
Pig. c-2) as in the act of offering may also })ossibly refer to one of the numerous 
stories of offerings b)’’ monkeys in Buddhist literat.urc. It is. however, worthy 
of note that no incidents from the life of Ihiddha or any clear repre.sentations 
of Jatalca stories have been found, ap])arently owing to the Ic.-?sening influence 
of Buddha as a human ])crsoiialit)' in illahayana. 'Plic ])lnque. showing 

a woman hy the side of a well drawing out a man by means of a )f)pc 
(Plate XLIII/), may represent an unidentified story (tnrrcnt in folk-lore but not 
found in Buddhist literature. 

Another story in terracotta not found in the Faiichalaitlni sliow.s ivhat must 

have been a local vension of a well-known Aesop’s Fable. Tlic story of the lion 

released from the snares of a hunter by a gratcliil mouse meets us at Paharjmr 
in the form of ‘ elephant and mice Here is seen an elephant- in eajitivitv. 
on whose body appear three mice, all engaged in the act of nibhling away the 
cords on the neck and legs (Plate Lllfc). 'J’he didactic nature of tlic fables 
relating to animals as found in early Indian follc-lore is eminent] v .suitable for 
illustration in plastic form in a popular place of worshij). wlicrc ajiparentlv 

people of all denominations congregated irrcs])cctive of their creed. 'Phe 
posterior limit of the age of the Paiichatantra, wliich has been tnlccn by .s-eliolars 
as the fifth century A. D., finds corroboration from the Pabarjnir ilhistration.s 
which may he considered as tlie first representations of folk-loi'c stories un- 
connected with religion fonnd on an Indian monument. 

The sense of humour of the Paharpur artist finds exjiression in the delinea- 
tion of the pictxu'esque and less developed races of men inhabiting the outlying 
regions of Bengal. The Saharas, who are aboriginals of the vast jungle tracts 
in the central parts of the country, must have been familiar to the dwellers of tlie 


^ Kdgerton • The Pahehatanira reeonetrvded, Vol. IT, p. Ti. 
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plain in Bengal, and witli their arboreal habits and hunting propensities they 
formed a favourite subiect for the terracotta artist. Their quaint apparel con- 
sists of a cuirass for the breast, a leaf apron hardly sufficient to cover their shame ; 
while they had quivers at their back (from which they are sometimes shown as 
drawing arrows) and bows in hand. In several plaques the Sahara male is shown 
as a bearded figure wearing boots (Plate XLIXd). One example shows a 
Sahara trying to climb a ti’ee udth one hand on a branch and another on the 
trunk of the tree. The Sahara female is depicted as clad in a simple garland of 
leaves across her shoulder and a string of leaves round her waist (Plate XLIXa). 
She is often depicted as wielding a bow or as holding a child and a dagger in her 
hands or as carrying in her hand a deer (Plate XLIX/) or other wild animal, 
no doubt hunted by the Sahara and providing these denizens of the forest with 
their customary meal. The coiffeur of the Sabari is neatly delineated and the 
ear-ornaments, apparently of jungle leaves and flowers are weU-draAvn. The 
necklace of beads and ganja seeds with which the aboriginal woman loves to 

decorate her body are not forgotten, and in one instance even a scarf (possibly 

a bark garment) is shown across the breast and arm, although at the waist 
appears only the usual apron of leaves. The Sabari is also shown as wielding 
the bow in one plaque and holding a dagger in one hand and suckling her infant 
in other plaques. 

Several plaques depict the Sahara as accompanied by the Sabari, generally 

in an attitude of embrace, and in one case a Sahara chief is depicted with a 

female on either side. The artist of Paharpur has generally associated the 
Sabaras with Gandhaxvas and semi-divine or composite semi-human figures. The 
plaques sho%ving the Sahara couple are rather carefully finished (c/. Plate XLIX&, 
c and e), but the females are proportionately diminutive in size. It can be 
easily understood how^ the type of Sahara female, clad in leaf (parim) apron, 
.such as is depicted at Paharpur, gave rise to the conception of Parna-Sabarl 
in the Vajrayana form of Buddhism, the deity being invoked for protection from 
disease. 

As the main characteristic of terracotta W'ork at Paharpur is its dynamic 
quality, the various movements of men and women engaged in different occupa- 
tion fill a large portion of the Paharpur plaques. Among human repre- 
sentations. V’e see men in the act of walking to the right or to the left {cf. Plate 
XLIIii), seated on their haunches, acrobats balancing their bodies on the hands 
or attempting seemingly impossible feats, such as balancing the legs on either 
shoulder with the hands joined near the chest (Plate XLIIc). Women with 
children in arms (Plate XLIIIf-S) or by their side (Plate XLIc-1) or lying on a 
couch "with a child or making obeisance with hands folded together on the breast, 
drawing water from a well or carrying pitchers of water entering through 
a door (Plate XLa-l and c-3) or holding a garland, are among the commonest 
themes. A human couple standing with arms roimd each other's neck as in 
Plate XLVlIId is a rare example. A fine study of a seated corpulent woman 
with her face turned away is worthy of special notice inasmuch as even the ana- 
tomical details of the fingers and legs are faithfully drawn. An unusually 
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realistic plaque on tlie nortli-east side ol tbe basement shows a Avoman, perhaps 
a witch, with a wide open mouth in a ghastly laugh, extending almost from eai 
to ear, holding up her upper garment over the head and shoulders, the treat- 
ment of the garment in wide incised line being quite in keeping rvith the composi- 
tion. Some human busts with fine chiselled features and carefully delineated 
coiffeur (Plate Lc and d) are noteworthy portrait studies. Not content Avith 
showing human figures merely in relief, the artists seemed to have attenqited 
some heads in profile (Plate LfZ) as also the back and side views of seated (Plate 
La and L/) and standing figures. 

Several plaques depict warriors both male and female who are generally 
foot-soldiers sometimes clad in a coat-of-mail armed with a club {(/add), sword 
or dagger in one hand and shield {cltarnima) in the other (Plate LVIIc, d 
and e), the latter being either circular (Plate XLId-l) or oblong. Archers mount- 
ed on fouT-Avheeled chariots (ratJiin) are A^cry often depicted either singly (Plate 
LVII6) or facing each other in tAvo adjacent plaques as if engaged in battle (Plate 
L^nia). Only the lower frame of the chariot is shoAAm Avith a crocodile {malcara) 
head in front and the solid AAdicels beloAV, but neither the horses nor the super- 
structure are to be seen. In one case a seated figure is shoAAm AAuth quir'ers 
at either side and as holding the stallr of a lotus plant. The other Iaa-o 
arms of the four-fold {cliakiranga) Indian army are not aa’cII rcjiresented, 
though occasionally a rider or an elephant conductor is met Avith among the 
subjects. 

Ascetics as traA^elling mendicants AAuth long beards, their bodies bent and 
sometimes reduced to skeletons, carrjdng staff in hand and tlicir belongings such as 
howls hanging from either ends of a pole carried on the sliouldcr (Plate XXYIff 
and h) are one of the most favourite themes {cf. also Plate XL'\^IIc). A plaque 
shoAAdng the back vieAv of a naked person holding Ins hands np must also be the 
representation of an ascetic. The performance of the midday Erfibrnanical ritual 
is shown in another plaque, depicting a kneeling man Avitli hands raised and looking 
through the fingers as if at the sun overhead. A man carrying a basket on a 
sling and holding an axe in the right hand is shoAAUi in a plaque, A\diile another 
shows a man Avith a Avicker-work basket in fi'ont and bag on left shoulder. 
Men holding banners aloft or manuscripts over the head or carrying long scarfs 
OA^er head and both hands are among the common subjects. The usual 
method by which traA'^ellers carried loads balancing them at the end of a bent 
pole resting on their shoulders is illustrated in several plaques. Pirrely rural 

scenes such as of a cultivator carrying his plough are found in tAvo plaques. 
Among unusual scenes may he mentioned that in Avhich a chief is seated Avith 
his queen to the left (Plate XLIIa-1), a man being attended to by a serAmnt 
shampooing his hand and a hatch of figures peeping through AAondows. Among 
musicians aa^c find representations of men and women holding cymbals 
(Plate XLIIId), beating a gongbell (Plate Lin), striking a damam (Plate LI&), 
blowing a trumpet, playing on a lute (Plate Lid) or Indian lyre {vma) (Plate 
LI/), keeping time on pitchers AAoth leather stretched across the mouth (Plate 
Lie) or handling a drum or tabor [tnrid,anqa), the usual accompaniment of Indian 
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TUBsic. Dancing figures, both male and female, axe very commonly represented 
{cf. Plate Lie), the posture of the hands and body showing a fascinating variety. 

An interesting plaque in the first terrace verandah on the south-east records 
the Well-lcaown story of the plight of the royal sage Trisanlru, who reaching heaven 
by dint of his sacrifices, was pushed down by Indra, but remains suspended in mid- 
heaven as a star with three rivets (the ‘southern cross’). In the plaque, we see 
the standing ascetic figure of Trisanku holding fast to the place he had gained, 
with the triple towers or ladders to his right and to the left a hand (apparently 
that of Visvamitra, his mentor and preceptor) and two stars and clouds suggesting 
the position in the sky. Another plaque shows a man seated on a cushion, 
holding the top Imot on his head with the left hand and a sword in the right 
across his own neck, as if in the act of striking. This may possibly refer to 
the life of Buddha himself, when he cut off his long hair with his sword, just 
before he turned a recluse. 


The dress of men as revealed by the plaques consisted of a lower garment 
generally a short dhoti reaching the Imees and an upper scarf, both presumably of 
-cotton. Sometimes a longer dhoti reaching upto the ankles m graceful folds is also 
shown, one end of the garment being tucked up behind as a kdchlid and the other 
shown loose in a serpentine curl in front. Women’s dress was also similar, but in 
some instances we notice shorts made of some hairy material lUre wool and in 
others long drawers reaching the ankles. The folds of the garment are often marked 
by incisions, both horizontal and vertical, and floral embroidery is often marked 
on the scarfs and under garments. Boots are sometimes worn by warriors, but 
-common people must have gone unshod. Except for a conical head-dress for 
the grotesque figures and the jewelled crown, no head-dress is seen but the ela- 
borate coiffeurs of men and women are a noteworthy featoe. Men wore their 
hair long with thick tresses falling on the shoulder, tied a knot on the top and 
had curls or ringlets on the forehead kept in place by a neat fillet. Women had 
their hair gathered in a bunch at the back or arranged it fan-wise behind the 
head. Both men and women put on ornaments such as necklaces, bracelets, 
armlets, girdles, anldets, and ear-rings of different kinds. 

The animal world represented in the plaques at Paharpux is fairly complete 
as far as the fauna of Bengal is concerned. Among the most successful and 
bfelike representations of animals are the buffalo and the antelope drinking water 
occurring on the ground-floor on the north-west side. The buffalo is sometimes 
shown as resorting to a pond, which is indicated by lotus plants in the back- 
ground. A glance at the row's of plaques wiU, however, show that w'hat the 
artists of Paharpur aimed at was not representations of animals at rest or in their 
haunts but as faithful renderings as possible of the animals they observed in 
.action. Thus, the antelope is very often shown as flying on all fours, sometimes 
with the head tossed up (Plate LIIIc), over a paddy field (Plate XL(Z-4, XLIIa-5), 
or in the act of gazing for a moment dming flight and looking back as it were 
for the pursuer (Plate XLIIIj-4). An antelope wuth pennons flying from the 
neck is found on several plaques (Plate XLIIo-3). It is interesting to note that 
the PancJiaiaiUra (II, 4, 208) refers to the tw'o gaits of the deer, the straightaway 
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and the upriglit, botli of which are finely illustrated in the ]fiaques. 'J’he 
xepresentations showing a young deer scratching its head at the back of another 
or entwining its body around another (Plate XLTd-3) — conceptions also referred 
to in Sanskrit literature, — illustrate the artist’s power of observation. The 
elephant has been found in several plaques in different ]iositions and attitudes, 
but the delineation is often unsuccessful. One plaque .shows aii elephant in 
the characteristic attitude of uplifting the trunk in a welcoming mood (Plate 
XLle-3), while another shows the animal picking up a shoot of some tree by the 
wound-up end of the trunk before throwing it into the mouth (Plate Lllla). 
Other representations show the animal putting the end of the trunk liclow the 
upraised front foot. A man curbing an elephant is the theme of a plaque on the 
south-west side and the struggle of a man with a rogue elephant is shown in other 
plaques. A loose plaque shows an elephant walkurg Avith full trapjnng.s, to the 
hanging chain used for riding. Horsemen arc shown in several plaques .some- 
times Avith spear in hand, but the caparisoned horse under a tree in fioAver.s illus- 
trated in Plate LIII/ .shows very careful treatment, not usually bestoAved on 
the subject. A galloping mare Avitli its foal folloAving is the subject of a plaque. 
Donkeys are rarely depicted, but a pair standing one behind the other is seen 
in a plaque. A very rare subject is the camel almost out of place in the humid 
plains of Bengal. But the figure illustrated in Plate Llllh AA-ith its long neck 
and double hump would show that the artist Avas familiar with not only the 
Indian camel but also AA'ith the Bactrian Amriety, Avhich has a double hump. 

Monkeys are among the most popular themes at Paharpur as they huA-e 
always been in popular Indian representations from the time of the Bharhut. 
Stupa. They are represented as walldng along (Plate XLII(/-2) or as sitting 
on haunches or Avith their bodies bent or sometimes in pairs Avith their bodies 
entwined round each other (Plate LIIIc). Popular stories such as ‘ the monkey 
and the wedge ’ are more than once represented and monkeys carrying loads 
on poles, holding bunches of fruit (probably as oft’erings) are reminiscent of tlie 
many stories in the JalaJais and the Buddha’s life. A monkey with a croAMj 
of leaves, another holding an ear of corn, others squatting or bending their bodies 
or marching or AAuth the hand raised as if for slapping exactly like a human being, 
are very common subjects. Another plaque shoAVs a monlrey carrying a ca.sket 
on a box supported on a long rod tied with a' tape around the abdomen. In 
fact the close resemblance betAveen the monkey and man has been fully exploit- 
ed by the artist and made to yield a fund of humorous situations. There are 
a few bovine representations including some fine couchant and inuniiig bulls, 
but a single plaque shoAving coav and calf has been found. Tliis may perbajjs be 
taken to indicate that the cow had already been regarded Avith that sanctity 
AAhich has been a characteristic featme of modern Hinduism. The goat is 
depicted m rare cases but sheep do not occur. No clear representation of a 
dog can be traced. 

Among the Avild animals of the jungle, the lion and the bear are easily the 
most AAodely figured animals. The bear roaming in the forest or in the attitude 
of attacking or digging a cornfield with the characteristic movements of the 
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head and the prominent fangs is vexj commonl}^ depicted (Plate XLlllj-a). 
T e annnal is still very common in all parts of India, particnlaTly in the marshy 
plains of Bengal and is responsible for much damage to crops. The ■ king of 
forest is generally shown with bunches of small incisions standing for the hair 
and the mane is at times exaggerated. Lions rampant looking like heraldic 
figures (Plate XLI&-5) are not infrequent. In some plaques man’s combat 
with a lion is depicted (Plate XLIId-3) and in others a hon and a bear are drawn 
together, facing each other as if engaged in a fight. In the corner plaques 
fixed at the basement angles of the main temple is invariably found the ‘ lion 
on elephant motif, wliich is met with so widely in Indian sculpture, particular- 
ly in Orissa, and is known from a large bronze figure found in Monasterv 1 at 
Nalanda. The tiger with the characteristic stripes is comparatively rare in 
the Paharpur plaques being known from Plate XL/-4, as also in a few more 
instances including one in which a woman is shown by its side, probably reminis- 
cent of the story of a tiger marrying a woman in current folk-lore. The beast 
does not then appear to have been the undisputed king of the jungle that it now 
is in Bengal. Probably lions, ■which are now practically confined to the Gir 
forest of Kathiawar, then disputed the kingdom of the forest of Bengal with the 
tiger. The rhinoceros still common in the Tarai and the Brahmaputra valley 
is represented thrice, in one instance being depicted as the mount of a semi- 
divine being or Vidyadhara (Plate XL'i'Ic). The body of tlie animal rendered 
•with scales, does not reproduce the subject as faithfully as the terracotta model 
figures found at Mohenjodaro. The jackal, so well Icnowm for its cunningness 
in Indian folk-lore, is rather uncommon, but an ruterestiiig plaque show's the 
animal in the lower register aiming a missile at a lion couchant in the upper- 
register (Plate XLIIIli-). 

Among the smaller animals one can distinguish the hare and tortoise, the 
mongoose and the otter, porcupine and lizard. The mongoose, as the tradi- 
tional enemy of the cobra, is shown in several plaques engaged in fight with the 
cobra. The otter, true to its habits, is shown as issuing out of an anthill. The 
lizard in Plate Lllld "with the characteristic eyes and muzzle is faithfrdly render- 
ed but is rather out of proportion to its real size (cf. Plate XLe-2). Mice occur 
in 'the plaque depicting the story where they liberate the elephant (Plate Lllh), 
and they are probably also to be recognised in another plaque in which the ele- 
hant is sho^vn with two animals over its back (Plate LIIc). In this case, how- 
ever the reduced size of the elephant and the exaggerated size of the mice makes 


it difficult to recogmze 


the latter. 


A Q birds undoubtedly the most favourite representation is that of the 
duck or oose The various postures in which the bird has been observed and 
lY eated would, if arranged in sequence, appear like the successive parts of a 
'ctnie. ' The goose at rest (Plate XL&-1), at toilet, wicking up its food 
° 2 rmmd (Hate XLI, fig. 1), cleaning the plumage (Plate LlVc) or different 
of the body (Plate XL6-1), standing erect in readiness to march (Plate 
xWiX fig. 3)> gating the filaments of a lotus (Plate LVe) or a fish or holding 
s of beads' in the mouth— all these and many more are the subjects which 
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tile Paliarpur artists are never tired of depicting. Tiie goose eating a lotus and' 
feeding its young one is illustrated in Plate LIVe. The wings of the goose are 
sometimes treated in conventional scrolls. Two other birds, one of which is 
probably a parrot, feeding their young ones are also shown in the same plate 
(LIVa), from which it Avould appear how favourite the subject was Avith the 
Paharpur artist. As alreadj’’ mentioned, the peacock Avith its beautiful plumage 
is another bird Avhich accounts for quite a large number of plaques licrc. 

Pish are shoAvn either with a chain in the moutli (Plate XLe-5) as it must 
have appeared to the angler or as in the symbolic way of two fishes crossing each 
other (Plate XLIIct-S). The latter has been considered as an auspicious sym- 
bol even as early as the Jaina Stupa of Mathura,, Avhere it occurs in an ayugapata. 
The tortoise is found in scAmral plaques and crocodile heads are to be seen 
in others sometimes Avith stems of plants issuing from the mouth (Plate XLIIK- 
4) ; in others the animal is represented as swallowing the leg of a man Avho 
struggles hard to get hold of the proboscis or nostrils of the reptile. 

The flora is but poorly represented, the common plantain tree accounting 
for a large majority of the representations of trees. Ea'cii among the sculptures 
the recurrence of this tree, as for example, in the beautiful Chandl images in the 
Rajshahi Museum, can be taken as almost a sure sign that they Avere modelled 
by artists from Bengal, to Avbom it Avould be much more familiar than to the 
sculptors of Bihar, Benares or Mathura. The long leaA’^es, the rolls of the un- 
opened leaves, the indentations left on the trunk of the tree, and the shoots 
on either side leaA'-e no doubt that the representation is that of the plantain 
(Plate LVu). The banyan tree can be recognised on one plaque, Avbile the tree 
with horizontal indentation and fruits at the stems of the long lear^es may be 
the cocoanut palm (Plate INh). The representation in one placjue of a kee 
Avith stylised leaves is difHcrdt to identify, hut another Avith drooping branches 
must he the willow or reed, so commonly fringing the banks of streams in Bengal. 

The full-blown lotus, so t5'pical a feature of the landscape of Bengal, has 
been met with in seA^eral plaques {cf. Plate XL1&-2) apart from its occurrence on 
the seats of gods and grotesque figures like the conch figure in Plate Le. One 
plaque shows a fully developed lotus bud Avith tAVo ymmger buds and a pair of 
stylised leaves (Plate LY/). In a unique plaque figured in Plate LYd, we 

find a typical representation of a dish of lotns leaves resting on a double pyra- 

mid-shaped pedestal iu which lotus leaf mouldings appear on the cornices while 
a nmnber of lotus buds Avith stalk are placed on the dish. In another plaque, 

lotus petals are arranged in the form of spokes of a u'heel standing on a 

douhle-piouged stand resembling the Nandipada symbol (Plate LYI&). 

Among the architectural representations in the plaques at Paharpur, that 
of a round leaf-hut [parna-ialS), as must have been used by the hermits or recluses 
of that date, deserves to be noticed (Plate LYB). The structure stands on a 
base Avith mouldings at the top and the bottom over which stands the main cylin- 
drical body. The shaUow incision to be seen in centre probably indicates the 
position ot a door-leaf. The roof consists of three projecting cornices, each 
apparently made of a number of leaves, with a pinnacle at the top, shaped like- 
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tlie liead of a eobia. Another plaque shows the representation of a temple 
with open door, with a curvilinear roof in which two projecting cornices and a 
crowning amalaha are noticeable. A damaged representation of a siWiara 
with an dmalaka, crowning the curvilinear outline, .can also be distinguished. 
A complete representation of the Buddhist Stupa vdth its base, cylindrical drum, 
tapering dome, the Mi above, a rectangular finial and garlands streaming on the 
bodj’ is seen in a terracotta plaque. Another plaque shows a Stupa on a pedestal 
with lotus-leaf mouldings, a semi-circular gateway in tront and an umbrella or 
projecting cornice above the Mi. It is interesting to note that though no struc- 
tural example of these types appears to have been imitated in the Pala period, 
thousands of clay Stupas exactly conforming to this traditional shape were 
moulded even up to the eleventh centur}'^ and are found deposited in a votive shrine 
of this period at the Satyapir Bhita. A battlemented gateway standing at the 
entrance of a fort or palace is represented in a plaque on the first terrace veran- 
dah on the south-west (Plate XLIIIe-1). Doors of houses are shovm as 
panelled or battened, with one door-leaf open and a common theme is the re- 
presentation of a woman standing in a half-open doorway with one shutter closed, 
putting her hands in the holes of the panels (Plate XL«-1 and e-3). Windows 
are shown as circular or oval, true to the Sanskrit name gavdhha (brdl’s eye) 
or composed of rectangular apertrnes, through which one or several persons are 
sliomi as peeping (Plate XLinc-2). 

A very common theme depicted among the Paharpur terracottas is tlnee 
towers or hills (Plate XLIIIc and / and Plate XLI/-1) standing side by side, 
rising in systematic tiers. Soine animal (such as a monkey or horse) or bird 
(usually a peacock) is shown as standing over the tower or by the side (Plate 
XLIIc-4 and /-S) which is reminiscent of the device on punch-marked coins, 
where a hill (or three-arched cliaiiya, as it was first called by numismatists) 
is often crowned by a bird or animal, such as a peacock or dog. In one instance a 
human figure is shown as trying to pull dovm the structure of the tower (or liill), 
which may perhaps be taken as a representation of Ravana trydng to uproot 
Mount Kailasa (Plate XLVIII6). 

Among other objects may be mentioned the representation of a manuscript 
balanced on the ends of a tripod (Plate XXXIXe-3) or being carried by a man 
(Plate XLIc-2), and a wheel with eight spokes standing on a lotus leaf pedestal 
and crowned by a vase {kalasa) (Plate XL/-3). Another wheel on stand with 
four spokes in the shape of lotus leaves and still another with sixteen spokes 
standing on a nandipada base (Plate LVI6) are also found, and may be con- 
sidered to be varieties of the Dliarmacliakra (wheel of law). The vajrn symbol, 
so common in Mahayana Buddhism, is depicted in some of the plaques. A high 
cydindrical crown or mitkufa standing on a base with dentated ornaments and 
studded with jewels is shown in one j)laque (Plate LVId). Another plaque 
(Plate liVTf) shows the crescent moon placed on a lotus with an orb above, which 
probably indicates the sun, both the sun and moon bemg associated in Indian 
literature with the blooming and fading of different varieties of lotuses. Atten- 
tion may also be drawn to a plaque representing a boat or canoe paddled by two 
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persons (Plate XLIIIa). The shape of the canoe is .similar to tlic .small craft 

employed by fishermen in Bengal. A Jcama'^dalu or spouted vase with a long 

neck and pointed mouth is represented in a plaque, the shape being almo.st 
similar to many specimens recovered from excavations (c/. Plate LVIa). The 
conch with its sacred associations coming down from the Mohenjodaro age is a 
very favourite subject vuth the terracotta artist and in several representations 
we find its surface decorated with circular beads and a string passed through the 
pointed end to bear a chain (Plate XLII/-1, XXXIX&-3). A grotesque beard- 
ed human head framed out of a conch and placed on a lotus seat is a characteris- 
tic subject fPlate Le). Another plaque shows a conch-head, the long end being 
fashioned into a peaked head dress, the volutes into the cars and moustache and 
the indentations at the broad end into the folds of the neck, so pointedly re- 
presented in Indian plastic art (Plate Lb). The last figure of the conch in the 

last row of plaques in Plate XL would show a grotesque head if turned at right 
angles. 
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CHAPTER VI. 

Minor Antiquities. 

Of tile antiquities discovered at Paliarpur by far tbe largest nmnber 
consisted of terracotta plaques which have been dealt uith separately. Of the 
rest the most important finds are the inscribed coiiper-plate and stone inscriptions 
which throw some light on the chronology of the diSerent periods. The earliest 
antiquity discovered is the copper-plate dated 159 Gupta Era (=479 A.D.) found 
in the clearance of the upper verandah in the north-east corner. It has been 
exhaustively dealt with in the article published in the Ejpigraphia Indica} and 
its transliteration and abstract may be consulted there. Here the topography 
and the geographical names mentioned in the plate may be briefly discussed. 

The copper-plate records the purchase and grant by a Brahman couple of 
1 Kulyavdpa and 4 dronavdpas of land for the maintenance of the worship of 
Arhats and a resting-place at the Vihara, presided over by the Jaina teacher 
Guhanandin and his disciples and disciples of disciples. This Vihara, which 
was situated at Vatagohali in the 5th century, must have been an establishment 
of local celebrity. It is interesting to see that the same name Vatagohali is 
found in a fragmentary inscription on a mutilated copper-plate found at Baigram 
of which the companion plate is dated 128 G. E., i.e., 448 A.D. or 31 years earlier 
than the Paharpur plate. The exact connection, in which Vatagohali is 
mentioned in the Baigram plate, cannot be made out oudng to the fragmentary 
nature of the plate, but its mention in a record from Baigram, which is about 20 
miles to the north of Paharpur, is a sure indication that the two places Vayigrama 
and Vatagohrdi must not be far distant from each other. The village of Vata- 
gohali was situated in the Maiidala of Nagiratta and by the side of Palasatta. 
Of these, the latter seems to have disappeared. Nagiratta was apparently the 
headquarters of the MandaU (sub-division) in wliich all the fom- villages from 
whicli land was to be given to the Vihara were situated. In the Singra Thana 
of the Eajshahi district, exists a place called Nagatpara and it is possible that 
this was the Nagiratta of the inscription. It is apparent that Nagiratta covered 
a large area in the north-east of Eajshahi district. As for Jambudeva, the 
other circle {pmvesa) which was situated within the same sub-division (Mandala), 
it may possibly be identical udth a j)lace called Jambuvaua near Panchbibi, 
about 12 miles north of Paharpur. 

In the seventh century, when anarchy reigned supreme in Bengal, it appears 
that Jainism gradually disappeared in Bengal. The Guhanandi Vihara at I'^ata- 
gohall must then have shared the fate of other Jaina establishments in the Pundra- 
vardhana and Kotivarsha districts. V^hen peace was established and the Pala 
empire was securely founded in North Bengal in the eighth century, the locality 
had already come to be known as Somapura and the magnificent temple and 
gigantic monastery established by the Pala Emperor Dharmapala came to be 


l2 


1 Vol. XIX, l> 59 A 
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known after him. The community of monks in t.hc new Vilirirn mnj' have 
obtained the royal permission to appropriate the land belonging to the daina 
Vihara, and kept the original charter in their po.sKcssion, This supposition can 
alone explain the find of the plate among tbe ruins of the Tiuddhist Vihara. 

Of the light which the terracotta scalings have tbrown on the understanding 
of the Paharpnr establishment mention has already been made. Among the 
stone insoriiitions the following may be mentioned ; — 

(1) A stone jiillar with an inscription found in the north Illandapa relating 

to the fifth year of King dlahcndraprila (Plate TJX^h/) ; 

(2) Stone pillar inscription without mention of date or king, roughly con- 

temporary with the first, found in the clearance of the Maudapa on 

the north side (Plate LXYc) ; 

(3) Stone pillar inscription found in the south-west part of the monastery, 

noiv in the Yarendra Eescarch Society Musemn, Eaishahi (Plate LXVd) ; 

(4) Stone pillar inscription found in the ojien area close to the eastern 

Aviug of the inonasteiy (Plate LXVZ)). 

The first tliiee are records from the donations of pillars referring to either 
Buddlia or the three jewels, although the first two belong to the tenth century 
A.D. and the last has been assigned on palsoographic grounds to the twelfth century 
A.D. It is iuteiesting to see that all the donors, of whom the first one is 
mentioned as a Bh'il'sJiu, have names ending in (jarhlio. viz., Ajayagarbha, Srigar- 
bha and Dasabalagarblia. It is possible that the.se indicate one continuitv or 


succession of monks who Averc at Soma]inva Vihara. Two other inscriptions 
referring to monks from the same Vihara are the Bodhgaya imscription in which 
a monk named Vfrjmndra originating from Samatata (south-east Bengal) is the 
donor and the Nalandti inscription of Vipnlasrimitra, in which Ave find a succes- 
sion of monies whose names ended in viifra, viz., Kanmasrlmitra, lilaitrisrimitra. 
and Vipulasrhnitra and thus show the existence of a * iilitra ’ lineage amoim the 
ciders of the Somapnra monastery. Another record on a ^lillar written in characters 
of the late 12th centrrr)’- found near the eastern monastery shows a fragmentary 
record of some person ivhose name ended in 7 umdbt. An inscrijition in 
characters not later than the eleventh century A.D. on a terracotta base of a votive 


stupa at the Satyapir mound recording that it Avas the Avork and gift of the elder 
{stJmvira) Prasantamati acquaints us Avith the name of one more of those monks 
who resided at Somapnra. In the Tibetan life of Dipankara Srijurana Atlsa, 
the well-knoAvn Buddliist monk from Bengal, it is stated that he lived for years 
m the Somapnra monastery and that his spiritual preceptor, Eatnrikara-santi 
was the smavira of the Vihara. Prom Tibetan literary sources, it seems certain 
that the Somapnra Vihara was a famous place of ■pilgrimage among the Tibetan 
uddhists tlwoughont the centuries of its flourishing period, i.e.. ninth to twelfth 
century A.D. Unfortunately in Bengal itself, the revival of the Brahmanical 
01 er under the Senas m the 12th century and the Muhammadan occupation 
m the 13th must have led to the decline and final extinction .of this gi-and Vihara, 

un il the oblivion into Avhich it sank for over 6 centuries was lifted diming the 
British period. ' ® 
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Tlie readings of the four inscriptions are as follows : — 

Inscription of Slahendra Pala, Plate Fo. LXV, fig. («)— 

1. 1. Om Samvat 5 Sxavana dine 7 
1. 2. Sri Mahendra-Pala-deva-rajye 
1. 3. Bhichhu (kshu) Ajaya-garbhena Budclha- 
1. 4. Bhattarakaya pradatta(]i) sta- 
1. 5. mbho=yarh satv-artha-hetoh 

Note. — The year of JIahendrapala iu which this infioription was engraved is somewhat early m his reign, bnt 
there can he no doubt about the reading. The figure has much resemblance with the modem Bengali o and, there- 
fore, I lake it that its value is undoubted. The figure for 7 is exactly similar to modem Bengali 7. 

Inscription Fo. 2, Plate LXV, fig. (c) — 

1. 1. [Bhadra dax] Sri Ma- 

1. 2. liila-sitta-Sri-sa 

1. 3. hadevam=uddisya 

1. 4. stha [-] ra (sthavira) Srlgarbhe 

1. 5. naryasahgha,ya[pra] 

1. 6. datta[h]stanibho=[yam] 

XoTE. — This msciaption is very badly engraved, and beyond the name f^rigarbha, the donor of the pillar, nothing 
further can he made out with certainty. 

Inscription Fo. 3, Plate LXV, fig. (d), now in the Varendra Research 
Society — 

1. 1. Om ratna-traya-pramodena 
1. 2. satvaua{ih‘'') hita-kankshaya 
1. 3. Sri Dasa(sa)vala-garbhena sta- 
1. 4. m.bho=yah=karito varah 

jjoi;?). The name of the person has been taken as Dasabal.igarbha, ns Basabala is one of the names of Buddha, 

but neither the exigency of the metre nor the actual form of letters gives the clear reading Rasa. It is likely to be 
Rasa. The vertical stroke at the end of the fii.st line is joined with the last letter, while the independent vertical 
stroke standing at the end of line 2 ought to have been joined with the last letter. The translation of the verse would 
be 

“ With the gratification of the three jewels and with the desire of benefit 
of all sentient beings, the illustrious Dasabalagarhha caused this 
excellent pillar to be made.” 

Inscription Fo. 4s Plate LXV, fig. (b ) — 

1. 1. [Gajhgapur-avasthita le[klia] 

1. 2. . . .ta(na). -kkanandinah. 

.This fragmentary inscription found on the octagonal shaft of a pillar in the compound of the monastery 

is a record in late 12tli century characters. It has triangular nail heads at the top of each letter. It is not dear 
whether the first word refers to some place called Gangapura or Gangapura, but apparently it is the place from which 
the Lekhaka or sciibc emanated. The last line records the name of some person whose name may he Arkkanandin. 

Metal images. — The metal images found at Paharpnr form an insignificant 
lot as compared with those discovered at Falanda and Kurldhar in Bihar and 
even the Buddhist bronze images from the Chittagong district. It is not quite 
easy to understand why Paharpur has failed to produce any specimens of tliis 
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art. Among the images figured in Plate LVlIl, it will be seen that the most 
ornamental image is that of Hara-G.anrl (Plate ]jVJ]J«). I’his show.s the god 
Siva seated in mjaMa on a double lotii-s seat. Of the four hands tiie u])per right 
is carried to an inordinate length at the otlicr end and apparenl])^ liolds the handle 
of the trident. The lower left hand goes around the body of T’arvatT, and the 
lower right hand is held np to the chin of tlic goddess, d’lie upper left hand 
holds wdiat appears to be a lotus which must be the blue iiljmla. 'J’lie back- 
ground shows a beautiful eigbtr]ictallcd flower, surrounded by a circular ffahhmmli 
pointed at the top. 'J'lio goddess is sliown with lier riglit hand round the neck' 
of Siva and holding a mirror with the left hand. Small images of Ganesa and 
Kartikeya, the two sons of the divine conplc, arc shown on either side of i.lic frame 
and below the feet of Siva and Parv.atl stand their respective vehicles, the bull 
and the lion. The figure near the leg of the pedestal is apj)arcntly that of tlie 
donor. This work has on grounds of style to be atlriluitcd to the end of tiie tcntli 
or beginning of the clevcntli century A.l). 

The Old)’- Buddha image in bronr.c is that figured ir» Plate LVII16, dc])icting 
h im in the attitude of protection, 'i’hc folds of the outer and inner garments 
are shown, but the god stands on a .single lotus pedestal, and the figure is not 
well finished. In Plate LVIIIc is shown a standing naked Jinn flanked by 
two indistinct figures. Here, too, the pedestal is of the single lolu.s type. To 
the same class belongs the figure Kubera dejneted in Plate LVIIIc, which is 
even more badly preserved. The bronze figure of Ganesa in Plate hYjlif \s 
better executed than the other three images mentioned above. Ganesa has a 
circiiiar halo behind his head and a broad circular pedestal in tlirec tiers on which 
he is seated in rajaMa. The four hands of the deity are i-hown as holding a 
goad eatables, in the gift licstowing attitude (vnrailnmndra) and a pa'-'rr, 
respectively. 

Stucco . — A number of stucco heads were recovered from tlic snutli-west 
verandah of the main temple. This art, wliich is so prominent in the Gandhara 
period, is represented in Bengal only l)y a few finds from Paharjiur and Bajiga- 
mati. The four heads shown in I’latc LXIII apparently represent Buddha heads, 
but oiily one has been preserved more or less intact. The hair is shown in ring- 
lets in two cases, while in the otlier two the ushnlsha or protuberance on the head 
is shown. The urnS h seen in one of the specimens and the long car-lobes in all 
alike. The common feature of all the heads is the bulging or protrudiim epe- 
lids. 

Pottery . — ^A large number of specimens of the pottery used by the monks 
of Pahaipur have been recovered from the excavations, and a few of the speci- 
mens have been illustrated in Plates LX to LXII. The pottery is not so varied 
as it would have been in the case of a city site, but in the absence of any large 
finds in the city sites of Bengal it is not yet possible to prepare a proper corpus 
of the pottery of Bengal. So far as Paharpur itself is concerned, no complete 
vessels were discovered from the earliest strata in the monastery area. What 
is preserved pertains mostly to the middle or the later periods roughly from the 
end of the tenth to the twelfth century A.D. One class of wain, which may 



EXCAVATIOifS AT PAHARPUR, BENGAL. 


77 


be attributed to the early Pala period (about ninth century) i.? that decorated in 
the lower surface with cross lines, which in some cases, at any rate, seem to be 
impressions of rough canvas or gunny cloth on wliich the pots were placed while 
wet. In other cases, however, the cross hatchings seem to be regular and appear 
also on the sides. One vessel of this class was found near the earlier level of the 
courtyard close to the central block on the west wing of the monastery in which 
a quantity of shell lime was found, apparently brought for use in the construction 
of the drain nearby. A vast number of small fragments of this kind of pottery 
were found on the surface at Mahasthan aud at Paharpm- itself in the filling of 
the foundation of the large refectory hall in the southern courtyard. The large 
quantity of broken pottery used in fillings of a later period indicates that this 
material was available in large quantities of rubbish heaps. 

The pottery found at Paharpur is generally well burnt to a red or buii green 
on which red slip was applied either in bands or on the entire surface except the 
bottom. Except in the case of large storage jars, which had a pointed or tapering 
bottom, resting on the floor of the living cells, other vessels had a broad base and 
a centre bulging out. A large number of the vessels uuth a narrow neck and 
mouth with a cylindrical or curving body shoum in Plate LX are probably to be 
taken as inkpots. Some of these have a mouth aperture, from to |" in diameter, 
and have incised linear or floral decoration on the body. A large quantity of 
hand-made miniature vessels finished with a red slip (Plate LXa) have rounded 
bottom. Spouted vases or lotas are also known (Plate LXe), and vessels with 
curvilinear body with a sharply turning bottom (Plate LXe, 1 and 6) are also 
known. Two vessels with a number of holes in rows (Plate LXd, 3 and 4) were 
probably used for keeping fire. A number of vessels shaped like modern Mndis 
or- cooking pots and loids are illustrated in Plate LXI, some of which are practi- 
cally indistinguishable from types at present in use in the locality. Attention 
may be dra\vn to the specimen in Plate LXId, 4, which has small lugs or projec- 
tions at the bottom and a number of holes in the neck for suspension. In Plate 
LXIe are figured three spouted vases with long necks, the first of which is made 
of copper and the last shows certain lines in black drawn on the surface and on 
the neck. 

Scores of lids' of pottery and dishes and saucers have been found, some of 
which are illustrated in Plate LXII. A number of shallow broad-mouthed 
vessels, 2" to 3" in height and 6" to 7" in diameter, either in green or red ware, are 
known. Some of the lids are crowned by miniature stupa shaped finial. Long 
cylindrical lamp stands shaped like modern glass chimneys with a rim at the 
bottom (Plate LXII, 20 and 23) are a noteworthy type. The interior is hollow 
and wheel turned, while the outside surface appears to have been trimmed to 
check. A number of vessels like saucers and dishes have rings attached to 
them. Lamps include a large variety of circular shell vessels mth or without 
a projection at the rim near the wick (Plate LXII, 2 to 5). In some cases they 
have a thick outer rim either straight and shallow or deep (Plate LXII, 6 and 7). 
In the latter case it appears that water was kept in the outer circle. Long double 
folded rolls with slightly raised ends pressed in the middle (Plate LXIVe, 3) 
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were also apparently used as lamps and sovernl sucli cxfunples liave been 
found. 

Terracottas include crude female figures standing on a hollow circular base 
■with almost straight arms, some of which are finished with a red slip (Plate LXIVc, 
1 to 3). A few of the figures are shown as holding a cliild or a pitclier round one 
arm almost reminding one of tlie similar Mohenjodaro figurines. I’lie sides of 
the face are merely flattened by a pinch and cxcejit the projection forming the 
breast no attempt at modelling the figure has been made. A very small number 
of these figures can be considered as male, the vast majority being female. The 
model animals include crude figures of horses (Plate LXlVh) and bulls ; bird- 
rattles (Plate LXlA^e) with sjfiierical bodies and jioints at eitber end rejnesenting 
the head and tail of the hird and a long projection or liandlc representing ihe leg 
are among the noteworth}' finds. 

A very large number of terracotta parts of finials com]) 0 siug the .structures 
of votive stupas have come fiom Satyapir Bhip mound and from the nciglihour- 
hood of the miniature replica of the main temple (Plate LXlYe. 4 to 6). Tliey are 
apparently meant to he placed one above the other with a metal rod centrally 
placed holding them all in position. Most of them are plajio-convex in .shape, 
of which the back is 12" in diameter, and TP' tliiclc with a central hole 2P' in 
diameter. Finials bigger than these wore apparently made in four pieces, of 
which some ate shaped like a quadrant with incised marks for the direction 
of masons. The radius of the lowest or biggest of the series of finials is 12-P', 
the thickness 1|" and the radius of the central mortice hole 3P'. The smallest 
parts of the finial are double convex-shaped with a central hole, of wliich the 
height is only 2", the mortice hole in the middle being 1" in diameter at its 
lowest and Z" at the videst. The smallest bricks of the cvlindrical shape 
are in diameter and in height, the hole being 1-P' diameter. Pointed 
oval shaped bricks rvithout holes, of various sizes, have also been found and 
must have something to do with the superstructure of these finials. 

Among other classes of terracotta antiqiiities, dabbers of truncated cone shape from 
2" to 1" diameter at the base (Plate LXIVcZ, 1 and 2), some with holes with suspen- 
sions at the top are found in large numbers. Bigger dabbers with broader tops 
to serve as handles are also found, several of these being made of stojie instead 
of terracotta (c/. S. P. 211). A large luunber of flat discs or tablets are found 
here, as also at Mahasthan site on the surface varying in diameter from 3" to l". 
Several of these have holes bored in the centre which can be considered as spindle 
vvhoxls. Other common antiquities are the terracotta bulls of various sizes,, 
coloured red, black or grey, some with incisions cut on the surface radiating from 
a cential orb. Beads of terracotta of cylindrical or double-convex shape are 
found in large numbers, some of these being as long as 2i" (Plate LXII, 25). 

The ornamentation on bricks found, at Pabarpur can be classified according 
to the period rvith' wlrich they are associated. To the early period, i.e., period 
of the original construction of the temple, may be referred the stepped pj-ramid 
(c/. Plate L1I6), lotus petal, either simple or, interlaced, the chess-board and the 
transverse alternate, warw and straight linear ornamentation (Plate LXYIH & c). 
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To the second period or roughly the tenth and eleventh centuries are referable 
the following types : 

(1) Rows of battlements dirdded by wavy lines or chain bands (c/. S. P. 

194) ; (Plate LXIIIZ), 1). 

(2) Deep-cut chevron with intermediate band of rectangles filled by 

hatching ; 

(3) Rectangular medallion with half lotuses (c/. S. P. 308) ; 

(4) Half round bricks with shallow incision showing a central stem 'with 

double leaves {of. S. P. 283) ; (Plate LXIIIa, 1). 

(5) Incised design of rectangular bricks consisting of honev-suckle 

ornament (c/. S. P. 346). 

To the latest class of ornamental brick-work belong the quatrefoil and floral 
tracery (Plate RXIIIa, 2 and 3; 1,2 and 3). The -full lotus medallion (Plate 
LXIIIc, 2) and the pointed ogee arch mouldings, which are generally cut in bricks 
of the small size, measure 6|" X4j" X2" or 5" x2f" or 6" X4" ; these last are to be 
attributed to the early Pathan period and generally come from the surface in the 
main site or from a late structure beyond the enclosure to the south-east. 

Among the household stone objects may be mentioned grinding nulls, 
mortars and pestles and curry stones. Of the first, two types, viz., a light and 
heavy type, and a high and narrow type can be distinguished. The former is 
represented by a bottom piece, 17" in diameter with a square boss at one side, 
and a hole for fixing the handle at the centre. The mouth where grist was supplied 
is 3" in diameter. The entire height of the stone is 5". The other type is 
represented by several specimens which are at least 6" in height and generally 
9" in diameter. There is a cross chase at the top but there is no arrangement 
for fixing a handle and it appears that the whole stone was moved direct by the 
hand. Curry stone pieces, of which there are at least eight or ten, are rectan- 
gular with a depression in the middle due to use, the crushers being generally 
long pieces which have been found along with the curry stones, 


M. 
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CHAPTER VII. 


Satyapir Bhita, 


Satyafir Bhitcl . — ^Tlie Bntyapir BliitS, mound is situated to tlie east of tlie 
main estalilisliment at Paliarpur at a distance of about 300 yards from tbc eastern 
exterior wall of tlie Malnvviluira. The legend of Satyapir, whose Hindu counter- 
part is Satyanarayana widely worshi]>ped now in India particularly in connection 
with the fulfilment of vows or desired objects, is of recent growth and tlie 
popular stories about this Muslim saint, and his immaculate birth froin Sandhya- 
vatl, daughter of king Mahidala or Mahidalan, have as little foundafion on fact 
as the supposed Puranic authority for the cult of Satyanarayan. It apjjcars 
that when the original traditions relating to the Buddhist establishment had been 
forgotten, the local population, who by the ICth or 17th century might have been 
gradually converted to Islam, began to attach to the unintelligible remains, the 
stories connected with the holy men of their new-found faith, exactly in the 


same way as the heroes of the MaliabMraia and the Ramaycnm arc connected 
with a number of places wliich are unintelligible to the local Hindu population or 
as the legend of Chand Saudagar popularised alter the cult of Jilanasa grew in 
Bengal. The antiquity of the present name of Satyapir Bhita may, therefore, be 
not considered as earlier than the 17th or 18th century. 

There is reason to suppose that the Satyapir Bhita contains the remains of 
what must have been at one time well knoum as the temple of Tarii and the vast 
number of votive slrrines around it that testify to the fame and sanctity of tliis 
temple. The mound here was a flat low eminence rising to a height of only 6 to 
7 ft. in the centre with very gradual fall towards the sides, particularly in the 
north and south. The find of bricks, terracotta plaques and hcajis of broken pot- 
tery indicated the presence of some important ruins in tliis area. Two trees of 
considerable size that had taken root in the highest point of the mound appeared 
on closer examination to have held in grip some masonry that stood above the 
rest of the surface. The excavation of the years 1932-33 and 1933-34 have laid 
hare the outlines of the main temple and a number of votive structures of various 
sizes and designs were ranged round the paved courtyard of the temple (Plate LX\T). 
The construction of the floor of the main temple and the concreted pathways 
of the courtyard was so solid that although they must have been abandoned to 
their fate about the same time as the main temple site about seven centuries a<^o 
there has been very little growth or accumulation of debris over the top and tiie 
structures here are in a better state of preservation. 

The mam temple is an oblong structure facing south, 48' in wddth from east 
to west and at least 80' in length from north to south. The main repairs addi- 
tions, and reconstructions, which the temple successively undenvent, appear to 
have been m the direction of the north and south and the general directi™ of the 
votive siM77as limit within its court is north to south (Plate LXVIII o) The 
compound wall enclosing the whole has not been traced on the north but on the 
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east and west it runs in an almost unbroken length of over 250 and 300 ft., 
respectively. The site at the disposal of the builders here appears to be 
trapezoidal in shape, the present north boundary being about 187 ft. in width, 
while the southern boundary wall is about 140 ft. in length. The orientation 
of the votive structures built by the sides is parallel to the boundary wall and thus 
makes an angle with the centre line of the main shrine and the rows of stvpas 
built in its immediate vicinity. The approach to the whole area and also to the 
main temple was on the south which, as stated above, is the narrowest side. In 
front of the main temple and of the projection that marked its front at a distance 
of about 130 ft,, there stood a building, 36' square, which subsequently served the 
purpose of an Entrance Hall when the enclosure wall on the south was added 
(Plate LXVIII a). The internal arrangements of this hall are not quite clear. 
It appears to have’ been connected by a brick-on-edge pathway with the outside 
and here a finely laid brick floor divided into compartments by briok-on-edge 
indicates the importance attached to this Entrance Hall at a later period. An- 
other important building also of the early period wliich has been unearthed to 
its east in the extreme south corner, consists of a central corridor flanked by three 
rooms each on the south and north (Plate LXVII 5). These two buildings ante-date 
the present compound w^all, which has been found to have been built in two periods, 
on an almost identical aHgmnent. 

Coming' back to the main temple, it appears to have consisted of two main 
parts, the main shrine or sanctum in the northern portion and a pillared hall on 
the south around which was carried the circumambulatory path (Plate LXVIII a). 
Beyond this, there are traces of a porch or vestibule from which a flight of stairs 
led to the paved court in front. At a later date was built a buttress wall enve- 
loping the waUs of the original temple on the sides and carrying the' projection 
in front of the temple still farther, thereby covering up the earlier flight of steps. 
In course of this reconstruction a fresh concrete floor was laid almost throughout 
the courtyard and over the main temple. At the back of the north side, a wall 
farther projecting against the outer face of the buttress wall is traceable. The 
late brick- work visible on the surface even before excavation, which was enmeshed 
by the roots of a big tree appears to be an isolated structure probably of the 
Muhammadan period, as appears from the use of lime mortar in its construction. 
The earlier walls pass underneath this on either side, but the extrication of the 
different periods of masonry in this part of the mound is a well-nigh impossible 
task. The structures of the last period with their very solid concrete floor and the 
stone pillar bases, four out of eight of which have been preserved, are almost entirely 
reconstructed on the old walls. The floor of the older structure, which seems 
to have been destroyed by fire from the large quantity of charcoal lying on the 
floor at the north-eastern end, is intact. The difference between the earlier and 
the later floors is 3 ft. but that between the two concrete floors foimd in the court- 
yard' is about a foot. Thus, it appears, that while there was little difference in 
the heiaht between the original court and the original temple, the plinth of the 
later main shrine was raised to a greater height as compared with the 

coitrtyard. 2 
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Por the identity of the temple a valuable clue has been obtained by the find 
of about 50 circular terracotta plaques with a figure of an eight-handed goddess 
and inscribed with the Buddhist creed (Plate LIX n), in different places in the 
courtyard in the south and south-west of the main temple. The goddess is 
undoubtedly to be identified vnth one of the forms of Tara possibly Sitatapatra. 
The two normal hands of the goddess are in boon-bestowing attitude and restmg 
on the thigh respectively. Of the other three upper hands on right side, 
one seems to hold a Sakti or arrow, another may have the bow and the upper- 
most possibly a wheel. Of the left hands, except the lasso in the lowest, nothing 
can be made out. The objects in the hands are supposed to be such as will 
remove a particular danger from the path of the devotee and it is but natm’al 
that the goddess Tara who is invoiced for the protection from eight-fold dangers 
{mz., shipwreck, lightning, thieves, snakes, wild elephants, lionsj prison and demons) 
should have a corresponding number of hands. The date of the plaques found at 
Satyapir Bhita, which is indicated by the Mahayana creed inscribed around 
the effigy of the goddess, is roughly the Hth centmy. Such plaques have not 
so far been discovered in the excavations of the main temple at Paharpui 
and it would be reasonable to assume that the find in Satyapir Bhita is due to the 
fact that the temple here was dedicated to this deity. Fortunately, there is 
epigraphical confirmation of the establishment of the temple of Tara at Somapura, 
where according to the Nalauda inscription^ of Vipulasiimitra, for the eradication 
of the eight-fold dangers of the world he built there a temple of Tara with a court 
and a tank attached. No trace of the last is obtainable but the comb together 
with its compound wall of the last period may be ascribed to the monk Vipula- 
srimitra who in the Nalanda inscription claims the credit for its construction. 
The temple was, however, in existence long before the time of Vipulasiimitra in 
twelfth century A.D. and what he may have been responsible for is the reconstruc- 
tion of the main temple at Satyapir Bhita and the provision of the solid concrete 
pathway around just as he stated to have carried out extensive renovation (nam~ 
oiaJmrma) of the inner and outer sectors {anfar-baJiih-IcJiairdayoh) of the four 
sides of the monastery. 

The number of votive structures or stupas built in the courtyard of the 
temple here is as large as 132. They present a wide variety of square, rectangular and 
circular votive shrines of various sizes and schemes of ornamentation (Plate 
LXVI). The largest among them is a circular stupa of about 25' diameter to 
the north-west of the main temple (No. 72) while the smallest is only 2'-9" in 
diameter (No. 2). At the eastern border there are tivo rorvs of 14 and 7 stupas 
respectively, of identical size (11' 3" square) and shape with a narrow passage 
between them (Plate LXVIII c). There are another nine in a row to the north 
of the main temple. 

The earlier stupas associated nrith the lower concrete floor are generally 
simpler in design consisting of a rectangular outline with a shallow projection 
in the middle on one side only and built either singly or in a group situated on 
a common platform (Plate LXVII c and LI). Another instance in which a 


■ EpigrapJiia lyidica. Volume XXI, p. 97 fi. 
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number of stupas stand on tbe same platform is to the east of the main temple 
(Plate LVIIII b). In this group hTos. 94-96 are identical in size and have only 
one projection on each side, but No. 97 is bigger in size with three projections on 
each side and is highly ornamented with a number of deep mouldings. At the 
south-eastern part of the compound stand a number of plain square and 
round structures (Nos. 123, 124, 128, 132) on a rectangular plinth with rounded 
corners. No. 84 at the north-east corner of the main temple is one of the biggest 
stupas and was apparently held specially sacred, as it has been renewed more than 
once. The later types of structures tend to become more ornate both in their 
plan and superstructure and the projections ate two or three in number and not 
confined to one side. In the two ranges of stupas ranged on either side of the 
pathway leading to the temple and attributed to the last period, there 
are three ornamental projections on each side of the rectangular plan. A dozen 
stupas mostly on the west side of the enclosure are circular in plan (Plate 
LXVIII d). The largest circular stupa is a solid structure at the northern extre- 
mity of the site, where it is provided with a separate rectangular enclosure and is 
surrounded by 4 miniatme round stupas. To the east of this is another round 
but hollow structure mth a concrete lining, which may have been a kiln. 

One of the votive stupas in the south-west sector (No. 34) is unique in that 
its outer decoration is made of tiers of moulded terracotta (Plate LXVIII e) with 
figures of Buddha seated in the attitudes {mudras) known as ‘ earth-touching ’ 
{bJiumi-spar^a) and ‘ preaching ’ {vydkhydna) in alternate row^s (Plate LXIV c, 4), 
On the top of the basement moulding is an inscription in characters of about the 
eleventh century A.D. which reads (deyadha)nwio-yam stJiamra-Prasdntamateli 
meaning ‘ this (is the gift) of the elder Prasantamati ’ (Plate LXVIII d). 

The most interesting of the stupas discovered in the Satyapir Bhita compound 
is a square stupa in the sputh-eastern section (No. 120) lying in a conspicuous 
position close to the main temple (Plate LXVIII b). This is a square structure, 

measuring 10' 3" on each side, and has several rows of ornamental brick mould- 

ings decorating the exterior, which include the torus and dentil. When the in- 
terior of the stupa was examined, within 2 feet from the top, a regular brick- 
built chamber, 3' 6" square, came to light. Such chambers were found in a 
few other stupas as well (Nos. 104, 97, 24), but no deposits were found in any 

of them. The relic chamber of the stiipa was found to be wider at the bottom, 

there being 5 offsets in the walls. The filling of the interior appears to have 
consisted of pure dark allmdal clay, and at the bottom of the pit almost at the 
level of the surrounding ground -was found a thick deposit of miniatm-e votive 
clay stu 2 MS numbering several thousands. It was at first difScult to separate 
the tiny stiq^as lying together closely packed aU over the relic chamber, parti- 
cularly as long as they were moist; once separated, however, they quickly har- 
dened. Each of the stupas must have been prepared in a regular wooden 
mould. The traditional form of the stupa with a broad moulding at the base, 
a cylindrical drum, a square liti and a pointed finial appears to have been faith- 
' fully adhered to even at this late period, although structural examples of the type 
must have ceased long ago (Plate LIX i). After the stupas had left the mould, 
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tlie soft plastic imid appears to Imve been lightly touched with reddish surJehi 
(brick powder), so as to give the surface a (inisli. Inside cacli clod of cartli pressed 
into the mould, were kept i.wo tiny circular clay tablets placed face to face with 
minute lines of inscription (Plate LIX bearing the famous stanza of the Itlahii- 
yana Buddhist creed, viz., ye (lh(trmft° °maliah-amanali. This sacred formula sum- 
marizing the doctrine of causation, which is the essence of Buddha’s teaching, 
was looked upon as a real embodiment of the FaitlB {(ViarmaSarlra) and thus 
probably did duty for the corporeal relics of the !\Iaster in these later times when 
it was impossible to obtain them. Seals bearing the creed formula arc often 
found at the back of Buddliist bronze images. As in their case, it apjicais that 
each of the thousands of miniature stiifas was consecrated by the jucscnce of 
these seal-relics and the olTcring of such a .s7i7p« must have been considered by 
the pious devotee as an act of religious merit similar to the construction and 
dedication of a slitpa. It must have indeed been a great occasion when thousands 
of pilgrims visiting the great Soniapura Yihura and tlic Tara temple, must have 
solemnly ofiered these miniature tokens of their reverence and deposited them 
in this siHpa. Such stupas encasing seals with the Buddhist creed have been 
found also at other Buddhist centres .such as Nrdnnda, Sarnatli, Jlirpurkhas,' etc. 
Three terracotta plaques with the figure of the Buddha in meditation also illns- 
trate the same idea of consecration by means of seals bearing the Buddhist creed 
and other inscriptions. As one of these plaques was being washed, it was found 
that there was a circular hollow if" deep on the back, filled with earth, which 
when removed disclosed the existence of two seals (J" in diameter) placed face 
to face. Apparently these seals were placed inside the camty before the firing 
of the plaque, as they are only partially burnt. These two seals (Plate LIX d 
and e) show a formula inscribed on them which, though known from certain other 
sites, such as Bodhgaya (cf. Xos. B. G. 108 and B. G. 172 in the Indian ^luscum 
Collection) and Nalanda, has not yet been published. It runs as follows : — 

Om. Trdtjadhvam sarvva-tatMgata Jiridaya-guhdm (| ♦) jvah dharma dridha- 
guMm samliara dyum samiodhaya pdpam Om sarra-talhdgala- 
samant'oslimsliam vimah-visuddha svdJid. 

Tills formula with certain modifications has also been found by Dr. Giuseppe 
Tucci in Western Tibet" and must have been popular in later Northern Buddliism. 

Among the other antiquities discovered at the Satyapir Bhita mention must 
be made of three remarkable pieces of glazed polyclirome pottery with chocolate 
and white floral ornament or white and green foliated leaves on a brown back- 
ground (Plate LX d, 1 and 2). This is utterly different from any other ware foimd 
at Paharpur or other sites in Bengal and must be considered as an aberrant type. 
Besides the Tara plaques, a bronze statuette of Jambhala is the only other 
Buddhist unage found (Plate LVIII e). A quantity of crystal beads (Plate LXII 
28), a number of finials being perhaps the crowning ornaments of the votive 

shlpas and carved bricks and plaques constitute the other principal antiquities 
recovered from the site. 

‘ Epigraphia Ind^ca, Vol. XXI, p, 196-97. 

Indo-Tibetkn, Vol. I, p. 74. 
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APPENDIX. 

List of selected Antiquities found at Paharpur. 

(a) Metal objects. 


I'ield Register Ko. 

Description. 

P. 802 . 

• 

Bronze image of GaneSa, seated \vitli one leg pendant in malmrajaVila pose. 
Height 3'7". Pour hands hold, respectively, radish vith leaves, ase, 
rosary and sweets which the god seems to be taking vrith trunk. Halo 
behind head. His vehicle rat is seen below. (Plate LTOI/). 

P. 673 . 


Bronze image of Uma-Mahc5vara. Height 5-7". ^iva seated on lotus, 
with Uma on his left thigh {Umahngona-miirti). Below them are 
miniature figures of buU and lion — ^the vehicles of the god and goddess. 
Ganesa and llartike}^ are seen on two sides and on pedestal probably 
the donor (Plate Lnila). 

P. 901 . 

. 

Bronze image of Tirthahkara standing on a pedestal. Height 3". His 
hair is gathered into a top-knot and tied. (Plate LVIIIc). 

P. 843A . 

. 

Copper bangle. Diameter 2-3". 

P.1309 . 

• 

Copper inkpot or casket with hd. Diameter 1-2". Two groups of double 
holes on lid. (Plate LXIe, 1). 

P. 836 . 

• 0 

Part of a copper frame. Height 3T". 

P. 876 . 

$ « 

Copper bangle. Diameter 2". 

P. 1072 . 

« • 

Small copper cup with a hole in the pointed base. Diameter 1-9". 

P. 1400 . 

t * 

A pair of copper bangles. Diameter 2-4". 

P. 889 . 

* • 

Part of a bronze sheet inscribed with the Buddhist creed — Ye dharma, etc. 
Size 6-8" X I -S". (Plate UXm). 

P. 614 . 

• ♦ 

Small spear-head of iron. Length 2'1". 

P.1253 . 


Pragmentary spear-head of iron. Length 5-4". 

P. 738 . 


Pragmentary iron ladle. Length S-l". 

P. 25 

* • 

IMiniature copper bell, Heiglit 1-5". 

P.25 . 

« • 

P.art of a flat rod of copper. Length S-S". 

P. 761 . 

» • 

Bronze image of Buddha with his right hand in ‘ varada ’ pose. Height 
3-3". (Plate LVmh). 

P.76 . 

« • 

Gilt copper plate, part of halo of an image. Size 10-3" X4‘5'’. 

P.33 . 

» • 

Head of an iron spade. Length 6-6'. 
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(rt) McUil objects — contcl. 


Field Register No. 

Dcfioript Ion, 

P. 26 . 

j Two arrow liciids of iron. Length 4-9’' and 3-8". 

P. 108 . 

Leaf shaped iron object with a hole at one end. Length 5". 

P. 276 . 

Ecotangular iron sieve witli four .small holes at corners and one at the centre 
Size 4-5''x4''. 

P. 13 . 

Copper plate (size 7-5"x4-5') dnlcd 159 of the Gnpfa Era (=478-79 A. D.). 
Edited in JEp. hidica, Vol. XIX p. 59. 

P. 1136 . 

An iron nail. Length G-1". 

P. 724 . 

Bing handle of a copper pan. Diameter S-l". 

P. 715 . 

An iron nail with one end flat. Length 6-6'. 

P. 453 . 

A miniature bronze image of Kubera. Height 1-8'. (Plate LVIlIe). 


(b) Goins, 


Register 

No. 

Wciglit 
and size. 

BMcription. 

1 RrMAr.KS. 

1 

P. 319 . 

w. 186-0 
s. 1-0 

Round copper coin. Three fishes and bull type , 

(Plate LMIIp). 

P. 319 

w. 172-6 
s. 1-10 

Bound copper coin. Three fi.shcs and bull type. 


P. 319 . 

w. 156-6 
s, 1-10 

Bound copper coin. Three fishe.s and bull type. 

i 

P. 319 

w. 35-0 
s. -70 

Bound copper coin. Vigrahapnla-drarama. 

1 

(Plate LYIIIp). 

P. 270 

w. 157-3 
i -75 

Bound copper coin. 


P. 568 . 

w. 174-0 
s. 1-0 

Round silver coin of Slier Shah without mint, 
A. H. 94G=A. D. 1640. 

Of. 1. M. C. No. 655. 

P. 658 ' . 

w. 167-6 
s. 1-0 

Bound silver coin of Sher Shah. Jnhaupanah (?) 
mint. A. H. 947=A. D. 1641. 

Of. 1. M. 0. No. 627. 

P. 658 . 

w. 171-2 
s. 1-10 

Romid silver coin of Sher Shnb. Jabanpanah (?) 
mint, A. H. 948=A. D. 1462. 

Of. I. M. C. No. 630. 

P. 558 

w. 172-0 
s. 1-16 

Bound silver coin of Sher Shah. Ujiain mint. 
A. H. 949=A. D. 1543. 

Cf I. M. 0. No. 653. 
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(b) CoMis— contd. 


Register 

No. 

Weight 
and size. 

Descnption. 

Behasks. 

P. 668 

w. 172-2 

Eound silver coin of Sher Shah. Shergarh mint. 

Of. I. M. C. No. 649. 


s. 1-05 

A. H. 950=A. D. 1544. 

P. 558 

w. 173-0 

Eormd silver coin of Sher Shah. Shergarh mint. 

Cf. L M. G. No. 660. 


s. 1-05 

A. H. 951=A. D. 1545. 

P. 558 

w. 174-5 

Eound silver coin of Islam Shah. Gwalior (?) 

C/. 1. M. G. No. 788. 


s. 1-10 

mint. A. H. 966=A. D. 1560. 

P. 668 

w. 173-3 

Eound silver coin of Islam Shah. A. H. 969= 

Gf. I. M. G. No. 810. 


s. 1-30 

A. D. 1553. 

P. 568 . 

w. 175-5 

Eound silver com of Bahadur Shah without mint. 

Cf. I. M. 0. No. 230. 


s. 1-30 

A. H. 964=A. D. 1557. 

P. 558 

w. 176-0 

Eound silver coin of Bahadur Shah without mint. 

The date A. H. 965 


s. 1-30 

A. E. 965=A. D. 1558. 

is not represented 
in any specimen in 
I. M.O. 

P. 558 . 

w. 176-6 

Eound silver coin of Bahadur Shah without mint. 

Gf I. M. G. No. 233. 


s. 1-30 

A. H. 968= A. D. 1561. 

P.668 . I 

w. 179-0 

Round silver coin of Daud Shah Karrani. Tanda 

Gf 1. M. G. No. 236. 


s. 1-30 

1 

mint. A. H. 980=A. D. 1573. 

The date is clear in 
this specimen. 

P. 558 

w. 174-5 

Eound silver coin of Daud Shah Karrani. Tanda 

Gf I. M. G. No. 237. 


s. 1-25 

mint. A. H. 981=A. D. 1574. 

P. 668 

w. 175-8 

Round silver coin of Akbar the Great. Lahore 

Cf L M. G. Vol. HI, 


s. -95 

mint. A. H. 980=A. D. 1573. 

No. 286. 

P. 1919 . 

w. 43 

Thin round silver coin of Harun-ur-Eashid, Sultan 

(Found at the sur- 


s. -95 

of Baghdad Mint. Muhammadiya Date 172 
A. H. (=788 A. D.). 

face). 

P. 2009 . 


Copper coin of Hussain Shah, Shaxqi, Sultan of 

(Surface). 


s. *9 

Jaunpur. 



(c) /Stowe Antiquities. 


Eield Register No. 


Description. 


P. 1147 


P. 1011 


Image of Eevanta in. black basalt, height 4-9" ; -weais boots seated gracefully 
on caparisoned horse, holding its reins in left hand and a sword in his 
right. At the back of the horse attendant holding an runbrella over the 
head of the god. 

Unfinished soapstone image of Buddha, seated cross-legged in the attitude 
of bliimisparsa. (height 4-4''). Inferior workmanship and execution. 


N 
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(c) Stone Antiquities— coatd. 


Field Eegiater No. 

Description. 

P. 886 . 

Stone image of Manasa foiir-lmndcd, seated on lotus witli the right leg pen- 
dant (height 5'8"). Canopy of seven hoods over head ; holds snake in her 
right hand, and child on her lap. (About eleventh century A. D.). 

P. 729 . 

Steatite figure possibly i\lafiju4rl (height 2-4") seated on double lotus in 
tmliarajallld posture. Fully ornamented and draped. Head partly 
damaged. 

P. 841 , 

Stone Bodhisattva head (height 4-1") with conventional curls. Wears 
prominent earrings. Tip of nose and right' eye damaged. Traces of 
crimson paint "visible. 

P. 840 . 

Lower part of a black stone image, (height 2-9"). Only portion of feet 
suradves on pedestal. Beneath pedestal probably donor, with folded 
hands. 

P.1104 . 

A rectangular stone slab (2"8''x2-3") representing crude pot-bellied figure. 

P. 803 . 

Corner of a black stone panel (height depicting a flower bearing figure 

fully draped and ornamented. 

P.1031 . 

A stone pestle (height 4"9'’), 

P.1223 . 

One wheel of a grinding stone (1) (height 4"7'’). 

P.1140 , 

Stone fragment depicting the legs (lieiglit 7-5'’) of two unfinished figures 
standing side by side on pedestal carved with rosettes. 

P.1077 , 

Damaged relief depicting a male and a female figure with a small child 
(height 1' lO"). Probably Vasudeva and Devakl with Krishna. (Plate 
XXXIIId). 

P.1366 . 

Lower part of a damaged stone pillar (height 2' 7-5'') bearing votive inscrip- 
tion in two lines in the Proto-Bengali characters of about eleventh 
century A. D. (Plate LXVrf). 

P.701 . 

{(1) Beads. 

A small cubical bead of chalcedony. 

P.1367 . 

A bead of banded agate (-4” long). 

P.1403 . 

A round bead of banded agate. 

P. 930 . 

A nut-shaped agate bead (•9" long). 

P. 955 . 

A round bead of agate ("6'’ long). 

P.1217 . 

A nut-shaped carnelian bead (-8" long). 

P.1408 . ; 

A small carnelian bead. 

P. 647 . 

A flat lozenge-shaped carnelian bead ("6" long). 
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Description. 

A crystal bead. 

A hexagonal crystal bead (-5" long). 

. A round unperforated stone bead. 

A round bead of red stone.. 

. Half of a stone bead {‘b" long). 

. A rectangular stone bead (-9' long). 

. A round bead of white stone. 

. A beetle-shaped clay bead. 

. A beetle-shaped unperforated clay bead. 

. A clay bead with a big perforation (-7" long). 

(e) Skicco Objects. 

. Head, (height 4'5”.) Hair arranged in a top-knot. In excellent preserva- 
tion. (Plate LXIIId). 

. Fragmentary head with curly hairs, (height 4’5".) Right side and tip of 
nose missing. 

. Head of a monkey, (height 4".) 

. Fragmentary head, (height 3-7".) Hair falling in locks and confined 
within a fillet. Eight side damaged. 

Buddha head with hair tied up in a top-lmot. (height 4-3''.) Features 
much worn . Traces of Umc wash visible . 

Head, with curly hairs, (height 4'7".) Eight ear slightly damaged. 

Head, (height 4’4".) Right side missing. Hair disposed in curls above 
forehead. A good specimen. 

. Head, (height 4'5".) Traces of lime wash and red paint. 

. Head, (height 4",) Hair confined within a twisted band. Nose and left 
ear damaged. 

. Head, (height 2-1''.) Bars damaged. In excellent preservation. 

. Stucco lotus, (diameter S-b".) 

. Buddha head with ushmslia. (height 4".) 

. Head vdth hair gathered into a top-knot, (height 4".) 
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(c) Stucco Ohjccts—contd. 


Eiold Register No. 

Description. 

P. 49 , 

Buddha head, (height 4'7''.) Hair parted in the middle by nn incised line. 
Nose and right car damaged. Shows long earlobe. 

P. 30 , 

Head, (height 3‘9”.) Hair ialling in locks above forehead. Left car 
damaged. 

P. 30 . 

Buddha Head, (height l-l".) W'nyy hair gathered into a top-knot and 
tied. Tip of nose and left eye damaged. 

P. 40 . 

Head, (height 4'3".) Hair tied together by a band fillet indicated by dots, 
Top-lmot damaged. Traces of lime visible. 

P. 7 

Head of an elephant (god GapeSa?). (height d-S'.) Prominent fin.ia. 
Badly damaged. 

P. 46 . 

Torso of a female figure, (height G'7".) Part of necklace survives. 

P. 20 . 

Torso of a female figure, (height OTi".) Wears a necklace with a big 
pendant at the middle. 

P. 28 . 

Fragment (length 4'1".) Showing left hand of a figure, probably seated 
cross-legged with left hand on knee. 

if) Tcrru-colta Scalimjs. 

P, 804 . . ; 

Clay so.aling (diameter l-g”) with legend in lower register,— 1. 1 Sti-Somapure 
1. 2 Srl-Dhannapala-dcva- 1. 3 viaha~v{lmriy‘arya-bhil:chu~saiigjiast/a, 
issued by the “community of the venerable monks belonging to the Great 
Vihara of Somnpura founded by Dharmapaln.'’ In the upper register is 
tbc Dharmacbalcra “ Wheel of the law ” on n tiered pedestal flanked by 
two deer, sjunbolising the preaching of the first sermon by the Buddha. 
Below legend, full blown lotus and floral decoration. (Plate LlXfi). 

P. 314 . 

Do. (diameter 2''). 

P.306 . 

Four pieces of clay scalings of ‘ Dharniapaln-viliara ' type [Cf. No. P. 30k). 

P. 302 . 

IS scalings of Dliatmascna (diameter 1-3'' toS"). Legend: ' ma)mascnaiy 
in clinracters of the tenth century A.D.; a conch above in the upper 
register. 

P. 302 . 

8 fragmentary sealings of Dbarmnsena. Legend ; ‘ Dhermasenah ’ in 
characters of tenth century A. D. ; a conch in the upper register. 

P- 302 . 

Fragmentary sealings of Dharmasena without couch. Lecend • ‘ Dhar- 
masena ’ (Plate L1V6). 

P. 302 (5 specimens) 

Terra-cotta sealings of Sitiihascna. Legend : ‘ SViascna ’ (Plate LIXa). 

(g) Tetra-coUa and poliery. 

P. 814 . 

Buddha figure in relief, seated cross-legged (height 21") in bJmnisparia 
g)stoe._ Buddhist creed inscribed beneath the lotus se.at of Buddha. 
Head missing. 

P.1098 . 

Buddha head (height 2-9'') ; hair drawn upwards. 
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Eield Register No. 

P. 12i2 . 

P. 919 , 

P. 697 . 

P. 1363 . 

P. 632 . 

P. 662 . 

P. 629 . 

P. 713 . 

P. 610 . 

P. 787 . 

P. 1165 . 

P. 1222 . 

P. 665 . 

P. 740 . 

P. 1199 . • . 

P. 1090 . 

P. 950 . 

P. 1301 . 

P. 834 . 

P. 1109 . 

P. 1385 . 

P. 920 . 

P. 886 . 

P. 657 . 


Besot iption. 

Buddha head (height 3") with hair bound in a top-knot. 

Head oi a weeping figure (height 2-1"). 

Head of a grotesque figurine (height 2-1''). 

Female figurine (height 3*4"). 

Female figurine (height 3-7"). 

Female figurine (height 3-4''). 

Female figurine (height 3"). 

Female figure (height 2-9"). 

Model animal (height 2-1"). Hind leg broken. 

Toy animal (height 2"). 

Miniature toy animal (height 1'3"). 

Terra-cotta bird (Length S'G"). 

Fragmentary perforated brick, 9‘7''x3-6". 

BeU-shaped terra-cotta lid (height 1'9''). 

Terra-cotta matrix (length 1'2") with cross hatchinga. Probably meant 
for embossing pottery. Perforation through the handle (Plate LIXj). 

Terra-cotta die for embossing, (length 2'3"). Face of die shows various 
designs. Hole through middle body for attachment. 

Top of terra-cotta finial (height 4’7") ; buff-red ware with mica coating. 

Top of black pottery finial (height 4") decorated with various designs. 

Top of finial (height 2-1") ; mixed with sand and mica. 

Terra-cotta rattle ivith handle (length S-l") ; light red ware with red slip. 

Terra-cotta rattle (length 3") decorated with red paint ; handle broken. 

Hand-made cup (length 3'2") with red slip on the inner side ; ends broken. 

Hand-made cup (length 2-5'') of peculiar shape. Two holes through edge 
for fastening it with thread. 


P. 648 


Fragmentary terra-cotta dabber (height 2'8'’). 
Potter’s dabber (height 2*7'). 
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EXCAVATIONS AT PAIIAUTUR, BENGAL. 

APPENDIX— con/(F. 

(ff) Terra-cotta avd pottery— contd. 


EioW Begister No. Description. 

p. 808 . . . Terra-cotta dabber witli a liolc on its top (lieigbt 2-7"). 

P. 1032 . . , Terra-cotta dabber. (height 2"). 

P. 991 , . . Globular terra-cotta bowl (height 3‘1") with narrow neck. Traces of red 

slip and various designs in black paint. 

P, 796 . . . Black cylindrical ink-pot (height 1'9''). 

P. 1012 . . . Double-convex vase. Neck broken (height 2-8'). 

P. 1208 . . . Double-convex pottery vase, (broken (height 2-4"). 

P. 618 , . . Shallow vase of black clay (height 2"). 

P. 1139 . . . Double-convex vase. Neck broken (probably an ink-pot), (height 1*1'). 

P. 1320 . . . Double-convex pottery vase (present height 1' C"). Neck broken. 

P. 1066 . . . Vase with incised decorations below neck. Neck broken. 

P. 1262 . . . Bell-shaped vase (present height 2-4''). Neck broken. 

P, 1263 . , , Xoin-shaped vase (height 2-5"). 

P. 1293 . . . Long vase (height 3-2"). Him slightly broken. 

P. 1064 . . .A globular vase. Neck broken (present height 2-0"). 

A globular vase with incised decorations over body. Neck broken. 
Miniature vase (height 3"). 

Vase with a long neck (height 3-4"), Spout broken. 

Black bulging narrow-necked pottery vase (height b*!"). 

A middle sized vase, (height O-O"). 

Globular vase. Neck broken (present height SA*). 

Plask (height 7-5''). 

Spouted vase (height 6-2'). 

Spouted vessel. Neck broken (height 3"). 

Black pottery jar with splayed mouth (height 6"). 

Jar with splayed mouth (height S-h"). 

Globular pottery vase (present height 2-6''). Neck broken. 


P. 616 . 
P.1172 . 
P. 866 . 

P. 633 . 

P. 912 . 

P. 1208 . 
P.1202 . 
P. 1286 . 
P.1020 . 
P. 858 . 

P.1083 . 
P.1315 . 


EXOAVATIOKS AT PAHAEPUE, BEIfGAI,. 
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(g) Terra-cotta and pottery — contd. 

Field Register Ko. Description. 

P. 949 . . . Bound vase. Neck broken (present beigbt 1’7'). 

P. 1331 . . . BEniature pottery Kuza (present height 2’4''). 

P. 880 . . . Black clay vase (present height 2-9'’). 

P, 578 . . . hEniatuie vase with long narrow neck (present height 2'1"), 

P. 896 . . . Double-convex vase (present height 2‘3''). 

P.777 . . . Double-convex vase with narrow neck (height 2'4''). 

P. 810 . . . Na^idi-shaped pottery vase (height 1’7"). 

P. 692 . . . Miniature hand-made terra-cotta vase (height 1'5"). 

P. 1021 , . . Flask-shaped clay vase (height I’S"). 

P. 789 . . . Double-convex vase (height 1-7") with incised bands around body. Neck 

broken. 

P. 1068 . . . Dish or saucer ; slightly damaged (diameter 8‘6"). 

P. 959 . . . Dish or saucer (diameter 8'4"). 

P. 940 . . . Pottery cup with straight side (diameter 8"). 

P. 601 . . • Miniature terra-cotta crucible (diameter 1‘6'). 

P. 859 . . • Miaiatuie hand-made bowl. Rim broken (diameter 2-1"). 

P, 1288 . . . Pottery bowl. Rim slightly damaged (diameter S-I"). 

P. 1348 . . . Pottery bowl. Red wash visible (diameter S-O"). 

P. 1017 . . . Miniature terra-cotta bowl (diameter 3") with regular indentation on rim. 

P. 1018 . . • Miniature bowl. Notched rim slightly damaged (diameter 3‘1”). 

p, 681 . . ■ hEniature cup with slightly notched rim (diameter 2'5''). 

P. 1236 . . . Dish (diameter l-S"). 

P. 1210 . . . Dish with a base (diameter 3-8"). 

P. 1297 . . . Black pottery dish with base (diameter 3-4"). 

p. 574 . , . Dish (diameter 4"). 

p_ 649 , , . Lid with handle or knob on the concave side (diameter 4-3"). 

Lid with knob on the concave side (diameter 5’5’). 


P. 535 . 


EXCAVATIONS AT I>AnAOTUB, BENGAL. 


APPENDIX — condd. 
ig) Tcrra-coUa and poilcrg — conoid. 

Description, 

Terra-cotta lamp (diameter 2-9'') with hollow inside meant for keeping water. 
Terra-cotta lamp with three-ribbed edge (diameter 2'). 

A group of ten lamps (diameter 2-3'' to 3A"). 

A group of 20 terra-cotta lamps (diameter 2'2'’ to 2'C''). 

Six terra-cotta lamps (diameter 2-2" to 2-0''). 

Terra-cotta lamp-stand, broken (licight 4-5"). 

A lamp stand of clay (height 4-8"). 

A halt round brick lid found over a cracked jar full of comics. (The jar 
contained about 31 seers of cowries (diameter O'T"). cf. P. G98A. 

A brick lid with a Icnob-lmndle (diameter d'l"). 

A brick lid with a knob-handle on slightly concave side (diameter 5’3'). 

A lid of brick with a knob-handle on the concave side (diameter C-3”). 

. A fragmentary decorated brick with the head of a ' klakara ’ and various 
other designs (4'2"x3-G''). 

. A square brick with lotus decoration (3" square). 
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Aesop’s Fable, represented in plaque 


64 


\jAgni, figure of 

. 48, 53 

^grapura, \dhara at 

6 

Airavata, elephant of Indra 

46 

Ajayagaibha, a person 

74 

Augada, son of Yalin 

53 

Arjuna, representation of . 

62 

Arkhanandin, a person 

75 

Asoka .... 

3 

Aydgapata 

70 

B 

Badami, sculpture of 

47 

Baigram, copper plate of . 

73 

Balarama, legend of 

. 38, 47 

representation of . 

41, 44, 45 

Banerjee, R. D. 

. 3, 9, 10, 16 

Bangarh, ancient Kotivarsha 

3 

Benares, sculptors of 

70 

Bengal, North, early history of 

4 

Bhandarkar, D. R. . 

2, 26 

Bharhut, sculpture of 

62 

Bhasubihar, near Mahasthau 

3 

Bhattasali, N. K. 

62n 

Bhitargaon, temple at 

56 

Bhoja I, Gurjara king 

5 

Bhiingi, devotee of Siva . 

42 

Bihar, near Mahasthau 

3 

centre of art 

56 

sculptors of 

70 

Bodhgaya, inscription of 

74 

inscribed seal of 

84 

representation of Sun-god on 

railings 

of . 

60 

Bodhisattva, representation of 

. 52, 61 

stone head of 

. 54, 88 

torso of . . . 

55 

Brahma, representation of 

38, 50, 53, 69 


Brilmt-Katlia, stories of, represented 
in plaques . ... I 


64 
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B — conid. 

Buddha, birth of . . . 

52 

bronze image of . 

. 76, 85 

first sermon of . . . 

90 

represented in plaques . 

. 60, 61 

soapstone image of 

87 

stucco head of . . . 

76, 89-90 

terra-cotta figures of 

83, 90-91 

Burma, Buddhist temples of 

. 2, 9, 14 

style of architecture 

7,8 

0 

Cambodia, style of architecture of 

7 

Central India, centre of Brahmapical 

architecture in . . . 

8 

Chand Saudagar, legend of 

80 

Chap^T, images of . 

70 

Chandi Loro Jongrang, temple 

of 

Prambanam 

7 

Chandi Sevu, temple of Prambanam 

7 

Chandra, G. C. 

3, 27 

Chapura, a -wrestler . 

47 

Ghaiurmukka, four-faced temple 

7 

Chittagong, bronze images of 

75 

Coins, of Akbar 

. 33, 87 

of Bahadur Shah . 

. 33, 87 

of Baud Shah Karrani . 

. 33, 87 

of Harun-ur Rashid 

87 

of Husain Shah 

87 

of Islam Shah 

. 33, 87 

of Kushapas 

4 

punch-marked 

71 

of Sher Shah 

. 33, 86 

of Sultans .... 

6 

of Vigrahapala 

. 19, 86 

Cimningham, Sir Alexander . 1, 

2, 6, 14, 16 

D 

Dah Parbatiya, plaques at 

56 

Dasabaiagarbha, a person 

31, 74, 76 
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D — contd. 

Devaki, representation of . 

23, 88 

Devapala, a Pala kmg 

3.5 

Dkarmaohahra, represented in plaque, 

71 

depicted on sealing 

90 

Dliarmaditya, a local inlcr 

4 

Dliarmaprda, a Piilu king 3, 5, 18, 37, 73, 90 

viliara of . 

10,20 

Dliarmapura, a village 

18 

Dliaxmapuri, a village 

2 

Dtarmasena, scaling of . . _ . 

19, 90 

Dhenuka or Kesin, killing of 

47 

Dliiman, a sculptor .... 

37 

Dipaiikaia Sriinaua Atifa, Tibetan 

life of . 

74 

Divya, a Kaivarta Chief . 

6 

Drommpa, measurement of land 

73 

Dvarapala, stone imago of 

27 


E 

Etapura, viliara at ... . 5 


G 


Gandhara, stucco art of . 

70 

Gandharva, representation of 

43,03,63 

GandheSvari, temple of 

20 

Gane^a, image of 

36, 70, 84 

representation of . 39-40, 42 

-43, 59, 60 

stucco head of . . . 

90 

Gaiigapura, a place . 

75 

Garga, a sage .... 

52 

Garuda, representation 

02 

Gokula, denizens of, represented 

43 

Gopachanda, a local ruler 

4 

Gopala, a Pala king . 

5 

Gopnia, vihara at , 

5 

Gotapina, vihara at 

5 

Govardhana, mountain 

43 

Guhanandin, a Jama teacher . 

73 

vihara of _ 

. 7, 73 

Gupta art .... 

37 

Gwalbhita, earlier name of Paharpnr 

3 
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H 

llnla, author of . 

44 

Hamilton, liucliaiiau 

1, 2, 14 

Hfinuman, repre.sentntion of 

40 

Hanumiingarli, plaques fiom 

. 50 

Hara-Caiiil, metal imago of 

32, 58, 70, 85 

represented in sciiljiture 

41 

llarivami'a 

47 

llarvan, tile.s of . . . 

50 

Ilcvajrn, imago of . 

. 19, .55 

iliuen T.sang, Chinese traveller . 

3, 4. 5 

flti, roprc.sentcd in plaque 

. 71,83 

I 

Indra 

10, 47. 53, 07 

J 

Jagaddala, vihara at 

. 5 

Jaina Nirgrantlia 

3 

Jaiua bronze image . 

30 

Jarabhala, bronze image of 

. 27, 81 

ropri'sciitcd in plaque . 

01 

Jambudeva, a place 

. 73 

Jarabuvaiia, a place 

73 

J.anardana, figure of, at Gauluili 

59 

Jatayu ..... 

53 

Java, style of architecture of 

. 7 

Javadova. author of Gita Govinda 

34 

Jetavana .... 

3 

Jiua, figure of . 

70 

K 

Kailasa, mount 

40 

Kali, a plaque representing 

2 

Kamaiupa, kings of 

. 5 

Kamsa ..... 

. 41. 47 

Kanyakubja, kings of 

. 5 

Karpa, a Chedi king 

0 

Kartilcoya, imago of 

. 76, 85 

Eairnnasrimitra, a monk . 

74 

Kashmir, kings of . 

0 

KlrlimvJklia .... 

41, 51, 62 

Kotivarsha, modern Baugarh . 

3, 73 
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K — contd. 

'Kramriscli, Sfc. .... 4,'), 57 

Kiisli^a, cult of . . . 37, 44, 46 

legend of . . 37, 38, 40, 4:7. 59, 60 

representation of . 23, 39, 41, 43, 51, 88 

Kubera, image of ... . 27 

representation of . 38, 39, 53, 65, 76 
Eulyampa, measurement of land . 73 

Kurldbar, metal images of . . 75 

Kusumapura, vihara at . . . 5 

Knslimanda, an ascetic ... 42 


L 


Lakshmana, represented in plaque 

. 51, 60 

Lanka, invasion of . 

40 

Lihga, representation of . 

58, 59, 62 

M 

Macdonell .... 

63 

Mahdhliarata, a scene of represented 62 

heroes of ... . 

80 

Maliakosala, kings of 

5 

Mahasthan, ancient Pim^avardhana 3, 23 

inscription at . . . 

4 

Kusbapa coins at 

4 

plaques at . 

66 

pottery at . 

77 

Sunga terra-cotta at . 

4 

tablets at . 

78 

Mahendrapala, Gurjara king . 

. 5, 74 

inscription of . - • 

5, 13, 75 

Mahidalan, a king 

. 26, 80 

Mabipala, a Pala king 

6, 6 

Maitreya, representation of 

61 

Maitrririmitra, a monk 

74 

Manasa, image of . 

. 23, 88 

cult of . . - • 

80 

ManjuM, steatite figure of 

. 33, 88 

represented in plaque . 

61 

Mathura . . . • 

. 66, 70 

"Mauryas, empire of , 

4 

Mirpurkbas, plaques of 

. 60 

Mohenjo-daro . • • • 

69, 72, 78 

Mursbidabad district, Sunga terra- 

cottas in . • • • 

• it 

'Mushtika, a wrestler 

47 
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N 

Nala, figure of ... 

39 

Nanda, foster-father of Krisbpa 

. 39, 52 

Nandipada, a symbol 

. 70, 71 

Nayapala, a Pala long 

6 

Nagas, represented in plaque 

62 

Nagatpara, a place . 

73 

Naginis 

40 

Nagiratta, a mandala 

73 

Nalanda, centre of Buddhist 

cul- 

ture ..... 

3, 4, 6, 38 

inscriptions of . . .6 

7, 20, 21, 82 

metal image of . . . 

75 

monastery of . . . 

5, 20 

seals of .... 

. 20, 84 

temple of . 

7, 18 

Nepal, Buddhist temples of 

2 


0 

Orissa, centres of Brabmapical archi- 
tecture in 8 

P 


Padmapani, represented in plaques . 49, 61 

Pag Sam Jon Zang . . . . 3,6 

Paliarpur, first notices of . • 1 

age of the ruins of . . . 3 

beads at . . . 19, 23, 78, 88, 89 

copperplate of . . ' . • 86 

decorated bricks at . . 23, 78, 84, 94 

description of the main temple at 7 

description of the monastery of . 18-36 

earlier excavations at . . . 1-2 

early name of ... • 2 

female, terra-cotta and animal 
figiues at - > • • 78 

finials at . . • • 78, 84, 91 

glazed polychrome pottery . . 84 

household objects of stone at . 79 

influence of architecture of . . 7, 9 

inscriptions of ... • 73-75 

metal images at ... . 75 

plaques of, see under phques. 

pottery 76, 77 

pottery objects .... 91-94 

p 
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P — ccmtA. 

Paliarpiir — canUl. 

. INDEX. 

Page. 

scliool of sculpture at 

5 

situation of . 

3 

stone sculptures of . . . 

37-55 

terra-cotta sealings of . 

74, 90 

Pala, dynasty 

2 

emperors ..... 

3,4 

soliool of sculpture 

37 

Palasatta, a place .... 

73 

Paiiclmtantra, stories of represented . 

G3 

Paiiclibibi, a place .... 

73 

Parnasabari, a Buddbist deity . 

55, 65 

Plaques, of the monastery 

21, 23 

an example of their arrangement . 

57w 

animals represented in . 

67-70 

architectural representations in 

70 

ascetics represented in . 

66-67 

Brahmanical deities represented in 11, 58-60 

Buddhist deities represented in . 

60-62 

Buddhist stories represented in . 

64 

composite animals represented in 

63 

flora represented in . 
movements of men and n’ornen repre- 

70 

sented in 

65 

musicians represented in 

66 

other objects illustrated in 
semi-divine and semi-human sub- 

71-72 

jects represented in 
stories current in folk-lore repre- 

62-63 

sented in ... . 

63-64 

the Sabaras represented in 

64-65 

tbeir counterpart in other places 

56 

their date ..... 

58 

their part in the decoration of walls 

57 

their size ..... 

58 

warriors represented in 
Pundranagara, old name of Mahas- 

60 

than ...... 

Pundravardhana, modem Mabas- 

4 

tban ...... 

3, 23 

Gupta governor at ... 

4 

Jaina establishment at . 

4, 73 

Puraud, iditya .... 

49 

Bhagavata , , . . . 

47 

Brahma 

47 

Brahmavaivarta .... 

44 

Krishna legend in ... 

38 
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P — C07lld. 

Puraija — could. 

Ufataya .... 


48 

Padma, .... 


47 

Vishnu. .... 


47 

Vishnudharmottara, 


49 

Pralambilsura, a demon . 


38 

Prambanam, temples at . 


7 

Prabanlnmiiti, a monk 


74, 83 

R 

Raiignniafci, stucco art of . 


76 

Ratnak-arasanti, a nthavira 


74 

Radha, leprcscntcd in 


44 

Rajcndra, a Chola king 


6 

Rama, represented in plaque . 


51, 60 

invasion of Lanka by 


40 

Rhmnpala, a Pfila king 


6 

PumSi/iinn, heroes of 


80 

popnlnrit)' of . . . 


GO 

Rilvaija, representation of 


48, 53 

Revanta, stone image of . 


27, 83 

■Roy, Kumar Sarat Kumar 


2 


s 


Sabhar, plaques at . 

56 

Sahadeva 

. . 75 

Sabet-mabet, plaques at . 

56 

Samaebara, a local ruler . 

4 

Samatata, South-east Bengal 

74 

Sahclii, sculptures of 

62 

Sandhyavati, a princess . 

. 26, 80 

Sarnath, monastery at 

. ' . 20 

centre of art at 

66 

Sa^anka, Idng of Bengal . 

5 

Satyanarayapa, Hindu counterpart 

of Satyapir . 

80 

Satyapir, legend of . 

80' 

Satyapir Bhita 

3, 6, 26, 80-84 

plaques at . 

67, 58, 60 

seal of . . . 

61 

votive stupa of . 

36, 71, 74, 78 

Sena, dynasty of 

6, 74 

Sesha, snake-god 

. . 45 

Sikhara, represented in plaque 

70 

Simliasena, sealings of 

. 19, 90 
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S — conid. 

Sits, a representation of . . . 48 

Sitatapatra, a variety of Tara . . 82 

Siva, figure of 39 

represented in sculpture , 41, 42, 50, 53-54, 

68, 69 

Somapura . 3, 5, 6, 18, 20, 73, 74, 82, 84, 90 


Srigarblia, a person .... 74 

Subliadra, sister of Krisbaa . . 52 

Sugriva, representation of . . 63, 60 

Sunda, an Asura .... 53 

Suiiga, terra-cottas at Mahasthan . 4 

Sun-god, representation of . 43, 59, 60 


T 

TantrakJiydyiM, a %'ersion of the 
Panchatantra .... 64 

Tara, sbrine of in Satyapir BMta . 6 

representation of . . . 55, 61, 62 

temple of , . . 23, 26, 80, 84 

terra-cotta plaques -with, the figure 

of 82, 84 

Tara, wife of Valin .... 53 

Taranatha 37 

Tirtliafikara, bronze image of . . 85 

Tri^anku 67 

Tucci, Dr. Giuseppe ... 84 


U 


Udantapurl 5 

XJmamahesvara, see under Hara- 
Gaurl. 

TJpasunda, an Asura ... 63 


Vainyagupta, scion of the Gupta 
dynasty . . . . * . 

4 

Vaisbnavism ..... 

44 

Vajra 

71 

Valin, representation of . 

53 

Vangala, East Bengal 

6, 20 

Varendra, native land of the Palas 

3 

Va-sudeva, legend of . . . 

40 

representation of . , . 23 

61, 88 

Vatagohali, vihara at . . . 

73 

Vayigrama, a place .... 

73 

Vidyadhara 

43, 69 

Vidyadharis 

62 

Vipnlasrimitra, a monk . . 21, 

74, 82 

Vlrj^endrabhadra, a monk 

6,74 

Vishnu,, worship of . . . 

37 

represented in plaque . 

59 

Visvamitra ..... 

67 

Vitpala, a sculptor .... 

37 



W 


Westmacott 


1 


y 


Yama, representation of . 

. 60, 53 

Yamuna, representation of 

44 

Yasoda, representation of 

60 
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